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MAX KNITEL- 


So3 Carne 


DUDLEY BUCK, Jr., 
ISTRUCTION 
Rates 
New Yor 


KURTH-SIEBER, 
INSTRUCTION 


14 Plaza Street 
Brooklyn 


TER HENRY 


Organist end Choirmaster 


Miss DORA DUT 


Culture of Speaking Voice 


4 West Eighty-fourth 


PRESSON MILLER, 


Suite tor; Carnegie 


EDWARD HAYES, 


SINGING 
Ne 


RICHARD ARNOLD, 


208 East Sixty-first Street 


ss West Eleventh St 


66 West osth Street 


BRUNO HUHN, 
Piano and oe Lessons 
To Voe caliste—Style, 


Miss LAURA D. MOORE, 
INSTRUCTION 


».. corner 


Mr. FR, ANC 1S STU ART, 


LAMPERTI 


(Ten years in California.) 
“Being in full possession 
he has the ability 


method o 
great 


New 


MUSICAL 
EXCHANGE 
ositions 


New 


TREUMANN, 


Singing 
» Hall, 


errace 


Roo Tt) 897 


STRUCTION 


New 


COMPOS! RORGANISI 


Street 


FIDELIA BURT, 


All 


Lodlorte Pac ¢ 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 

‘ 116th 
» Bergen St 


HALL, 
James 
voklyn 
wk, & 
New Yo 


’ JONES, 


English, 
*honetics 
Cavendish 


SMANN 


PATTERSON, 


825 


ew Y 


y 


New 


SOPRANO 
New 


ARTHUR PHILIPS, 
INSTRUC 


Studios 


TEACHER 
ro8 Carnegie Hal! 


BADHAM., 


and 


New 


Répertoire 





Yo 





s3d 5St., 
N . 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


SIGNORA D. MICUCCI VALERL. 


Italian Voice Specialist, recommended by Sig 
Vigna, 
Company 


145 West Fif 


ty-cighth St 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescwetizey Metmop 
New York City. 


Studio: Carnegie Hall, 


ROYAL FISH, 


TENOR 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method 
11 West aist Street 


GUSTAV CKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address West rogth Street, New York 


GEORGE SULLI, 
VOICE CULTURE 
Insurance Building 167 W. s7th St, 
New Haven New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
‘The Emerson,” seo West :aist St 
Signor FILOTEO GRECO, 
Tue Aat oF SINGING 
Studio: 62 East Thirty-fourth Street, New Yor 
Telephone: 3747 Madison Square 
PERRY AV ERIL L BARITONE, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 


220 Central lark South, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth Street 


J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest, s5: Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION 

ORGA 
Residence Studio, i54 E. 46th St., New York 


Mr. SAMUEL BOWDEN MOYLE, 

Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
French and Italian tesidence- Studio 

No. 39 West Twentieth 5t.. New York City 
MARGARE GOETZ, 

MEZZO CONTRALTO 

CONCERTS, RECITALS 

Vocal Instructio Qn 1003-6 ( arnegie Hal! 


IRWIN EVELE rH “HASSELL, 
CONCERT PIANIST AND 
TEACHER OF PIANO 
“4 West Ninety- eighth Street, New York 











MRS. HENRY SMOC K BOICE, 
VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; 400 Washington Avenue, 
Brooklyn, _Mondays, Wednesdays and Thursdays 

FLORENCE E. GALE 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
is1 W. zoth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room 111 
No. 140 West 42d St.. New York 


ENRICO DUZENSI, 

Teaches Old Italian Method 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. ¢ 

Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
341 Jefferson Avenue 
_Brooklyn, N New York 


Mrs. LAURA E. MORRILL. 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH. 


Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hall! 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
rock Fifth Avenue. 
Address: §» Washington Square, New Yerk City 








OPERA TENOR 











Conductor ( onried Metropolitan Opera 


Teacher of Paula 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y 





CARL ROEDER, 
PIANIST—INSTRUCTION. 

1104 Carnegie Hall 
Residence: 697 East 141st Street, New York 





FRANK HEMSTREET, 


Baritone. Teacher of Singing The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus 





LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation XK mpanying Studio: 27 
W. 67th St. "Phone , « imbus 


STAV HINRICHS 
CONDUCTOR METROPOLITAN OPERA 


Principa Metropolitan School of Opera 
Private Studio for Voice Culture and Repertory 
138 Fifth Avenue, New York 
POWERS-HOECK STUDIOS 
Co-OPERATIVE 
Francis Fischer Powers Theodor A. Hoeck 
Voice Piano 
Studio (and invariable address): Carnegie Hall 
New York 


CTOR BEIGEL, 
TEACHER OF SINGING 
21 Manchester Street, W., London, England 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING 


CHORAL MUSIK 


Piar by Assistant Teachers 
Ca gie Ha \ and 7 rs I M A 
Re S Hot Waltor th St 
ur ( \ N Y ork I ne o34 6 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Mets tan School of Opera 
West Ninety third St 


FLORENCE MOSHER, 
PIANIS1 INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burhbank Lecture Recitals 


\ddress » East Seventy third Street, New York 





HRADIECK’S 
VIOLIN SCHOO! 
Violin, Pian dm ry and Ensembiec 


Residence and 
535 Wash wad mn Ave., Brooklyn, N. ¥ 


HENRY 


Playing 


Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST 
Can be engaged for Concerts, Musicales and In 


struction Address 43 East Eighty-third Street, 
New York City 


KDWIN H. LOCKHART, Basso 
VOCAI CULTURI VOICE BUILDING 
STYLE TONE EMISSION SOLIDITY OF 
TONE, REPERTOIRE, FINISH 
Studio: 8:6 Carnegie Ha New York 


ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist, “Little Church Around the Corner.” 


atg West Forty-third St 


F. W. RIESBERG, 
INSTRU 7 ym PIANO, sr HAR 
INY. ACCOMPANIS 
aS. cote os4 Eighth oo corner 56th 
St.. New York. "Phone: 452 Columbus 





HOPKINSON, Barirone 
ORATORIO—RECITAL—CONCERT 


Address: Anpexsow Mustcat Buegau, 
> W. gad Street Phone: 2514 Bryant 








Mae. A. HERZOG, 
VOCAL TEACHER 
so3 Carnegie Hall 
Tuesdays and Fridays, 1 to 4 P. M 
Residence-Studio: Hotel St. George, Brooklyn 
Monday and Thursday, te to 12 A. M 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Semaano 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz 





Mr. anv Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Repertoire 
Studio: roe Carnegie Hall, New York. 
Telephone: 1350 Columbus 


MILTONELLA BEARDSLEY, 
PIANIST 


at Carnegie Hall, New York 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
2 West roth St, New York 


Mme. ESPERANZA GARRIGUE 


VOCAL CULTURE 
Home Address: 172 West 7oth St 


WIRTZ PIANO SCHOOL 
School for Solo Playing, Ensemble Playing 
Accompanying and Theery 


Classes in Methods for Teachers 
t2e West ragth St.. New York 


CHEO. J. TOEDT 


RUCTION 


Mr. AND Mrs 
Home $ Street, New York 


J. WARREN ANDREWS, 


CHOOI 
Organist ( P f the vine Paternity 
ot Central Park West 
DANIEI ISANSKA 
‘ IN] 
lust © ‘ atte me years suc 
essftu Z ce ng, wil accept en 
gagements a a nu er of pupils 
Address: 488 S N as Ave New York 
HEINRICH MEYN 
" de a 
Residence \ Sixty-fourth Street 
CARL NTH 
LIN H 
I 
Mrs. WILLIAM S SON 
VOCAL IN 2 ON y IPANIS 
Cor ec 
I 1 £ 
4 S 
LY FROTHINGHAM AKERS 
ree 
ISIDORE LUCKSTONI 
rH AR 
We 
T € t x 


JOSEPH JOACHIM SCHOOI 


DR. EDOUARD BI 


Dr. CARL I 


Address: 212 East Tw “treet, New York 


Mrs. EDWARD H. CANFIELD, 
so Carnegie Ha gs New York 
J. TEROME HAYES 
VOCAL INSTRI TION 

Van Dyck Studios, Fight \ : t y-sixth St 
FLOREN( HINKLE 

SOPRAN( 

22 West 4th Street, New York City 

Miss EMMA THURSBY 

SOPRANO 


Will receive a limited number of pupils 
Studio-Residence, 34 Gramercy Park 
"Phone: 364 Gramercy New York City 
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NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its —~ o 
The Evelya, 101 Y. 2 & ee ity. 


NEW YORK 


THE NEW YORK INSTITUTE FOR VIOLIN 








230 East 62d Street 
Complete musical education given to students 
trom the beginning to the highest perfection. 
F. & H. CARRI. Directors. 


MANFRED MALKIN, 
FRENCH PIANIST. 





CONCERT 


DOUGLAS 





Constr ond lnstrestion LANE <2ss° RECITALS 
. : RECITALS 
Studie: 13 St. Nicholas Avenue, New York Tone 5 alin and vas ¥ 
ADELE MARGULIES TRIO, _| Stwtion: { [35 Sroaa ‘So Newark. 8 
Apes Maascuiiss, : Licutss 
Violinist; Leo Semutz, "Celli 
For terms dates Miss Mascu.iss 


A. J. GOODRICH. 


and 
g8 West s7th St. New York. 


Author of “Analyti a a “Theory of 
L Interpretation,” omplet wSieskca Anal 
. “Synthetic Counterpoint,” of Mem- 
orizing,” etc. 
Personal or Correspondence 
CHURCH-CONCERT-SOPRANO . Residence Stotio: So St. Nicholas Ave., New 
(MARCHES) Weinestaye and Seturdays, 136 Fifth Ave. 


Address: MUSICAL COURIER, NEW YORK 
GEORGE F. GRANBERRY 


The Feelten System of Pianoforte Instruction. 
Norma! Course 


S.C, BENNETT. 


atvager VOCAL INSTRUCTION 
ae M B DE BOR Suite 401. Carnegie Hall, New York. 
Wachee of Artistic Si in 


M. W. GOUDEKET, 





teh. Pestons BASS-BARITONE 
aa eae Songs Concerts, Oratorio, Recitals 
STUDIOS: 69 W. Ninety-third St.. New York 
8: 7-8:8 Carnegie Hall, New York. —- 
M. ELFERT-FLORIO WILLIAM J. FALK, 
RESIDENCE STUDIO. 18 Woot cam ret (leas Breton) Teacher of Singing. 


interpretation and Artistic Fish 
124 East 92d Street 
760 Bushwick Areaue, Brooklyn 


Teo VOCAL aSTROCTOR of ‘BERLIN, waches 
ARTISTIC SINGING 


Telephones 
and correct Italian method of tone production Numbers among his pupils 
Professionals hed many well-known grand 








in. OHRSTROM RENARD opera and concert singers 
Teacher of the Art of Singing in ail ite branches 
444 Central Park West, New York City. 


MRS. EDMUND SEVERN, 
Woice and Piano. 
Hdadmund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—SEVERN TRIO 
Piano, Violin and "Celie). 





Tew 
ORATORIO, CONCERTS, AND VOCAL 
INSTRUCTION. 


Studio: 64 W. 39th é treet 


DUNNING SYSTEM 


of improved Music Study for Beginners 
The only system indorsed by the world’s renowned 





d by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
tion. 

MRS. CARRIE |. DUNNING, 225 Highland Avenue, BUFFALO, 8.1 


ack now led, 


131 WEST FIFTY-SIXTH STREET. 
‘Phone 268R Columbus. 





H. ETHEL SHEPHERD, Soprano / | 
Vocal Instruction. Pupil of Jean de Keaske, Oscar Saenger 
and Vrank King Clark. Toronto Conservatery of Music 











W Etss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included to piano pupils 
183 oon 54th Street New York 
DULT BEGINNERS A "SPECIALTY 


Rudolph Aronson 


Concert Direction Internationale 
Advance and Publicity Arrangements Made and Tours Booked and Arranged 
in the Principal Cities of Europe, United States and Canada. 
SEASON 1906-1907 ——_———— 
PARIS CHAMBERS Cornet Virtuoso Endorsed by 
oachim, Massenet, Leoncavallo, Jean de Rearke, 
mberg, Thomé, Cowen, Safon< fl, etc 
AND 
Composer. Conductor & Conterencier 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall. New York 














31 West 31st Street, 
New York, U.S.A. 


32 Piccadilly Circus. 
London, Engiand 

















FERENZ HEGEDUS Violin Virtuoso 

ARTHUR SHATTUCK. Piano Virtuoso 

LEON RENNAY— . interpreter of Songs of 
onan Modern os School 


RIE COLLOREDO— Soprano 
RAFAEL NAVAS. ar So Piano Virtuoso REYNALDO HAHN - 


Por Teams avy Dares Arriy To 


RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 
1 WEST tier STREET, NEW YORK 








4 Rue Tronchet 2 Piazza Sen Carlo, 























Paris, France Ruropean Representetive—MaseTRo Leowcavalso axp Company Milan, Italy 
ov Lrmic Anttiets, Seats ORCHESTRE: From Miran 
/ 
i 
COON THRALTO | 


Concerts, Recitals and Orsterie | 


Genagemest ANDERSON BUREAU 
7 West 426 Street Hew Tork, 


Genevieve Wheat, 


CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Haeasel & Jones, Mars.. 542 Fifth Ave., N. Y. 


fIRGIL Piano 


School / 


19 West 16th Street, NEV YORK. 


SPECIAL EXPERT METHODS employed of Great importance to Teachers ana | 
those desiring to Learn to Teach or to become Public Players. 


Fall Ter. begins September 19, 1906. MES. A. M. VIRGIL, Director 
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PLAYING PIANO AND VOCAL CULTURE | 


|. LESTER JANESKI 


masters of Europe and America. Its superiority is | 


| STUDIOS : Carnegie aad Steinway Malis 


| CINCINNATI, Ohio 


| BOSTON. BOSTON, 











CLARA E. MUNGER, 
| TEACHER OF SINGING, 
177 Hentington Ave.. 
ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
ts9 Tremont Street, 
Ros 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
so Huntington Ave.. Boston. Mase. 


RICHARD PLATT, 


Boston 





ton, Mase PIANIST 
JESSIE DAVIS, ee eS oe 
: a FRANK E, x ORSE . asnreTaNve 
Studio: Steinert Hall. VOCAL INSTR 
Residence: ¢ West Cedar St.. Boston Studio: 30 and 31 Soshenet Hah Bostca 











Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
246 Huntington Ave. Boston 
Capote » Gyaghey Hall 


HARRIET FOSTER 


igi Ww. VW. tosth Street 


MUNSON: 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER.COPP 
Home Address: 107 a Street, Brookline, 








MEZZO 
SCONTRAL TO 


Py e 424 Street 


Tel., ais River 





CcCONTRALTO 
SoLowt Worcester Frerrvar 1906 
AND pn. a Tous 








a 

me 

a 

Turopoas Tromas OncumeTns 

S & Kast md m Street, Ne New York 
es 

w 

A & Best 

k 16th Street, 

| New York City 


Wiolimist 
Now touring with Mme. Cave Coacert Oe. 
MANAGEMENT 

CORT 


& KRONBERG. 
NEW YORK 


oe” VERMOREL 


aN MID tT A. 


WAKEFIELD, 
KING 


CONTRALTO 


505 Carnegie Hall 
New York 


VIOLIN VIRTUOSO 
Concert and Recttal. Inetruction 


WILLIAM 








GRAFING Management ALLIED ARTS ASSOCIATION 
Phone @H 42 Main 26 Court St., Brooklyn, N. Y. 
SOPRAHRO 


HOTEL PORTLAND 
‘Phone, 164 Bryant 
138 vo 2‘ Street, 

YorE 


cm CRANE 


EHIN RICE PIANIST 


GEBHARD «ur: 


OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 





SOSTON, STEIMERT MALL 
Moses & Hemtie Plene Oecd 





189 rue Joseph Il., Brussels 





WRITE FOR 


nUSS 


rrraus 





Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
end Boston Symphony Orchestras, do 





Address, 318 Bast (50th St. New York City 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohio: Nos. 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213.217 
Ave. Woodward Ave 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Iad. : 
TOLEDO, Ohie: No. 329 Supenor Si. North Penns St 
No. 139 West 4th St | RICHMOND, Ind 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC). 


Nos. 138 and 140 


Nos. 931-935 Main St 


se O. Suves President 212 West 60th St. NEW TORK CITY 
Tue Pacucty awo Examinens 
William Mason H. Rawlins Raker Geo Coleman Gow 
McCall Lanhes 


Herwegh von Ende 
Modest Altschuler 


Albert Ross Parsome 

Harry Rowe Shelley 

Paul Savage Kate S. Chittenden Peanie Greene 

Paul Ambrose William F. Sherman Margaret Goets and others. 
aset year beging Monday, September ath, 1906. 


Send for Circulars and Catalogurs KATE S. CHITTENDEN, Goan ¢ the facally 


Mary Fidelia Burt 
Adrienne Remeny: von Ende 
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ESTABLISHED 1823 


Chickering 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 220s 


High Standard of Construction. 


Ae a a ee a 
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Mebhlin & Sons 
Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 
Wiarerooms 27 Union Square 

















Tie EMERSON 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO., 


BOSTON 
CHICAGO 





Mil Sif 


CINCINNALEL CONSERVATORY 








Avenue, Oak Street and Burnet 
















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


mei Se 
Soe Seo 


= es Pewee © oe. 


Conover Bianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 














THe Casale Gompany, 


Manafactarers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 














Tes MATHUSHEK 72" 
DURABILITY Mev EXaven, Conn. 



























WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes ae followe: 

“New York, May 12, 1004. 
‘From time to time during the past ‘operatic 
season I have been im with the wonder- 
eber Pianos which we 


have been using at the Metropolitan. 

“ Subjected to —e day + by reason of our 
numerous rehearsals, instruments never- 
theless retain their a: tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Met li- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y, 
Catalog upon request. Agents in al) principal cities. 






Copyright by Aimé Dupont. 
HEINRICH CONRIED 














BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 
With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 
So ne re ee ee orteeed. Sete (oerd boson) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSIC CO., Chicage Branch, 268 Wabash Avenue 


Spring Tour, 1906 





KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 





298 to 246 East 23d Street ———NEW YORK 





EVERETT PIANOS 


DR. OTTO NEITZEL 


In His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 
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BAYREUTH IN 1906, 


** TRISTAN '" AND ‘‘ PARSIFAL.’’—Conclusion. 
BY ARTHUR M. ABELL. 



















































Notwithstanding the defici { 150,000 marks, which was hysterical women and blasé men Alfred Mensi said that position wa nable t ppear, and Hadwiger { Gra 
the financial result of the first Bayreuth performance of to him “Parsifal” was “like listening to piano tuning with sang in his stead. This young tenor, a pupil of the Bay 
the “King” in 1876, and in spite of the bitter attacks of a handicaps Max Kalbeck, the great Brahms enthusiast, reuth school, has a fairly good but it is ~_ 
large part of the press, Wagner still had hopes of making wrote that Wagner was “a great musical talent, without perfectly cultivated, and he is far from beine a fi ed 
the Bayreuth Festival a permanent affair, and the follow real originality of invention,” and that he was “not a great artist. It must be confessed that ti products of tl Bay 
ing year he began to compose a new work—a work de- artist, but a ‘réclame’ hero According to Schrattenhol reuth school, as far as voice production is cor ed, leave 
signed for the Bayreuth stage alone—“Parsifal.’ The Parsifal” was “a desert with a few oases Of Kundry he much to be desired Parsifal vocally, a ' atively 
master himself said of this While at work on ‘Parsi wrote Such wailing and screeching might be endured if small role, to bx yet ing , portunity ¢ 
fal’ the conviction was brought home to me more and heard from a dog being dissected alive. but as artist t w what | Ag prise was the K ry 
more that this “Bihnenweihfestspiel,’ with its action deal- terances they are simply ridiculous.” Joseph Bennet, the t Mme. Leffler \\ en Opera. She 
ng directly with the mysteries of the Christian religion, is famous London critic, found “the stuff positively paint ga , 
impossible for the operatic repertories of our theatres.” to listen to, the music patched together piecemeal, flighty with intelligen portraying the double nature 
Wagner had conceived the idea of “Parsifal” as far back and extraordinarily tiresom« Ludwig Speide pinot t trang ! cing, K witl ‘ ppre 
as 1841, and in 1848 he greatest { 
sketched the drama _ of ert 
Jesus f Nazareth,” which Kr 
had much in common wit! ‘ kK fe 
Parsifal.” In 1877 he fin ‘ R ’ 
ished the text of “Parstfal ( 
ind sketched the music dur 
ing the two following years ” 

In January, 1882, the work ’ 
was completed The pub ‘ “ ' 
ishing frm of Schott & 
Sons, of Mayence, purchased ‘ 
il rights for the sum of i 
60,000 marks Phrough the f Wag 
munificence of King Ludwig b 
Il, Wagner's royal patron, o 

and other friends, “Parsifal! ‘ ab ‘ 
wo produced at Bayr« th Photo by Bertram Smith { , <9evabe 
in the summer of the sam _—s 7 ING TO THE SHOW ‘ ' f the 1 Hu 
year It was given sx m trionably tod 

ae times during July and August The prmcipal artists «as expressed as follow Since ‘Lohengrin’ we have not eading ba ‘ { the Ger operatic tage ' 
wer Amalia Matern Theresa Malten, Lilli Leh been able to praise anything of Wagner's Now we ar orus was ver ‘ | ( M uel nducted 

mann. Marianne Brandt, Rerchmann Hill, Winkel- compelled to use hard words of rejection, but also word lhe performance of “Parsifa s whole. did he 
mann. Gudehaus and Scaria, and a mixed chorus of of recognition.” press me in any such degree a 1 the renditions the 
eighty-four voices, besides a choir of fifty boys The con The cast of “Parsifal” this year was as follows Ringe” under Richter te per se 8 as 
ductors were Lévy and Fischer The third act of the last Amfortas Rudolf Berger pared with ti f the “Ring rst hear p te 
performance on August 29 was c nducted by Wagner him liturel Dr. Felix Krau Bayreuth in 189 nder Lé had nducted the 

‘ The enthusiasm of the public was unbounded, and Gurnemanz Paul Knipfet pt ére ten years pre = Malt 
Photo by Bertram Smith Younc Bayrevrners 

this time there was no deficit, there being, on the contrary, Parsifal lois Hadwiger f Dresde n the part of | ' he w ne of tl 

a surplus of 6,000 marks. This was the only time Wagner Klingsor Franz Adam riginal Kundrys in 1582 tor 

ever heard “Parsifal,” as he died on the 13th of February Kundry M. Leffiler-Burckard far greater impressi than it di 

of the following year Knappen—Ida Salden, Gertrud Férstel, Erik Wirl, Who were the ther f Amf 
“Parsifal” in 1882, like the “Ring” in 1876, called forth Hans Breuer From Wagner's text ‘ I 

a storm of opposition from a large number of critics Ritter—Dr. Otto Briesemeister, Lorenz Corvinus Holy Grail were celibate und t Amf 

Withelm Libke wrote: “For me ‘Parsifal’ is the dissolution Solo Blumenmidchen—Josefine v. Artner, Rosa Titurel, and later Parsifal is a fl ' ( 

f all healthy art principles The work is wholly Ethofer, Emilie Feuge-Gleiss, Gertrud Férstel logically the enes enacted 1 P 

lacking in dramatic force and is merely a dreary waste of Frieda Hempel, Maria Kniipfer, Ida Salden years earlier than those in “Lohengrit gh W 

psalm-like recitations Parsifal himself is an im Erik Schmedes, of the Vienna Royal Opera, had been composed the former work more than f 


potent ‘Betbruder’ and the religious atmosphere is for announced for the part of Parsifal, but owing to an indis Lohengrin 
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FRONT oF THE WAGNER 


all what we might 
in the flower gar 
the 


Che “Parsifal” scenery was not at 
The 
gorgeousness, 
old shabby 
fallen the of the 
but they were promptly hissed 


have expected in Bayreuth scene 


den especially was lacking in and cos- 
tumes of the Flower 
After the had 


audience began to applaud, 


and almost 


last 


Girls were 


curtain on act part 


down by the others. Cosima Wagner was not pleased with 
this, and the next day she said to a well known journalist 
that “it was not the intention of the master that the public 
hould not express its appreciation of the performance with 
ipplause; on the contrary, he had desired it.” At the next 
performance of “Parsifal” notices were posted up in the 
theater announcing: “As it has happened again this year 
that a part of the audience from a well meant but false 
sense of reverence for ‘Parsifal,’ suppressed the applause by 
hissing, the management of the Festival makes it known 


herewith that it was the explicit wish of the master himself, 


that the closing scene of the last act should be shown again 


and that the audience, if it so willed, should express its 


thanks to the artists by applauding.” This announcement 
ot “the explicit wish of the master himself” has called 
forth considerable comment, and much astonishment has 


been expressed by people who attended the first “Parsifal” 
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THEATER, BAYREUTH 


performance in 1882, and who distinctly recall that the 
closing scene was not repeated then, and that Wagner was 
“Parsifal.” At any rate, if ap 
artists should acknowledge it 


opposed to all applause in 


plause is expected, then the 


before the curtain 
The “Tristan and Isolde” performance opened the Festi- 
val this year, so in these accounts I have been reversing 


the chronological order of the productions. Felix Mottl, 
who is considered a “Tristan” specialist, conducted, and it 
seemed to me that he subdued the orchestra altogether too 
much. As that great pit in Bayreuth swallows up a good 
part of the effect produced by the 125 men anyhow, the 
“Tristan” score does not get its due if the conductor damp 
ens the ardor of the musicians stil] more. The richness of 
instrumentation, the wealth of tonal color, and the passion 
in the “Tristan” partitur are much better brought out by an 


uncovered orchestra. This was the cast 
Tristan Dr. Alfred von Bary 
Isolde... .. .Marie Wittich 
Konig Marke Dr. Felix vy. Kraus 
Kurvenal .Walther Sommer 
Brangane. Kath. Fleischer-Edel 
Melot. Dr. Otto Briesemeister 
Hirte .Hans Breuer 
Junger Seeman Erik Wirl 
Steuermann Franz Adam 
Alfred v. Bary was, on the whole, an excellent Tristan, 
but the part can be given vocally with more smoothness 
and beauty ot tone production He was rather reserved 
during the first two acts, but in the last he sang with great 
freedom and fervor. Marie Wittich, of Dresden, as Isolde, 





was a disappointment. Her singing was refined and artis 


tic, but her voice was too small for the role and she lacks 
warmth of expression and grandeur of conception. In the 
“Liebestod” in particular she was wholly inadequate. Here, 
where the singer should tower majestically above the or 
chestra, here, in the climax of the work, her voice became 
weaker and weaker. Dr. Felix v. Kraus, of the Leipsic 
Opera, as King Mark was splendid. He sang beautifully, 
and his impersonation of the part was full of quiet dignity 
Walther Sommer, also of Leipsi sas a very good Kur 
venal Frau Fleischer-Edel, who later sang so well as 
Sieglinde, was not fully equal to the demands of the role 
of Brangane The management should have had Schu 
mann-Heink sing Brangane They claim in Bayreuth that 
Wagner preferred to have che part sung by a soprano 
This, however, can hardly be the ase, for im the original 
score Brangane is marked mezzo-sopran Che part is more 
effective, anyhow, if sung by mezzo r aite n account of 
the contrast 

The first public performance of “Tristan and Isolde” 
occurred, after many postponements, at the Munich Royal 
Opera on June 10, 1865 he creators of the title roles 
were Ludwig Schnorr vy. Carolsteld and his wife Wag 
ner considered Schnorr the greatest of all Tristans. The 
Vienna Opera intended to bring out the work some time 


before; indeed, the parts were distributed, and no less than 
fifty rehearsals were held. An indisposition of the leading 
tenor, however, made the performance impossible rhe 
Vienna singers complained bitterly of the difficulties of the 
parts, declaring that they were “unsingable Mathilde 
Marchesi, of Paris, who sang for Wagner an entire act of 
Isolde at sight, laughed at these complaints of the Viennes« 


saying that nothing was unsingable. Schnorr was a won 
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derful 
rehearsals of that 


artist. Wagner, who superintended in person the 


first Munich production of “Tristan,” 
marvelled at the singer's skill, intelligence and quick com 
prehension of his aims, yet Schnorr died five weeks after 
the premiére, and to this day it is generally supposed that 
his death was a direct result of overtaxi .« himself in learn 
ing the part of Tristan 

An artist couple who became typical “Tristan and Isolde” 
They will 


interpreters were Heinrich and Therese Vogel 


remain typical for all time in the history of the operatic 


stage. It was in 1855, while at work on the “Walkie,” 
that Wagner first conceived the plan of dramatizing the 
ancient legend of “Tristan and Isolde,” and two years 
later, after finishing “Siegfried,” he began serious work 
on the drama. Gottfried von Strassbourg’s original “Tris- 
tan und Isolt,” the source from which Wagner got his 
material, differs greatly from the composer's version of it 
Wagner has made it more dramatic, but he has left out 


many poetic and effective episodes 
The this 


every seat for the entire season having been taken months 


attendance at Bayreuth year was very large 


in advance. As there was very little new scenery, the ex 


penses were much less than usual, and there must have 


been a considerable surplus. “Tristan” was given five 


times, and the “Ring” in its en 
As there 
were fully fifteen hundred tickets sold for each, and as 


everybody pays in Bayreuth 


times, “Parsifal” seven 
tirety twice, making in all twenty performances 


including the press, the re- 
ceipts must have amounted to 30,000 marks for each per- 
formance, or 600,000 for the season 
hardly have been more than 


The expenses could 


400,000, so there must have 


been, according to my estimate, a net gain of about 200,000 
marks. The New York production of “Parsifal” 


a visible effect upon the 


has had 
Americans here, there being fewer 
this year than formerly he Conried performance in no 
as a whole, how- 


ever, for, as I stated above, every seat for every perform- 


way affected the Bayreuth performance 


ance was sold long in advance. 
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Frank A 
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Marie Rappold and daughter 


Scotch-American baritone, 


ing performances. The only 
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well known press represen 


tatives | saw were Dr. Otto Neitzel, of the Cologne Zei 


tung; Karpath, of the Vienna Tageblatt; Dr 
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Cosima Wagner. At Bayreuth the performances begin at 
4 o'clock in the afternoon, and during the long pauses 
between the acts the audience promenades in front of the 
theater. Here one has an excellent opportunity of ob- 
cerving everybody, and these occasions serve as a sort of 
dress show for the ladies. Mme. Cosima moved about 
freely among the people, and the camera fiend was very 
active. Few got good pictures of her, however, for she is 
much averse to being photographed, and every time a 
camera was focused upon her that long, black fan, which 
she always carries, went up, completely covering her face. 
She is a woman of striking physiognomy, about sixty-eight 
years of age, I should say, and she resembles her father 
more and more as she grows older. Although her features 
lack his ruggedness, it is Liszt translated into the feminine. 
She also has the same amiable smile and charm of manner. 
Cosima Wagner is a woman of remarkable vitality and 
versatility. During the month of preparation previous to 
the performances, she superintends personally every re- 
hearsal, and, in fact, every movement of the singers. 

Bayreuth will remain the Mecca of Wagner admirers for 
many years to come, and I doubt if the expiration of the 
rights of “Parsifal” in 1913 will materially affect it. In 
Jayreuth mistakes are made in the selection of the singers, 
it is true, as was seen this year, but a perfection of ensem- 
ble can be attained there such as is impossible on any other 
stage. In the first place, no other opera house could or 
would devote an entire month to rehearsing in advance, 
and then on other stages the smaller roles would never 
be taken by great artists, as is the case at Bayreuth. The 
picked orchestra of 125, too, is an exceptional thing, and 
when all is said and done the traditions and the associa- 
tions of Bayreuth count for something. 


A “model” performance of “Tristan and Isolde” was 
given in Halberstadt on September 1. The cast comprised 
Burgstaller (Tristan), Mme. Leffler-Burckard (Isolde), 
Moest (King Marke), ete. 











PUBLIC SCHOOL MUSIC. 


New Yorn, September 15, 1906 

Robert Foresman, writing upon “Correct Standards of 
Music,” says: “Knowledge of the best music, possibility of 
getting at it, and power to enjoy it, are in the purpose of 
public school music teaching. ‘Sight reading’ alone is of 
little value unless it includes the right quality, a form of 
creation, calling to life again the musical conception of the 
composer. We cannot reach up to the spiritual in music 
by mere mastery of the technical and material features 
More than formal elements (notation, etc.) is needed to 
express that which is a flight of fancy. We must treat 
music as a means of ‘self expression’ on the part of the 
children, leading them into the ability to express and even 
to create for themselves, using technical elements, but as 
the means to a larger end.” 

These sentiments accord perfectly with an expression of 
that wonderful piano professor, Fraulein von Unschuld, of 
Washington, D. C., who says: “From the first moment the 
point of this little finger goes upon the piano key, the big 
art of music must go there with it. What is the value of 
‘acquiring’ speed? Acquire conception. Let speed come of 
itseif with the years!” 

ee €& 

Ralph G. Baldwin, supervisor of music in the schools of 
Hartford, Conn., formerly of Northampton, Mass., is a 
live leader. His work is praised and appreciated and offers 
results. He leans toward the “big literature,” and believes 
in giving children the “possibility of getting at it.” Besides 
his school work, he is director of a flourishing summer 
school in Westfield, Mass., and is secretary of a music 
teachers’ association. The summer school is far beyond 
experimental stages, and its removal to Northampton is 
being considered. Details of the working and also of the 
Hartford schools and the association will follow here 

Mr. Baldwin speaks with just pride of the recent pro 
duction of “Elijah” in the Northampton High School, the 
scene of his former labors, and now under supervision of 


150 West 94th St. 


Under the Exclustve Management cf 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 





L. L. Wellman; also of the singing at sight and in four 
parts by the pupils in rehearsal, of “Thanks Be to God, 


Who Laveth the Thirsty Land.” “The Creation” was given 

by the High Schools of Stamford and Hartford last spring 
=e = 

Remembering the educative influenc« 

work, and the trained intelligence of the material, what a 


underlying such 


fine prospect for future choral work in this country 
eS & 
Yesterday, in church, this writer 
adults sing “Old Hundred” and a 
familiar, with hymn books held close 
“grabbed hard,” lest they look off once and “break down.” 
eS = 
W. A. White, director of the normal music department 
of Syracuse University, is strenuous in urging this matter 
of memory in singers, cleverly the “poor old 
effetes,” and proudly pointing to the “new.” He is warm 
in eulogy of Organist Middelschulte, who, when on his 
“Mu 


saw a choir of ten 


favorite hymn equally 


to the and 


nose, 


satirizing 


organ tours, “carries his music baggage in his head.” 
sic must be treated invisibly,” urges Mr. Whit« 

Of clever pupil graduates of Mr. White's instruction are 
Alberta Waterbury, of Cortland, N. Y., gone to head the 
normal department in Farmsville, Va. and 
head of ear training department in Baptist College, Raleigh, 


Eva Samms, 


N.C. Mr. White, by the way, is an accomplished ‘cellist, 
and what a fine teacher! 
Se & 

Edward Scoville in New York State, Miss Judge of 
New York City, and Miss MacMackin of North Carolina 
are three able and enthusiastic music teachers of whom 
news would be welcome 

fe & 

Helen Trask is the efficient director of music in the 
schools of Minneapolis. Her principal, Mr. Rapeer, who is 
in deep sympathy with the music work, speaks highly of 
her competency. Mr. Rapeer himself has won two college 
degrees already, one from the University of Chicago. He 
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has attended seven summer schools and spent this summer 
in the Columbia College Experimental School, and in visit 








article in regard to this valuable music educator, with hi 
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picture 


, will appear here later on 


9 


ing the New York school buildings. He reads night and Ze «© Maurice G. Beckwit ‘ the Conservatory of 
day on his favorite theme, education in its highest and best Next week there will be a letter addressed to teachers of Music of the Woman's College, Frederick, Md., passed his 
sense, looks like a High School lad, and conversation with | music who feel that they are not yet “sufficiently vacation the Berkshire Hills of Massachusetts. He is 
him is sufficient to turn the whole blighting tide of pessim prepared” for the work. It will suggest numerous steps "OW closing th tf term among New Hampshire 
ism from its crooked bed which should precede technical training, and which may be "™ountains Re with Mr. Beckwith, means opportunity 
eS = advantageously practiced while advanced steps are being ) plan progréssive measures his he has been doing with 
E. Rauch is music supervisor in Kokomo, Ind. He is one acquired Fannie Epcar THomas characteristic enthusiasm. The director speaks with feeling 
of those strongly interested in this movement of the prop - — ipon the loss of Naomi Gring, one of his piano teachers 
| agation of public school music through Tue Musicat Cov- Campanari te Assist in Dedicating Music Hall who resigns t ach in Boston, and for further study, and 
niek. News of his work would be welcome who for many qualities will be sincerely missed in the 
“ Campanari will be the soloist at the concert October 5, " ; 
Ze €& : . . school. Her successor will be Laura G. Short, of Chicago 
aks . in Waterbury, Conn., planned for the dedication of the . : 

E. G. Hood, of Nashua, N. H., is another earnest, cul ’ ; ~ organist and pianist (pup!! of Alexandre Guilmant, of 

tod siliel He | , ‘ new Waterbury Music Hall. Following this appearance P , T ‘ , , 

ure < ance ~ J musician 4 as ig r roing . : aris), who will ’ ro ssor of pipe organ, harmony the 

tured, advanced schoo isicia ¢ has Dig WOrkK going Campanari will leave for Texas “ ‘ se . : a 

: on, is highly esteemed, and will be heard from later ry, et he ege and conservatory will reopen Sep 
, ee & \ , ' ember 20. The W un’s Collewe is an exceptionally fine 

P , mong the operas to me . atr F “rime 
\ delightful record of high positions won by graduates esta: - pore be e done at the Feat nd dal Verme titut f it 8 oseph H, Apple, A. M., is director 
; " : . Milan, are Berlioz’s “Damnation of Faust,” “La Cabrera, St 
of the Potsdam Normal School, directed by Julia Crane, | 5’. " “1A " «p ‘and “Il P allg—e 
. . . agliacci, mica, “T' am, and “I oet: « , , 
will appear here shortly. Description of the working of te C — : Srna, a a mew Edith Longstreet, the New York accompanist, is a pet 
. yy Canti 

this important institution would make interesting reading onality w ybserving. She young, engaging, all alive 

os 4 _ = Musically 1 ally equipped Ss Spex ial artist-accom 
Dr. Frank Rix has returned to the city and is busy. An Felix Mottl recently celebrated his fiftieth birthday panist. She has th ght reading” faculty to an abnormal 
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New 
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SOME OF HER PUPILS~-Frances Travers, Ketharine 5. Bonn, 
Lilien Watt, Lulu Potter Rich, Florence Mutford, Serah Evans, Adah 








7 Benzing, Eleanor Creden, Kathieen Noward, Bessie A. Knapp, Grace 
“ Ames, Katharine N. Piqué, Almée Michel, Paull Schrader, Mme 
P Rudolph Lesch, Susan S. Brooke and Julia Layton. 
THE VON KLENNER QUARTET: 

Miss LILLIE MAY WELKER, Ist Soprano Miss MARTHA WOBLE, ist Alto 

Riss HELENE WADE, 2d Soprano Miss EDNA MAY BANKER, 24 Alto 
230 West 624 Street, New York. 
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degree, the technica! facility to follow this, and besides, 
that peculiar sense of rhythmic impetus essential to this 
She is a student, too, always 
Miss Longstreet has re 


valuable accomplishment 
climbing after the advanced lines 
turned from a long visit to the summer home of Marguerite 
Hall, the contralto, for whom she is a favorite co-worker. 
Katharine Fisk one of her enthusiasms. Anna Miller 
Wood, the Boston contralto, an admirer of her gifts, comes 
to New York shortly to study interesting new work with 
Miss Longstreet. Lillian Littlehales, the ‘cellist, also en 
joys work with this young artist. At the Raleigh, N. C., 
Music Festival, July last, the accompanist distinguished 
herself, playing for Edwin Wilson, basso; George Carrie, 
Effie Stuart, soprano, and Grace Munson, the con- 
traito, all of New York. W. A. White, of Syracuse Uni 
versity of Music, was of those who highly praised her 
work. Performers finding themselves in the city this sea- 
son needing capable accompaniment, call on Miss Long- 
31 West Twenty-first street. 
© 

Etta Edwards has begun teaching in her New York s:u- 
dios, the Raleigh, 814 West End avenue. The studios are 
spacious, admirable for the voice, artistically furnished and 
well stocked with musical libraries and pictures. Light, air 
and quiet are important qualities. The location is delight- 
ful, refined and accessible to Broadway cars and Subway. 
Mrs lays much stress upon the student material 
found in California. Of a class of fifty strong there was 
not a weak or inferior element. Intelligence and intellectu- 
ality marked many. Numbers were both traveled and cul- 
tured, had studied in Europe or the East, and, although 
and “outdoor” girls, became 

refusing all had 
Of these may be mentioned Florence Can- 
field, daughter of the “oil king,” a lyric soprano of beauty 
and power; Harriet Johnson, a dramatic soprano, who had 
passed two years in Berlin; Arline Ellis Bacon, contralto, 
ind Myrtle Rogers Kelly, a promising soprano, the first of 
a group of ten vocal pupils to follow Madame Edwards 
from California to study with her in New York, Miss 
Wetmore comes to her from Boston this week, and two 


18 


tenor 


street, 2: 


Edwards 


essentially pleasure loving 


earnest students, interruption. Several 


superior voices 






New York choir singers are among the applicants from the 
metropolis. 


se = 


That genial discoverer of positions for musicians and 
musicians for positions, Mrs. Babcock, of Carnegie Hall, 
has a strong growing clientele from the seminary and col 
lege field. The growing demands of music in such institu- 
tions, and Mrs. Babcock’s ability, feminine sympathy, and 
experience in educational fields, unite to cause this 

J & 

Amy Whaley (Kingsland), the soprano, has sung with 
the United States Marine Band, of Washington, D. C.; 
with Sorrentino’s Banda Rossa, with the Duss Band, and 
with the Rosenbecker and “Ireland’s Own” bands. Her 
press notices are many and most encouraging to a young 
singer. Miss Whaley was trained abroad, and has an at- 
tractive repertory. 

es & 

An expected addition to the artist ranks of the New 
York music field is Ella Dahl Rich, of Chicago, a superior 
pianist, who has been induced to come East. Mrs. Rich 
was pupil at home of August Hyllested, the Danish pianist, 
who brought her to the notice of Eugen d’Albert. That 
artist urging foreign study, she became a pupil of Raff, in 
Berlin; of Frau Rappoldi, in Dresden, and finally of Theodor 
Leschetizky, in Vienna, whose indorsement she holds. The 
gifted American girl played in many concerts abroad, with 
Raff, with the Philharmonic Orchestra in Berlin, before the 
Crown Princess of Saxony, with Remenyi, Sauret, and 
several times with the ‘cellist Siegfried Nebelong. Press 
notices and individual encouragement of high musical au 
thorities speak a successful career for Ella Dahl Rich 


a 


Louise Finkel is at home in her studio, 1748 Broadway, 
She is now arranging classes and 
Last year eight 


after a short vacation 

planning work for the coming season. 

vocal recitals were given by Mrs. Finkel 
eS & 


Elizabeth Patterson has had planned for her by her man- 


ager a unique line of vocal work for this season, and for 
which she is eminently fitted, namely, to sing a series of 
Miss Patterson's 
repertory ballads of all 
Her artistic skill, trained and finished abroad, will be in 


compositions before the public schools 
includes and folksongs nations 
valuable in suggesting interpretation of the beautiful new 
collections of International Songs of Homeiand, being pub 
lished for school use. Miss Patterson's studio at 


14 West Eighty-fourth street, where the ceilings are high 


will be 


and everything fitted for vocal work 
eS = 
who has a varied 


Alice MacGregor repertory 


and experience, desires to secure a church choir position in 


soprano, 


New York. Miss MacGregor resides at 66 Lyndhurst 
street, Dorchester, Mass 
= €& 
Mr. and Mrs. Oscar Gareissen have studios in the 
Rochambeau, Washington, D. C., where they will teach, 


lecture and give musicales this season. Mr. Gareissen is 
one of the most attractive singers, and one of the most 
learned artists in the country. Mrs. Gareissen’s specialty 


is the self-expression and physical artistic power, so essen- 
tial to musical performance ae Be 


D’Albert’s “Flauto Solo” 
tion in Dresden recently 


was a success at its presenta 


& ee 
Dresden will soon produce Bossi’s new opera, “Il Vian 
dante.” 
eS & 


The Gérlitz Philharmonic will be led this winter by Al- 
fred Hirte. 


Firens Vocal Studio 


305 FIFTH AVENUE, NEW YORK CITY, N. Y. 
Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. for ** MY VOCAL METHOD” 
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HENRY RUSSELL, of London, Director 
Ten Weeks New Orleans Opera House 


Special Engagements of 
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Twenty-five weeks in other large cities. 





KLAW & ERLANGER, Management 
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MUSICAL OUTLOOK IN BROOKLYN. 


By the time the Brooklyn 
directors of the new Academy of Music hope to have 
Unul 
fayette 

the Brookiyn 
as heretofore 
Plymouth 

















the 
the 


new 


musical season in 





opens 


subscribed the 


on L: 


auspices ol 


building fund 


to 


million dollar 


is be erected avenue, is 


which 
the 
of 


academy, 


finished concerts under the 


Arts 
Temple, 


and Sciences will be given 
Hall and at 


Institute 
at the 
Church 


Baptist Association 
The 


attractions 


new musical prospectus includes many of the 
big musical Mme 


rived from Europe last Thursday, 


Schumann-Heink, who ar 
will open the season with 


a song recital at the Baptist Temple on the evening of 
October 18 The great German contralto will be assisted 
by other artists, to be announced later. The usual five con 


certs by the Boston Symphony Ochestra and the Kneisel 


Quartet are announced. Other orchestra! concerts will in 


clude the New York Symphony Orchestra, under the direc 


tion of Walter Damrosch; the Pittsburg Orchestra, under 
the direction of Emil Paur, and the New York Philhar 
monic Orchestra, under the direction of Safonoff The 
Mendelssohn Choir, of Toronto, will appear in joint con 
cert with the Pittsburg Orchestra, on the evening of Feb 
ruary 14. The program will include Beethoven's “Ninth” 
symphony. The concert will take place at the Baptist 
Temple. 

Song recitals will also be given by Mme. Sembrich and 
Mme. Nordica. The first concert by the Boston Symphony 
takes place Friday evening, November 9 The date of 
Mme. Sembrich’s recital is November 15, and Mme. Nor 
dica will appear on the evening of November 30. A very 
important announcement is that Saint-Saéns will give an 
organ recital the evening of December 27, at historic Ply 


“The Messiah” 


under the 


mouth Church. Monday of Christmas week 
will be sung by the Brooklyn Oratorio Society 
Hall. Another 


of first importance is that Rosenthal will give a 


direction of Walter Henry announcement 
recital at 
the Baptist Temple, December 13 


The Savage English Grand Opera Company will appear 


at the New Montauk Theater during the weck beginning 
December 17, and the company will devote the entire week 
of six evenings and two matinees to “Madam Butterfly 
by Puccini. This operatic engagement wil! also be under 
the auspices of the Institute 

After the rew year Paderewski will be the soloist at the 
January concert of the Boston Symphony Orchestra. The 
(live Mead Quartet will give a special concert January 17 
it Association Hall. Mme. Melba. it is announced. will as 
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Facape or New ACADEMY OF 
el te ex z : 
sist the Boston Symphony Quartet at a specia ncert 
the Baptist Temple, January 31, Willy Hess, leader Phe 
concert by the New York Philharmonic Society w t 
take place until April 4, but it is already st ! ita 
Russian program will be given, including the “Pathetique 
symphony, by Tschaikowsky. Josef Lhevinne w be tl 
assisting pianist on this notable occasion The Brooklyt 
Arion, under the direction of Arthur Claassen, and th 
Brooklyn Sangerbund, under the direction of Hugo Sten 
bruch, are engaged for concerts booked after the new year 
Preceding the oncerts by the Be ston Syn phony Circtn 
tra, lectures on the programs will be given by Henry 
Finck, musical editor of the New York Evening P 
Charles M. Skinner, musical edit { the Brooklyn Eagk 
and R. Huntington Woodman, vice president of the Li 
partment of Mus The lecturers will be assisted 
pianists There will be other lectures on music during t 
season by Thomas Whitney Surette. Carl Fique anne 
Gregory Mason. John C. Griggs and Mary Gregor Mu 
rav Organ recitals will be given by resident orga 


Musi 
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For Concerts and Lessons 
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LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 
Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Band 
several seasons, Herbert Orchestral Concerts, etc.; Marie Siersdorter, 
Soprano, M litem Grand Opera Co. 2s Grand Opera, Italy; 
Marie Louise le, Contralto; Clara M. Hammer, Coloratura So 
ano, National Grand Opera bo; Minnie Minck, Soprano; Aimee 
atura Ls - Tompkins, Sopr yee: Joseph 
Tenor (Old Firs terian 
oratura Soprano (first a oe 
» Metropolitan Grand Opera Co.. Grand On 
and many other successful singers 


Stadio: 136 FIFTH AVENUB, NEW VORK CITY. 





Rew Dork Coilege of Music 


128-130 East 58th Street. 
(Fermerly ALEX. LAMBERT.) 
Directors: Cari Mein, August Fraemcke. 


Private instruction in Piane, Singing, Violin, “Cello and «i! 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
barmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc, ete. 


Students received dolly. Catalog sent on application. 





=: JOHN DENNIS MEHAN 
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MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
70-80-81 Carnegie Hall, NEW YORK 
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OSCAR SAENGER 


VOCAL INSTRUCTION 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Gran 
Opera Co.; Mme. Marie Rappold, soprano, Conried Grand Opers 
Co.; Mme. Sara Anderson, soprano, Grand Opera, Graz, Austria 
Mme. de Pasquali, soprano Grand Opera, Italy; Leon Raine 
basso, Royal Opera House, Dresden, Germany; Joseph Bacr natein 
Regneas, basso, Grand Opera, Germany; Allen C. Hinckley, bawx 
Grand Opera, Hamburg, Germany athieen Howard, contralt 

Grand Opera, Metz, Germany; Elizabeth D. Leonard, contralt 

Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, sopran 

Elisa Marshall, soprano; Alice Merritt-Cochran, sopran Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth Biamere, so 
prano; Millie Pottgieser, contralto; Johe ong, tenor George 
Murphy, tenor; Walden Laskey, baritone; Henri |. Seott, basso 

Telephone: 3669 Plaza. Studio: 51 East 64th St, New York 


WIll Resume Teaching Septermber 17th 


S WE E | Opera and Drawingroom 


(The Renowned Baritone) Address for particulars 
489 FIFTH AVENUE 





Announces opening his 
Studio in Florence, 
italy — Spring, 1907. 
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Teacher of Georg Fergusson. Shanna Cum wing, Car! Dufft 
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HOTEL CECIL, } 
LONDON, SEPTEMBER 5, 1906. 
Charles W. Clark, the American baritone, has been spe- 
cially engaged for the Birmingham Festival, to sing the 
part of Judas in “The Apostles.” The engagement was 
made at the request of Sir Edward Elgar himself. Mr. 
Clark, it will be remembered, made his first important ap- 
pearance in London at the Elgar Festival of 1903. He will 
ilso sing at one of the London Ballad concerts of this sea- 
son, and fulfill engagements with the Liverpool and Belfast 
Philharmonic societies 
a 


eS & 

\ vocalist who was very popular in London a few years 
her reappearance 
here Miss 


Macintyre, who has quite recovered from the ill health 


ago, Marguerite Macintyre, will make 


in the German opera season of next January 


which necessitated her retirement, has been living for some 


time past in Berlin 
~~ 


we 


Ernest Sharp, whose name is familiar to every London 
concert goer, will give three recitals in Bechstein Hall, on 
October 25, November 1 and 12. The first will be de 


voted to Hugo Wolf's works, the second to those of Max 


Reger, and the third to “Songs from the New World.” 
fe €& 
Colonel Mapleson’s offer for the Coliseum has been re 
fused, it is said, the shareholders having heard that an 


American syndicate had their eye on the theater, with a 


view to it for a musical comedy house. How 


ever, the Colonel says that he has another London theater 


acquiring 


in view which “could be converted into a fine opera house.” 
He propeses to present for the first time in London operas 
Gluck and Bach (never before performed), 
Meyerbeer, Rossini, Gounod, Bizet Verdi. Also he 
has discovered, we are told, a wonderful Italian tenor, and 


by Mozart, 
and 


other remarkable singers 
ce & 
Gliére’s symphony in E flat, which was played for the 
first time here at last Tuesday week's Promenade Concert 


1 curious work. Written in 1899, when its 


is in many ways 
omposer was twenty-five years old and still a student, it 
lears throughout very strong traces of the influence of 


chaikowsky’s work, and, in a lesser degree, that of other 
Notwithstanding this, the symphony contains 


oOmposel 
much that is interesting, and shows its composer to possess 
i genuine gift of musical expression, Like a good many 
symphonies which the young Russian school are turn 
lacks any touch of greatness just be- 


other 
ing out rapidly, it 
cause it is so obviously an imitation, 

In Gliére’s symphony one finds all the melodic outlines 
imilar to those of Tschaikowsky (especially in the use of 
soaring octave passages in the strings), and to a certain 
extent the same method of treating the material. Never- 
theless some of Gliére’s themes are of much beauty, and 


they are always interesting The second movement 
(scherzo and trio) is the best of the four. It is written in 
ve-two, five-four time, and it is a remarkable piece of 
york for a young composer. It is doubtful if any of our 
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young native composers of the same age could turn out 
such an effective movement. Mr. Wood obtained a remark- 
ably fine performance of the symphony, which was well re- 
ceived by the audience. 

eS & 

Of the making of “witch music” there is no end, and the 
number of orchestral and other works which attempt to 
illustrate the favorite methods of locomotion adopted by 
witches (through the air or otherwise) must total up a 
respectable figure. Therefore, it was something of a shock 
to me to find that M. Liadow’s tableau-musical, “Baba- 
jaga” (played on Thursday) was only a witch ride after 
all, His witch differs from the common variety, in that 
she rides in a mortar through a forest instead of upon a 
broomstick in the air. Not that this would affect the music 
very much, although it might have meant the substitution 
of a glockenspiel for the xylophone M. Liadow has em 
ployed. It is a picturesque little work, scored with the 
brilliant facility which seems to come naturally to most 
Russian writers. Its musical contents are not highly orig- 
inal, however; one or two ideas have been obviously taken 
from the “Walkiirenritt.” 


eS & 
This week's novelties at the Promenades are August 
Enna’s symphonic poem, “Mirchen” (played last night), 
Georges Dorlay’s symphonic poem, “St. Georges” (down 


for Thursday), and Granville Bantock’s orchestral settings 
of two Sapphic poems. The second of these is really not 
new to London, for its was played a season ago at the 
Crystal Palace, and was very severely criticised, so that 
the management are somewhat courageous in producing it. 
Granville Bantock has been honored with some attention 
in the German press lately and has been declared by at 
least one writer to be a pioneer of a new form of lyrical 
expression. We shall look forward, therefore, to these new 
orchestral songs of his, which, like so many of his former 
ones, are Eastern in character 
eS & 
Next week Ernst Boehe's “Odysseus Fahrten” and Bru 


symphonique be 


neau's entr’acte from “Messidor” will 
played on Tuesday and Thursday respectively 
eo f& 

Frederic Austin will be one of the vocalists who will ac 
company the Yorkshire Choir on their visit to the Rhine 
towns this month ce & 

Nathan Fryer, a pupil of Leschetizky, will make his 
debut in London about the end of February 

ee & 

The autumn festivals are upon and the 
Three Choirs Festival, at Hereford, commences on Sunday 
The new works to be heard during the festival are not im 
portant. Parry has provided his usual pot-boiler, entitled 
“The Soul's Ransom,” a sinfonia sacra, and Dr. Walford 
Davies has manufactured another Bach imitation in @& set 
ting of “Lift Up Your Heart,” which he, too, has styled a 
“sacred symphony.” Both “Gerontius” and “The Apostles” 
will be given; also Part II of Bach's B minor Mass, and 


Berlioz’s “Te Deum.” 


us, first, the 





At the Birmingham Festival (October 2, 3, 4 and 5), in 
addition to Elgar’s new work, Percy Pitt’s “Sinfonietta” in 
G minor, Mr. Holbrook’s setting of “The Bells,” and Gran 
ville Bantock’s setting of a part of “Omar Khayyam” will 
be performed for the first time. Mischa Elman will play 
the Tschaikowsky and Beethoven concertos. Beethoven's 
Mass in D and Bach's double motet, “Sing Ye to the 
Lord,” will also be heard during the Festival 


OTHER LONDON ITEMS. 


Perceval Allen is the soloist who has been heard oftenest 
at the Promenade Concerts. Her repertory is a varied 
one, for she sings Wagner arias on Monday evening, bal- 
lads, selections from oratorios and classical airs on other 
evenings, and all seem to be equally in her line. Miss Al- 
len has been studying with Shakespeare for a number of 
She 
is engaged for some of the autumn music festivals and has 


years and is a fine exponent of that teacher's method 


a busy season in prospect 
eS & 
The Moody-Manners Company, after its very successful 
summer season at the Lyric in London, has, following a 


fortnight’s rest, opened for the winter and is at present 


playing in the suburban theaters of Londen. Mr. Manners 
was fortunate enough to make not only an artistic success 
this summer, but also a pecuniary one as well; the first 
time he has done so in this city 
eS & 
The custom of laying down straw in front of a house 


where there is a serious illness has been utilized, according 
Womanhood for different 
Here is what it “A well known West End 


who found the noise of the passing traffic interfere seriously 


quite a purpose 


to London 
says hostess 
with the enjoyment of her guests at the musical “at homes 
the 


down outside the house on the days she was holding such 


she often gives, conceived idea of having straw laid 


functions in the same way as is done in cases of illness 


The beauty of a song is often marred, if not completely 
spoilt, by the rumbling of motor and other vehicles and 
the discordant sound of the hooting motor warnings, and 


it was found that her plan to a great extent mitigated these 


annoyances. The cost of carrying out such a plan is 
about fs.” & ee 


Reinhold Faelten sailed for Boston on Au 


Their summer has been spent in 


Mr. and Mrs 
gust 31 on the Republic 
Germany among friends and relatives, with trips to various 
cities and the Hartz Mountains, where they rested for a 
fortnight. They will reach Boston in time for the opening 
of the autumm session of the Faelten Pianoforte Schoo! 


The Magic Piper, Death. 
Across the silence of the hills 
(Oh, distant hills of dream!) 
rhe Piper's magic music shrills 
And ripples like a stream 
Beyond the moor, beyond the fen, 
Thin, tremulous, and silver clear, 
It pierces to the souls of men, 

It calls 
The voice of all the crowded town 
(Oh, voice of tears and laughter!) 


and they must hear 


rhe Piper's charméd note shall drown 


They turn and follow after 
By its wild lure their feet are drawn 
To walk a way they do not know, 
Whatever heart be left to mourn, 
It calls—and they must go 
They leave their hearts’ desire behind 
(Oh, witching tune the piper plays!) 
None know what they may hope to find, 
What waits beyond the trackless ways 
No grief can hold, no love can keep, 
No wild regret their eyes can dim, 
Whatever heart be left to weep, 
The Piper calls—they follow him 

Pall Mall Magazine 
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Ruth Lynda Deyo, the young pianist, whose public per 
formances last season are recalled with pleasure, will be 
heard again in the United States this winter. More com- 
mendation, from critics, on the concerts of the past musical 
year, include: 

Ruth Lynda Deyo made her professional debut in Berlin several 
ago, after being acclaimed by the other 
connoisseurs and in Leipsic, where she subsequently 


months and, critics and 


musical there 
met 


As 


Orchestra 
The 


success 


famous Gewandhaus 
during 
sociated Press brought American tidings 
in Germany last then not «a little 
been felt by those keeping in touch with the developments in the 
musical world, regarding the ability of this fair American of whom 


sppeared as soloist with the 


the summer 
of 


curiosity 


with equal favor in London past 


the public her 


spring and since has 


report spoke so flatteringly and whose achievements abroad have 
tended to inspire im our German and British cousins who have 
heard her performance a greater respect for our native talent. She 


She sroused the feeling that she was 
Although rather 


interested one immediately 


capable of doing something unusual and she did so 


frail looking, she inspired confidence in her power of endurance 
by addressing herself to a monumental task at the very outset of 
her performances Chopin's fantaisie in F minor is one of the 
Pole’s works that is beloved only by pianists capable of surmounting 
its enormous difficulties. It is a Titan among compositions for the 
piano and is not to be approached without fear and trembling by 
any artist save the ome qualified to mect its formidable require 


ments. It is not a work in which a clever pianist may sentimentalizc 
and fancy he is interpreting Chopin. It is the product of a genius 
at white heat, and in order to set forth effectively its contents the 
player must have the proverbial hand of steel in the velvet glove 
must be able to summon tremendous dynamic power in the chordal 
passages, and must possess a technic that makes light of any 
difficulty 

Miss Deyo nobly met the requirements. Firmness of touch, re 
markable plasticity in execution and physical strength almost mas 


culine in its vigor, enabled her to dispose of the heavy chords, oft 





recurring triplets, straining octaves, sweeping cadenzas, assertive 
arpeggios and the other trying obstacles, with which the score 
bristles, in a confident and easy manner. Combined with her tech 
nical virtuosity were a breadth of style, a nervous energy, an 
tensity of feeling, a temperamental warmth and an emotional ca 
pacity that imparted a splendid coloring to her proclamation of the 
composer's impassioned mood and rich harmonies There were 
electrifying moments in her performance that recalled the best ef 
forts of Teresa Carrefio and Fanny Bloomfield-Zeisler 

In the MacDowell numbers the crispness, grace and delicacy of 
her execution, and the lovely quaiity of tone produced, advanced 
ver in the esteem of her hearers Her own compositions showed 
ability as a creative musiciar 


Newark Evening News 
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Ruth Lynda Deyo received an enthusiastic greeting at \ asear 
College Friday evening, in the old chapel, now the assembly hal 
when she gave a piano recital which convinced Vassar that she has 
@ great future, in fact, that she has a present which is worthy of 
the enthusiasm and delight of a Vassar audience Only students 
and members of the faculty heard the recital Miss Deyo's first 
number was a sonata of Schumann, which she played with delicacy 
and fire Then came three Chopin numbers, tarantelic, etude and 
scherzo, © minor The last number aroused genuine enthusiasm 
and for an encore Miss Dey played a prelude of Choy I 
Chopin numbers brought her breadth f style ! 
ston f that composer In another grouy Mine Dey ave 
barcarolic, A minor, N s, of Rubinstein, and closed he « 
with MacDowell numbers Improv isatior and concert et 
30 The old chapel rang with applause at the close of the gra 
and it would not cease until Miss Deyo played two extra numilx 
They were MacDowell’s “Shadow Dance” and one of ber owr 
positions. — Poughkeepsie Eagle 

Ruth Lynda Deyo, wi was a pt f MacDowe amd has bee 
playing with marked artistic success in Lor and of © « 
tinent, made a deep impression by her erformance f MaclDows 
“Sonata Tragica op. 45 Miss Dey say ng pianist ke 
win recognition here, frog the bwious fact { deserving 
She performed als yesterday « f M ac Dowell’s 
Pieces,” “Ocean, Thou Mig Monster a Tschaikowsky 
ber and a scherzo of her “ “oe New York M 
Express 

Miss Deyo disclosed wonderful qualities—t al and mus 
in MacDowell’s “Tragic Sonata Miss Dey eveale piet 
the beauty and depth of this great sition, and made the a 
mirers of the American genius « miced as they recalled | 
present mental condition By the performance of the Ruhinet« 
varcarolle and her own scherz mn B minor, Miss Deyo further « 
tablished her artistic powers It w seem needicas t add tha 
the concert brought ovations to both M Rispham and Miss Dey 
and the accompanists of the evening Musica. Cousies 

During the season now ending the MacDowe Cut : : 
number of exhibition meetings that have yielded some notable 
castons—m usk f significance and v € momne i wt virtwally 
known—has been performed by R Dey a “ a } 
inrecognized Amer pianist of striking gifts The ( ; 

Ruth I Deyo, looking slia and girli«l » dainty gowr 
accordeon-plaited white messaline, made an emphatic impression by 
er admirable playing of master's Sonat Tragica op. N 

‘ in which she revealed a fine techni , sympathetic li 
touch She was cqually mpy im her rendering f a Rubinetei 
barcarolle and a scherz f he “ Mpositior New York Hes 
ald 

= =——-_ 
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Sarzeunc, August 22, 1906 

Saturday of the Festival week was eventful. 
the celebration of the Emperor's birthday, there occurred 
the third grand concert of the series, as already recorded 
in my previous letter; and in the evening was presented 
in the Opera House the “Marriage of Figaro,” exclusively 
with the personnel of the Vienna Imperial Opera, under the 
Every 
thing, from the orchestra and the 
stage decorations and the theater servants, belonged to its 
retinue, and the performance was a masterpiece, to fully 
justify the worldwide fame of the institution. It may be 
accounted a triumph of Mahler's genius. With his 
understanding and measurement of the proper 


Besides 


leadership of its renowned director, Gustav Mahler 


the singers down to 


con 
umimate 
value and adjustment of even the minutest features, he has 
brought his forces to a climax of excellence, closely verg 
ing, it may truly be said, on absolute perfection. The voices, 
all of beautiful quality in themselves, manifest, furthermore, 
the unusual properties of thoroughly artistic culture and 
use; and the incomparable discipline of their redoubtable 
leader has reduced the work of singers and orchestra alike 
to finest proportions and harmony in ensemble, resulting 
in the perfect blending of all the forces and the most ex 
quisite detail rhe 
was of such rare superiority that one 


effects in cast 
could scarcely even wish for a better, 
Pre-eminently the 
impersonations of Laura Hilgermann 
Gutheil 


delightful were 


us the Countess, and Frau 

Schoder as Susanne. Frau Hilger- 
mann is a beautiful woman, of sweet 
and gracious personality; and be 


sides her lovely voice and singing, 
she infused into her part such grace, 
as to completely 


the 


esprit and charm 


conquer her audience; while 


vocal art and the delicious piquancy, 
vivacity and humor of Frau Gutheil 
Schoder’s Susanne were irresistible 
Weidemann as the Count was also 
exceedingly good. He has a com 
manding presence, a fine voice and 
marked dramatic gifts Frauleim 


Kinrina as Cherubino sang and acted 
to perfection, and all the lesser per- 
likewise 
Haydter 


of the opera were 


Herr 


sonages 


admirably depicted 


appearing as Dr. Bartolo, Brener as 
Basilio, Fraulein Petra as Marcellina, 
Felix as Antonio, Fraulein Michalek 


and Artur Preuss as 
Don Curzio, The one who was per 


haps not fully up to the general high standard maintained 


as Barbarina, 


throughout was Mayr, who sang as the hero of the title 
rok 

Though in voice and singing an admirable artist, his huge 
ind portly dimensions were not exactly compatible with the 

' light and nimble elegance which we are wont to 
ussociate with the very name of Figaro; and his acting, 
while remarkably good in many respects, did not, it must 
convey much idea of the inimitable finesse, humor 
ind address that essentially characterize the wily barber 
From where I 


type ol 


be said. 


Mahler's conducting was a chef d’ceuvre. 
sat I could watch him. perfectly, and it was a treat not to 
He is certainly one of the most magnetic, as 

well as Every line of the 
keen, tense face, and every curve of the tightly compressed 
lips bespeak iron and energy and will, and irresistibly com- 
pel the observer's interest; and with the first movement of 
his baton, one instinctively feels that he is indeed “a ruler 
His look is as eloquent as his gestures, 


be missed! 


powerful, leaders of the day. 


by right divine.” 
and often indeed he appears to direct more with his eye 
than with his hands. His gestures throughout the other 
evening were singularly quiet and self contained, yet in the 
least of them there was a world of meaning and authority 

Contrary to the preceding performances of “Don Gio- 
vanni,” in which the Italian text was employed, the “Mar 
riage of Figaro” was given in German. 

A noteworthy feature introduced by Mahler into the per- 
formance of the opera was the use of the recitativo secco 
by the singers in place of the customary spoken dialogue. 
It was a most grateful and praiseworthy substitution, and 


THE MOZART FESTIVAL AT SALZBURG. 


(CONTINUED. ) 


one which it would seem other opera directors might adopt 
to advantage, proving, as it does, both more effective and 
more in harmony with the whole body of the work, than 
the usual spoken interpellations 


eS & 


Sunday, August 19, brought with it the fourth and last 
concert of the Festival, composed entirely of religious mu 
sic. It opened with Michael Haydn's motet, “Tenebrae 
factae sunt,” for mixed chorus. This was given in com 
memoration of the centennial anniversary of the compos 
ers death, who passed away at Salzburg, August 10, 1806. 


Mozart’s “Ave Verum,” for chorus and string orchestra, 


followed, and then came his immortal “Coronation Mass,” 
in C major, composed in Salzburg in the year 1779 
The program closed with the sublime “Te Deum,” in (¢ 

Chis concert was conducted by J. F. Hummel, musical di 
rector of the Mozarteum. The choruses were sung by the 
Women’s Churus of the Mozarteum, and the “Salzburg 
Liedertafel. The soloists were Emy Karvasy-Borchert, so 
prano; Virginie Fournier, Artur Preuss, 
tenor, all three from Vienna, and Hermann Bray, of New 
York, bass. The orchestra was that of the Cathedral Mu 


contralto, and 





Conpuctors oF THE FEsTIvAL 


sikverein and the Mozarteum. Julius Welser, of Salzburg, 
presided at the organ 

Che Salzburg musicians showed distinguished prowess on 
this occasion. The choruses were extremely fine, their 
technical ensemble was remarkable, and in style and ex 
pression the beauty and sympathy of their work calls for 
the warmest praise, and would have done credit to any of 
the most cultivated artistic centers. The venerable Hum 
mel led magnificently, with power and fire, loftiness of 
purpose and authoritative discipline, permeated with the 
spirit and understanding of the-true musician 

The work of the soloists calls for no special comment 
All in all, it seldom rose to any heights, and the choruses 
were by far the most attractive feature of the occasion 
Salzburg may well be proud of her conductor, her chorus 
and her orchestra! 

e & 

Monday, August 20, witnessed in the foggnoon the Festi- 
val “Convention,” in the Aula Academica, at which an ad- 
dress was given by Freiherr von der Pfordten, of Munich, 
in which he dwelt in an interesting and impressive manner 
upon the significance of the past week's festival in its rela 
tion to Mozart and his music, for all those who had at 
tended or actively participated in its celebration. His dis- 
course was followed by a Mozart selection for the organ, 
played by Herr Kofer, of Graz, a former pupil of the 
Mozarteum; and then as farewell came the great com- 
poser’s immortal “Bundeslied,” sung by the Salzburg Lied- 
ertafel, under Hummel’s direction. The nieeting was fol- 
lowed by the Festival banquet, at which the artists and 





























































visiting musicians and many others attending the Festival 
Lilli Lehmann, Reynaldo Hahn, Richard 


were assembled 


Mayr and Count Gandolf Kuenberg, president of the Mo 
zarteum, were among those present 

It proved a very merry as well as memorable affair, and 
was protracted till about 4 o'clock in the afternoor Ad 
dresses were delivered, toasts given, and thanks and con 
gratulations tendered the assisting artists and the organ 
izers of the festival 

The second performance of “Figaro” was given that 


evening, and formed the hitting close to the last chapter 
im the seven days’ memorial homage to the genius of Salz 


burg 
Gt eet 
¢ a 


Not many miles from Salzburg lies St. Gilgen, the native 
K 


town of Mozart's mother, and here an interestir g ceremony 


occurred during the Festival week. This was the unveiling 


of a memorial tablet to Mozart’s mother and his sister 

Marianne (better known by her familiar epithet, “Nan 

nerl”), which has been placed on the walls of the house 

in whieh the mother was born, and where later the sister 
lived for many years 

The event took place under the 

patronage of the Princess Francisca 


m und zu Lichtenstein, and many 
dist 
including His 
Archduke Eugen, patron of the 
Festival, the land president, 
Julien-Wallse« 
members of the 
The tabiet, 
uveiled by Prof. Dr 
| risch, of Basle. is of 
the Kiefer quarries, in Oberalm, and 
the work of the Vienna sculptor, 


guished persons were present, 


Imperial Highness the 


Salz 


burg 


Count St and the 


leading Mozarteum 
was 


committec which 


Hans von 


marble from 





Jacob Grubes 

Ihe design reveals the heads of 
Loth mother and daughter, and be 
t.eath them the following inscription 

Geburtshaus der Mutter Mozart 
Seine Schwester Nanner wohnter 
hier 1784 1Mor The house 
which Mozart's mother was born, 
avd where his sister Nannerl] lived 
irom 1784 to 1801.”) 

After an address by Professor von 
Frisch the ceremony closed with 
Mozart's “Bundeslied,” intoned by 
the Hummei Liedertafel, and frag 
ments from the “Zauberflot played 


by the band of the Fourth Regiment of the Tyrolean Im 


perial Jagers 


’ 
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\ telegram from the Emperor of Austria was received 


last week by the participators m festival, in 


the music 


reply to a message of greetings and homage sent to His 
Majesty on the opening of the great event. The dispatch 
follows: “From the adjutant general of His 


runs as 
Majesty the Emperor and King, to his Excellency Grandoff 
Coiint Kiienbirg, Salzburg. His Majesty to your 
excellency, to the artists assembled in Salzburg 
tion of Mozart's one hundred and fiftieth birthday, and to 
all the other participants in the festival, his warmest thanks 
for the expressions of loyalty and devotion tendered him 
and desires with all his heart that every possible success 
may attend this festive celebration organized by the Mo- 
the spirit 


sends 


in celebra- 


Institution and sustained by patriotic 


By order of His Imperial Majesty 


varteum 
of the people 


Ss 


ad 
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A 30 calied “lotterv” has been started in Salzburg for 
the purpose of securing funds for a new concert hall, to 
be erected to the memory of Mozart, and especially for the 


The. site proposed for ~ the 


performance of his works 
building is in-the Mozart platz, facing the famous Schwan- 


thaler Monument to. the imperishable composer 
The lottery will close in October. 


There are some yal- 

















Mozart's Garpen Hovst 








The little garden house in which Mozart composed his opera 
The Magic Flute,” and which has received the name of “The 
Cradle of the Magic Flute.” The house, which was attached to the 
property of the princely house of Starhemberg, in Vienna, was 
generously donated by Prince Camillo Starhemberg to the “Mo 
zarteum™ in Sal zburg and was transported at great cost to the 
latter town in 187 ts present site is on the Kapnziner Berg in 
Salzburg. 
uable prizes offered, among them being a handsome con 


cert grand piano from the celebrated firm of Bésendorfer 
in Vienna. 


Ze & 

Dr. Ernst Sayl, of St. Louis, Mo., U. S. A., well known 
in America as a lover and patron of music, and a member 
of the Schlaraffice, attended the Salzburg Festival. Dr 
Sayl manifested deep interest in the event, and appeared 
greatly impressed with the results achieved by the Mozart 
Gemeinde and the spirit animating its members. He has 
conceived the important idea of founding in our country 
a Pan-American Mozart Society, probably as a branch of 
the International Association, and to which all American 
lovers and admirers of Salzburg’s greatest son will be 
cordially invited to join. Dr. Sayl will sail for America 
within a few weeks’ time, and it is his intention to set 
about the accomplishment of his new scheme immediately 
upon his return 

 €& 

One of the most interesting personalities to be met in 
Salzburg is Herr Joh. Fv. Engl, secretary and adminis 
trator of the Mozarteum and keeper of its archives, with 


THE MUSICAL COURIER. 


whom I have had the pleasure of two most interesting in 
As the 


terviews during my visit result of almost a lifetime 


of patient and fruitful study and research, Eng! probably 
knows more today sbout everything connected wit! 
Mozart, his life and works than any man living The 
Mozart Museum and the little house in which the con 
poser wrote ‘The Magi Flute transported at great cost 
from Vienna to Salzburg, and w situated on the beauti 
ful * Kapuziner mount are under his especial charge 
He it was who discovered the grave of Mozart's father 
which had lain for years in forgotten obscurity St 
Sebastian's Cemetery in Salzburg, until Engl’s tireless iw 
vestigations at length succeeded in identifying it beyond 
doubt as the last resting place of Leopold Mozart Eng! 


has come be regarded as such a Mozart authority and 
expert, so to speak, that he is consulted by musicians and 
musical litterateurs in all parts of the globe in regard to 


different vexed or uncertain points pertaining to the com 


poser and his history, the authenticity of various Mozart 
relics, et 

Though Herr Eng! has now reached the venerabie age 
of seventy-tw it is to be hoped that he will be spared for 
many a year yet to the Mozarteum, which possesses in him 
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CALIFORNIA MUSIC PROGRESSING. 


Los Ancees, Cal., September 5, 1906. 

When the news of the great San Francisco disaster was 
lded throughout the ~wogld consternation reigned in 
ical circles. for it was atdirst thought that musical life 
| been paralyzed beyond recovery for some time to come 
that time, however,every week brought new sur- 
prises. The musical cult .técovered rapidly from the shock, 
the teachers rallied the pupils together and began to give 
ons almost immediately, the University of California 
ntinued giving symphony concerts and cham- 
recitals with unexpected financial 
and plans were immediately made for 
ensuing Comic opera has been ex- 
successful at Idora Park, Oakland, 
and there is no abatement 
Park bands are giving con 
reopened their 


Since 


‘ rvuisi« 
thie season 
dingly 
everal months, 
ittendance 
cafés have 


ight or ten 


; 
ind 


employ their old orchestras, and to 
as many professional mu- 
in San 
Now 


othe r 


nearly 
! 


employed 


day there are 
Francisco as before 
theaters are opening 


1¢ catastrophe the 


er This will employ still 
to state that as 


musical contingent has re 


iit the 


more musician ind it is safe 


matter of tact the 


rapidly as any enterprise of com 
magnitude 

But the urprising fact so far reported 
\\ the unanimous statement, based upon irre 

received by me 
that last Saturday 
University Symphony Or 
of Mendelssohn's 
Dream” by moonlight, 


attended this concert 


most 
proachable authority and 
through private channels 
ening, when the 
wave a_ rendition 


Night's 


000 people 


Liniimer 


than 7 
es claim that every seat in the vast 
the 


this is a marvelous 


unpitheater was occupied Surely in 


lace Of past circumstances 
Francisco and en 


for 


fact, and the public of San 
ironments is entitled to unlimited praise 


t plendid 


its TTTUSi< 


attitude toward the University and 
Phe 


uccess, artistically 
idea of the 


concert was an unqualified 


and gives 
will 


financially, 
that 
season 
that the 
ssful in concert 
seasons past. A careful ex 
Northern 
Berkeley 


Francisco's 


and 
be 

One 

ensuing 


reception ac 


1 good 


corded visiting artists next 1s 


mpted to predict 
lb 
than the 
ol 

has 


ni benefited 


ilmeost te 
eason wil more succe at 
tendance 
conditions in 
the fact that 
through San 


Most of the leading teach 


mination musical 


Calitornia revealed 


most 


temporary relapse 


left the city have settled in Berkeley 


ime may be said of the union musicians 


most 
Phere 


months the 
Berkeley 
and the 

Minetti Quartet 
ntributes a great deal toward 

while Fred Maurer has done a great 
in the college town. Mackenzie Gordon, 
ind known musicians have 
the public during the last few months. 


last two or three 
events occurred in 
chamber 


Then 


yinphony concerts 


ecitals by the 
Dutton c¢ 
per ate mu icales 
bring life 
Wis 


tn i 


smer other well 
before 


W itl ‘ and such untiring aggressiveness the 
musical condition of San Francisco and environments will 


mh energy 

never lose in magnitude 
\nother 

the tact that 


en of musical 


efforts 


awakening in San Francisco is 


are being made and prove successful 


of the organization of a strong California Music Teachers’ 
Association, the purpose of which is to bring the profession 
in closer contact, and through personal efforts cause the 
formation of a stock company which will erect a Temple of 
Music for San Francisco, so that visiting artists will have 
an opportunity to appear favorably before the public. The 
building will represent a studio building, and men have 
already been found who are willing to advance the neces- 
sary capital as soon as the organization is definitely ef- 
fected. It has been suggested, and the suggestion has met 


with unamimous approval of every one of those interested 





in the movement, that Dr. J. Fred Wolle, head of the 
music department of the University of California and leader 
of the University Symphony Orchestra, should be elected 
president, and surely no better suggestion could have been 
made, for Dr. Wolle is certainly the leading musical factor 
on the Pacific Coast today, and he is singularly well adapt- 
ed to bring all the musical elements together, being alto- 
gether aloof from the average teacher, as he cannot give 
private lessons, his entire attention being required by his 





duties at the University. So it is certain that the musical 
future of San Francisco is assured and the systematic co- 
operation of all elements active in music is bound to sys- 
tematize musical endeavor in such a manner as to endow 
the musical element with a power hitherto absent by reason 
of the various friction that weakened concerted efforts 
But Northern California is not alone in its endeavor to 
combat apparently unsurmountable obstacles with organized 
effort. In Los Angeles there is now in the course of op 
eration an institution which will have the same effect upon 
the musical life of Southern California as the proposed 
California Teachers’ Association will 
upon the life of Northern California. | 
to the Gamut Club, an organization solely com 
posed of music teachers as active menrbers and 
their friends and sympathizers associate 
members. A short time ago this club took 
possession of its new headquarters, which con- 
sist of one of the finest equipped and handsom 
At the 


evening the 


have 


refer 


as 


est appearing edifices in Los Angeles 


meeting which took place last 


members 


Gamut Club elected twenty-nine new 

which brings the membership list up to 129 
members. The Gamut Club Building Associa 
tion, an outgrowth of the Gamut Club, and 
who actually made it possible for the club to 


obtain these handsome quarters, is selling stock 
so rapidly that at present $8,000 have been as 
sured by the rtificates 
At the meeting last evening 
The 
inauguration of the new club headquarters wer« 


disposition of stock ce 
$1,270 were 


the 


alone 


secured ceremonies that attended 


most impressive and gave evidence of the bo 


hemian spirit that permeates this association 


The members of the club assembled in the 
spacious ballroom, and, led by a male choru 
consisting of well trained, robust voices, wh« 
sang in a most inspiring manner the impos 
ing Pilgrim chorus from “Tannhauser,” went 


to the reception hall, where a dim red glow of 


light gave somberness to the scene. There the 


members of the club formed a _ semi-circl 
around the fireplace, like a family around the 
hearth of its home Charles F. Edson there 
upon addressed the club, explaining in a few 
well chosen words the purposes of the organ 
ization, pointing out the fact that it was in- 


fraternal 
taste 


tended institution to cultivate 


brotherhood, 


as an 


aid in the spreading of art 


and art culture in Los Angeles, and assuring 
its members of the abolishment of all petty 
vices. Mr. Edson, with Joseph P. Dupuy on 
one side and Charles Bowes on the other, took 
hold of a few parcels, each of which repre 
sented one of the vices that contribute toward 
the unhappiness of mankind, and, as alter 
nately each of the leaders of the ceremony re 
vealed one of these parcels, they explained 
their meaning. The vices represented were 
Avarice, Sorrow, “Knocking,” Malevolence, 


Hatred, Envy, Scandal, Wickedness and Vice. With each 
naming of the vice under discussion the readers read a 


quotation adequate to the fault, and after all were read the 
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symbols were put in the fireplace, a torch wes handed to of W. H. Lott the Gamut Club members sang the Steir PITTSBURG 
President Adolph Wilhartitz, which Mr. Edson called the song in truly inspiring fashion. The officers of the Gamut : 
torch of Love and Charity, and with this the president Club are at present: Adolph Wilhartitz, president; Harley Prrrssuac, S< 
ignited the vices and the club watched them burn to ashes. Hamilton, vice president; Charles E. Pemberton, secre The Wylie String Quartet, under the dire n of Ralp! 
After this ceremony was concluded, Harry Clifford Lott tary and treasurer; executive committee, Messrs. Skeele, Wylie, and the Lyric Quartet, under the direction of Fri 
sang the prologue from “Pagliacci” in truly inspiring Gates, Poulin, Dupuy and Behymer; membership commit- Wallis, are planning a series of con 
fashion, after which the library was dedicated. Then the tee, Messrs. Krauss. Stamm and Colby ce ce 
Lee Arthur Myers, a well known baritone, of Southern George Simpson, who is in charge of the pia depart 
California, sang recently at the Presbyterian Church at ™ent of the Miss Barstow S 1 pen the seas 
Wewoka, Ind. Ter. with much success. The press gave there September 28. The v lepartment wv be under 
him considerable praise and spoke of Mr Myers as a most the direction of Louise Massey 
eficient entertainer and as an especial favorite. Mr. Myers Tc re 
expects to leave for New York in the near future to finis! Jeamie S has ret ! t 
his musical education. He has a remarkably clear bar tron sper t 1} Port H M : \N 
tone voice, and one of his advantages is a good diction pen hi it 816 Ea Ninth st t 
One of the recent musical attractions at the Orpheum = fe 
here was Armro Kastron his young artist appeared Louis Appy, the t, | yirne h ‘ 
with Calvée during her last season, and duplicated her ‘suc from Seatt W 
cess with the audiences in this city. Miss Kastron pleased = <= 
particularly by reason of her fine technic and the musical Frank V. S W ‘ ‘ 
temperament that characterized her interpretation ed with Ka City tor t x yea 
The Mansfeldt Club gave a most artistic recital at the will leave thi ng xf ( hicag 
residence of M. H. de Young, 1919 California street, San ‘Tends he who w } 
Francisco, on the afternoon of September 1. The partic ttol 
pants were: Eula Howard, Selma Werner, Fernanda Pratt a ss in : \ 
Joan Baldwin, Hazel Knowles and Josephine Coonan, #y and Detroit 
There was a large and select audience present and the = © 
« program was reported to be one of the most artistic and lhe Schubert ( I ler dire 
best executed presented in San Francisco for years Schoetth to be reorg R 
The friends of Hugo Mansfeldt are pleased to hear that been doing practi " thing f{ me tit b ‘ 
he expects to enter upon a concert tour on the Pacific bership has kept iy 
Coast Hie is already being booked very heavily nd his ubscriptiot rt i | ‘ \ 
tour promises to be a great succes (,adsk 
Acrrep Mi ee eS <& 
k 
Victor Kiizdo, the Hungarian violinist, has resunm iter qui 
local studio and concert work, after a restf summer He = & 
devoted several weeks to composing violin selection ‘ Laura V. I ‘ l V.1 f 
of which will be a companion picce to | Niagara Kev Clul lhe Be 
* eric which has attained much \ rer tie mong vi ! M s Lu ‘ ' x fT : ' 
EXTERIOR AND INTEKIOn oF Gamut Ciun BurLomnc throughout the country Mazurka Capricciosa od o week fe wey , , , 
“Chant de Sommeil” are two other new melodies now in ec we 
members indulged in refreshments, and the evening was demand by both amateur and professional violinist . os a r it be 
concluded with a literary and musical progran Among oc ze cadet it t raj ering tron troke 
those who contributed to the program were: William E Leopold Littinsky, leader of the Lemberg Philharm which he | t month ag 
Strobridge, pianist; Johann H. Zinck, tenor; Charles A. died not long ago, of blood poisoning = © 
Bowes, baritone the Euterpean Quartet, consisting of @e & Ruth G M 
Messrs. Dupvy, May, Zinnamon and Wallace; Heinrich von At Scheveningen there was a successful productio ‘ piano f ! pt . / Wu 
Stcin, pianist; Tom Karl, tenor; and under the direction cently of Reimhold Hermann’s voca ene Did Ma t 
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SYRACUSE: 


310 Noxon Sreeer, i 
Syvaacuse, N. Y., September 15, 1906 j 


While the summer months have not been noteworthy for 
reproductive branch of musical activity in Syracuse, 
creative genius has been busily at work in at least one 

musician J. Christopher Marks, and organist 
f the Church of Heavenly Rest, New York City, spent the 

August with his wife in.this city, and devoted 


the 
composer, 


month of 
h of his time to the composition of a new Easter can 
tata for soprano, tenor, bass and chorus 


I had the pleasure of listening to the work played by the 
mposer shortly before his return to New York, and was 


ery favorably impressed by its merits. While most suit- 
ible for use as an Easter number, it can be used with good 
effect for other occasions. Devoutly religious, and in sen 
timent and action fulf of reverence, it abounds in those 
characteristics which go so far to make a work of its kind 
popular with listeners and performers. The bass acts as 
orator, and in impressive recitative tells the story of the 


soprano and tenor have several effective 
Mr. Marks has shown much art and 
kill in the parts allotted to the chorus 

4 pronounced feature of the work is its simplicity 


Crucifixion The 


and one duet 


1 
MOOS 


While 


not beyond the ability of the average church choir, it is 
music of strength, character and originality. The cantata 
has been named “Victory,” and is in three parts “In the 
Garden,” “The Earthquake and “At the Tomb.” The 
words of the cantata, paraphrases of Scriptural texts, are by 


Syracuse woman, Maude J. Sullivan. Mrs. Sullivan has 


irranged a text whose words are singable and whose mean 
ing is in perfect harmony with the composer's ideas 

Mrs. Sullivan's stories and poems have been printed in 
many periodicals and her name appears with those of sev 
eral well known composers on title pages of songs favor- 
ibly known to the music profession. Aside from her lit- 
erary ebility, Mr Sullivan is a talented ‘cellist 

@ & 

The announcement of the appointment of Dr. George A 
Parker as dean of the Fine Arts College of Syracuse Uni 
versity, to succeed the late Ensign McChesney, comes as 
welcome news to a host of friends and students of the 


university. Dr. Parker has been connected with the music 
department of the Fine Arts College for twenty-four years 
\ man of broad musical knowledge and marked executive 


prepared to do much good in the post to 


ibility, he comes 

which he has been chosen. Dr. Parker is one of the found- 
ers of the American Guild of Organists, and is also con- 
nected with other organizations whose purpose 158 the 


spreading of musical art. Dr. Parker will continue the 
same policy in the Fine Arts College as that of previous 
administrations. The weekly private recitals and monthly 
public’ recitals of the music students, which have 
attracted such widespread interest in the past, will also 
be continued. The Fine Arts faculty now numbers thirty 
three teachers and the student registration is 800. 


eS & 


The victories of the Syracuse Liederkranz and Arion at 
the recent Troy Sangerfest emphasize again the excellence 
of the German singing societies of the Salt City. Out of 
a possible 108 points, the Liederkranz won 107, taking first 
prize in the first class. The prize song was “Verrouscht 
Zerronnen.” The men returned home loud in their praises 
of the ability of their director, Albert Kuenzlen. The Lied- 
erkranz now has a total membership of 500, with a singing 


force of sixty-five. The recent addition of a number of 
new and fresh voices has given Professor Kuenzlen a 
capable body of singers 


ee 


The Arion Society took third prize in the second class 
Henri Bitter is the Arion director 


et 


William A. White has been chosen to head the normal 
music department in the new College of Pedagogy at the 
university. An interesting review of Professor White's 
work appeared in Tue Musicat Courter a few weeks ago 
His new position will give Professor White opportunity to 
do valuable work in a line for which he is unusually quali- 


fied Freperick V. Bruns 
The Virgil School of Music. 
[he Virgil School of Music, row located im the attrac 


tive Studio Building at Broadway and Ejightieth street, is 
fully equipped with first class teachers in the three de 
partments—piano, under the direction of A. K. Virgil, 
violin, under the direction of Joseph Kovarik, of the New 


York Philharmonic, and vocal, under the direction of Ed 


ward Hayes, formerly of Paris. During October, Mr. Vir- 
gil will teach a special class for teachers. Both Mr. and 
Mrs. Virgil were occupied this past summer with the 


agreeable work of revising Volume Two, of the “Virgil 
Method.” A feature of this book, “Application of Techni 
cal Principles of Composition,” will commend it to serious 
teachers. Mr, Virgil has been overwhelmed with requests 
from teachers who desire advice on the kind of composi 
tions to give pupils while studying the Virgil method 






MYRTLE ELVYN, THE AMERICAN PIANIST. 


Probably no pianist has done more for the reputation of 
American musicians abroad than Myrtle Elvyn, the charm 
ing girl virtuoso. Wherever Miss Elvyn has played in her 
tours of German and other countries she has plucked laurels 
of lasting worth; and her finish, exquisite taste, and true 


musical feeling have universally and spontaneously been 

praised in terms like the following: 
“* * * Next came the American, Myrtle Elvyn. She 
As the young, fresh looking gir! seated 


played Chopin 
herself at the piano and began the Chopin G major nox 
the hesitating 


able to 


turne, with sure touch, but somewhat timidly 
question ran through many a mind, “Will she be 
conceive it?” Such an 
Myrtle Elvyn did last it out 
merits admiration; her delivery is full of style 
An encore was demanded, and 
the 


apprehension was unnecessary 
Her mastery of the keyboard 


unified, 
one may even say big lined 
chose Moskowski's “En Automne.” 
With this encore the fair haired American 
Breslauer Zeitung, Breslau, November 


she How tones 


pealed forth! 
won a new victory 


18, 1905 
The young American, Myrtle Elvyn, mastered the key 
board with wonderful endurance and bravura. She put 


great soul into the Chopin nocturne. And if with this num 
ber the girl virtuoso showed forth her art in sentimental play 
ing, inthe same master’s A flat major polonaise she surprised 
us all the more with her astonishing power and elasticity of 
with her extremely clean renderings of 
master 


expression, and 
the most rapid and difficulty passages 
Liszt, would have taken pure pleasure in her performance 
As expressed in this composition 


l he old 


of his twelfth rhapsody 
the sanguine and yet melancholy temperament of the Hun 
Miss Elvyn In 


charmingly 


garian cannot be better depicted than by 
response to the stormy 
core, one of Mendelssohn's “Songs Without Words, 

Altmarkische Zeitung, November 


applause a given et 
was 


played Osterburg 


1905 


Vienna, ha wen invited to con 


Munich with the Ka 


Mahler, of 


duct his sixth symphony in 


Director 


tra in November, and has accepted 
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The Neitzel Lecture Recitals. 


Dr. Otto Neitzel, one of the celebrated pianists of Ger- 
many, is a man of so many versatile gifts that sometimes 
the pursuit of one causes the public to forget the existence 
of others. For several years after returning to German 
fom a Téng sojourn in Russia, Neitzel devoted himself 
principally to writing musical criticisms for the Cologne 
Gasette. Meantime, his name on a specially fine edition of 
Schumann’s works recalled him to the memory of a Ger- 
many agency, and a proposal was made for a concert tour, 
which was finally accepted. He was given a vacation dur- 
ing the winter of two months. Meantime, Neitzel had pre- 
pared a spoken form of introductions to his piano recitals, 
and the novelty of this, added to his fame as a critic, 
caused his services to be so much in demand that it was 






































found impossible to fill all the engagements offered him 
Besides, Neitzel desired to maintain his position as critic 
of the»Gelegne Gazette, an occupation exceedingly agree- 
able to his temperament and gifts. ATthough giving no less 
than ninety lecture recitals ineGsermany last winter, Neitzel 
was obliged to decline offers in Austria, Switzerland and 
France. In connection with Sarasate he gave cight recitals 
during the London season, and created an immense furore 
The American tour had been repeatedly urged on his con 
sideration, but only recently arrangements were made with 
the Cologne Gazette whereby he is permitted a sufficiently 
long vacation to accept one of the most favorable of the 
many offers made him to be heard in this country. To 
every musician, student and writer it will be of supreme 
interest to hear this remarkable man, who is at once a 
brilliant pianist, a remarkable lecturer, and the first author- 
ity on musical matters of the present day. A man of such 
unusual qualifications has every claim to be reckoned the 
most interesting of musical personalities 


Germaine Schnitzer to Play in This Country. Guawante Scuurress 





Germaine Schnitzer, the young pianist, whom Loudon 


Charlton has added to his list, is expected to arrive in this shows not only a finely developed artistic knowledge, but of the quartet, Otto Roth, Emil Ferir and Heinrich War 
country early in November, and from all accounts an artist a true, deep and natural sentiment.” nke, have been in Europ The st of September thes 
of unusual attainments may be expected The following Miss Schnitzer, who is a pupil of Raoul Pugno, is only artists joined M He up m Maime to begin rehearsals 
notice from the Allegemeine Musik-Zeitung, of Berlin, ex- nineteen years old, but she has been playing since a child for the new sea Daily rehearsals are to continue for 
presses the opinion of Otto Lessman, a widely known Ger- of seven. In Vienna, Paris and Berlin, as well as in the the remaind fda t The engagements for the 
man critic: smaller cities of France, her work has been enthusiastically coming winter i ide a western tour 


“I believe I am not mistaken in seeing in Mile. Schnitzer commented upon 


a rising star whose light will fill the world. Her playing, P In speaking f Knot A ‘ n Stolzing (“Me 
full of poetry and sentiment, is free from all school influ Boston Symphony Quartet Rehearsing. tersinger perfor ' t I Reger Theater 
ences. It is an independent personality expressing itself at Willy Hess, leader of the Boston Symphony Quartet, Munich, the Neweste N chte f that city August 30 
the piano, and affording a view of strong and noble soul and concertmeister of the Boston Symphony Orchestra, say : t yu ndi tion of Knote ha 

life. Her treatment of tone is piquant, while her execution passed the summer at Ogunquit, Me. The other members yet be at formar “ not of 
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A CORRESPONDENT asks: “Why is it that Mendelssohn’s sym- 
phonies are played so little at our concerts?” We can think of 
no possible reason, unless it is because they are not played more. 
slesiinaaediaanteiie 

THE story, first printed in the Paris edition of the New York 
Herald, and later copied by all the New York dailies, to the ef- 
fect that Cosima Wagner ignored the Longworths on their visit 
to Bayreuth, and refused to receive them, is utterly without 
foundation. In our special Bayreuth letter this week, explicit 
ment.on is made of the circumstance that the Longworths occu- 
pied the Wagner family box, and private advices from Wahn- 
fried inform Tue Musicat Courter that the daughter and son- 
in-law of President Roosevelt were received there very cordially 
by Mme. Wagner at a reception given in their honor. The at- 
tempt to foist on the public a false account of the Longworths’ 
adventures in Bayreuth probably originates from the same source 
which manufactured and helped to spread the calumnies against 
Mme. Wagner at the time the filching of “Parsifal” was in 
progress. The New York Herald is not to blame, of course, but 
it should investigate carefully from where and by whom the al- 
leged Bayreuth “news” was sent. 

ST 

As usual where musical news is concerned, Tue Musicac 
Courter was the first American newspaper in the field last week 
with the tidings of Dr. Muck’s illness abroad, and as usual, the 
New York dailies presented garbled accounts of the affair two 
days later. The Sun said that Dr. Muck “had recovered” and 
would sail on September 25 for America. The Tribune ascer- 
tained that Dr. Muck “is seriously ill, and it is doubtful if he will 
be able to keep his engagement to conduct the Boston Symphony 
Orchestra.” The Times reports Dr. Muck “in good health,” and 
asks innocently : “Who circulates these reports of the doctor's ill 
ness?” In this confusion a number of Western and New England 
papers (including two from Boston) telegraphed to THe Musicac 
Courter and asked for correct information on the subject. The 
reply in all cases was: “Musicat Courter news of Muck’s illness 
absolutely correct. He was unable to conduct at Salzburg Fes 
tival owing to operation, and Strauss engaged in his place. Is 
now much improved, and expects to sail on September 25 as 
originally planned.” For earliest and most correct musical news 
read THe Musicat Courter. 





e--- 

Mme. ScHUMANN-HeEtnkK, who arrived here on the Deutsch- 
land last week, is one of the most successful singers living, both 
from the artistic and the financial viewpoint. Before she left this 
country for Europe last summer her manager had booked eighty- 
seven concerts here for her American tour this autumn and win- 
ter, and the minimum guarantee secured for these appearances 
was $800 per concert. Many more dates, which were offered 
Mme. Schumann-Heink, but could not at once be accepted, will 
be included in the schedule as soon as the Metropolitan Opera 
House arranges definitely for that portion of the singer's time 
after February 15, to which the directors are entitled by virtue of 
their contract with her. Her engagements up to date, including 
concerts, recital and opera, now total 111. Her former record, 
which still stands unequaled among the prime donne (made Jan- 
uary 27 to June 14, 1904) is ninety-two appearances in four and a 
half months. Calculated on the basis of time, her fees at the 
Metropolitan, as Erda, Waltraute, Mary, Magdalena, ctc., were at 
the rate of $100 a minute, which is no more than she deserved, 
however. The Paris Figaro, in a recent issue, demanded to know 
why such a great artist as Mme. Schumann-Heink was not en- 
gaged for some performances at the Grand Opera. The forego 
ing figures will help, perhaps, to enlighten the Figaro on the sub 
ject. The popular contralto has been an overwhelming success 
at Bayreuth and Munich this summer, where her singing of the 
two small roles of Erda and Waltraute was “the artistic high 
water mark of the performances” in both places, according to 
the critics. Mme. Schumann-Heink is one of the few singers who 
leavens her purely vocal achievements with a strong addition of 
intellect, and it is that kind of a combination which the musical 
world appreciates in the end, even though a portion of the public 
occasionally runs amuck after some singer with a shrill top note 
or with some similar questionable claim to serious consideration 
as an artist. Mme. Schumann-Heink is very proud of a letter she 
received from Hans Richter the day following one of her appear- 
ances in “Gétterdimmerung,” at Bayreuth. The letter reads: 
“Most Honored Colleague: In this, my first moment of leisure en 
route from Bayreuth, I hasten to thank you for your beautiful, 
masterly Waltraute. I wanted to do this yesterday, but could not 
find you. Three cheers for Bayreuth! May old Wotan long pre- 
serve to us our honored and great mistress of song. With 
heartiest greeting, yours, Hans Richter.” 























Inesravcn, Tyrol, August 29, 1906. 

It was in this city this evening that I had the op- 
portunity to interview Prince Eugen, of Austria, 
known in the musical world as the Protector and 
Patron of the Music Festivals at Salzburg, from 
which city he had just come and whence he was 
bound in the morning to attend a gala dinner. 

The Prince was a pupil of Rokitansky (not, of 
course, the singer of that name), and 
early in his youth began to take seri- 
ous interest in music and musical af- 
fairs. He is an Imperial Prince and 
Arch-Duke of Austria, Royal Prince 
of Hungary and Bohemia, born at 
Gross - Seelowitz, May 21, 1863, and 
is unmarried. He is Commandant of 
the 14th Austrian Army Corps, cov- 
ering the States of Salzburg, Tyrol 
Voralberg, with headquarters 
here at Innspruck. 


and 


“We are endeavoring, with the as- 
of the musical world,” re- 
marked His Highness, “to establish, 
under the auspices of the Mozarteum 
at Salzburg, an institution for musical 
learning such as a Conservatory of 
Music, and in the same building a 
Music Hall, and to place within its 
and 


sistance 


walls the archives mementos of 


THE MUSICAL COURIER. 


Interview With Prince Eugen. 


PATRON OF THE SALZBURG MUSIC FESTIVALS. 


votedly cultivated. I hear that you have consider- 
able music in America?” 

I endeavored in a quick résumé to explain to His 
Highness how the musical classical scheme was op- 
erating with us, and he seemed concentrated on my 
recital. At its conclusion he said: “And I see that 


Camille Saint-Saéns is going to America this sea 
What a remarkable artist! 


son. To think that a 





Mozart, at present distributed. That 
is the centralizing effort now in prog- 
ress, and with the assistance of Mo- 
zart Societies and private efforts and the Salzburg 
Festivals we are making considerable progress in 
the attainment of our aims.” 

“And this year’s festival?” I asked. 

“Most gratifying it was in its results. 
delighted critical audiences and the artists seemed to 
vie with one another towards giving excellent per 
Your 


The operas 


formances. young 





in THE Horsurc, INNsrruck, Tyrot 

man of Saint-Saéns’ age can play with the nimble 
ness, the ease, the technical finish and mastery hx 
To 


amazing, but a source of ineffable delight 


exhibited at Salzburg! me it was not ony 


Every 
one who heard him seemed overawed at his mar- 
velous playing.” 

Che America 


isual question about visiting was 





American singer, Miss 
Farrar, charming 
Zerlina, Lilli Leh 
mann, who in fact super- 
it the 


Juan’ performance, 


was a 


and 
intended, were, 
‘Don 
again astonished the audi 


as 


ence with her and 


with the artistic results she 


energy 


achieved.” 
The 


commit 


would not 
definitely 


on the next Festival, but, 


Prince 
himself 


turning to his young ad 
jutant, he asked what he 
thought about it, and, be 
ing encouraged by the re- 
ply, said: “Well, I suppose 
the 
in due time be announced, 
but we are not prepared to 
say more than that. We 
hope for the best.” 

“And how about music in the Tyrol?” I went on 

“Many of the visiting virtuosi come here and re 
gale us, and we have an occasional chamber music 
concert and a conservatory, but the city is not large 
enough for a permanent orchestra. The people of 
the whole Tyrol are music loving and the art is de- 


next Festival will 





Lert 


Scene at Inn~sraeuck, Treo Horsurc To THE 


necessarily injected here, and the invitation of cours 
extended. “Yes, I hear so much about Amenca 
Prince Henry told me of the wonders of your coun- 
try and people, and it must be a rare treat to visit 


I humbly concurred on general princi- 


your land 


ples and endeavored to explain something regarding 












the promptness of the railway service on the occa 
sion of Prince Henry's visit My royal listener 
said: “And you have no such system as we have, 


with its military commands and its fixed headquar 
ters for Army Corps 
I told him that we had a 


relatively small standing 


which he knew 


army, anyway, except as to the small 
number—for small it appeared to him when I gave 
out the figures We spoke of the 
Navy also, and the conflict of opinion 


at home Military and Naval 


regarding 


Establishments, and he listened grave 


ly, but gave evidence of the knowledge 


of a highly cultured European gentle 


man on all these subjects 


Naturally the conversation drifted 





back to music, and the Prince claimed 
that he merely was the Protector of 
the Salzburg [Festival through the ce 
sire he had to see music thoroughly) 
disseminated in its highest aspects, 

and the Festivals at Salzburg, repre 
senting profound aims and the pet 
petuation of a great Trust, could not 
be otherwise than successful through 
appreciation He absolutely declined 

any personal tribute for his efforts 

And do you pose, as I learn 

[ asked him 

“Oh, no,” he answered I never 
have composed. I merely listen and 
enjoy and endeavor to assimilate 
all I hear, but compose—never It having also 
been stated that the Prince at times indulged in the 


pleasure of the baton as an amateur, he denied even 


the faintest suggestion of this, and declared that it 


was only in the negative sense that he interested 
himself in the art—merely as an amateur 

The Prince resides here at the H iburg, built by 

Maria Theresa The Main 

Salon or reception room 

contains. besides the por 


traits of Maria J heresa and 


Francis | nel 


the p ol por 
traits of het ixteen (of 
fourteen) children It " 
yorycous rocen recepiion 
roon at least 250x fect 
and = the wonderful ld 
chandeliers and side brack 
ets are still used for can 
dle lighting The wiare ot 
the electri ight ural «the 
odor of vas demoralize m 
Orie this hall of rovalt 
Lhe antechamber is a large 
roorn with paintings rep 
resenting the repulse of th 
lurks, and battles of Aus 
i prowes winch need 
n escriptior here 
Phe Hofbu chi 
contains the emarkahb 
monument of the Emperor Maxi , who p 
ceeded the ubiquitous Charles \ f never 
pleted as designed or outlined by hin The twent 
eight life size bronze figures of the Kings, Queens 
and Knights that were to be part of the monument 
now stand on an elevation placed about the enor 
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mous central sarcophagus, over which a bronze fig- 
ure of Maximilian has been put, resting in an atti- 
tude of prayer. He was not buried here, but near 
Vienna. The sarcophagus is an art product con- 
sisting of relief marble panels representing the epi- 
sodes of the monarch’s life in sculptured scenes. 

What was said regarding Tue Musica Courier 
belongs privately to the interview, which will not be 
utilized at the expense of His Highness for the benc- 
fit of this publication. The information herewith 
given out may be accepted as official, and represents 
exactly the attitude of Prince Eugen to the Salzburg 
Festival and the Mozarteum. He is putting all his 
energy, intelligence and influence at the disposal of 
that art project. 

BLU MENBERG. 


—_—- e- -- 


THE SCIENCE OF OPERA CRITICISM. 


There is a peculiar style of opera criticism which 
has increased steadily in vogue with our local dailies 
during the past few years. By means of this system 
criticism is reduced to its simplest possible form, 
and that is a consummation for which all well wish- 
ers of music are devoutly thankful. What can our 
critics be expected to say, after all, that could pos- 
sibly be new or interesting or instructive about the 
fine old works which this generation of New York- 
ers has been hearing ever since its babyhood? What 
must be the feeling, for instance, of those poor 
wretches who are doomed to pen the same old 
threadbare phrases this winter about the same old 
operas at the Metropolitan and the same old sing- 
ers? Try to imagine, kind reader, with what sersa- 
tions the jaded music hack on the morning paper 
will read the announcement in a few days that the 
Metropolitan’s opening performance will be “Rigo- 
or “Traviata,” or “Lucia,” with 
Although 


letto,” or “Aida,” 
Caruso and Sembrich in the title roles! 
he writes in his advance notices about “the unexam- 
pled brilliancy of the coming operatic season,” and 
the “unequaled roster of world famous celebrities 
gathered this year, etc., etc.,” the poor hack knows 
that he will be compelled to walk the same old 
treadmill, grind out the same old phrases, rub 
elbows with the same old shabby bunch in “dead- 
head alley,” and gaze with the same old envy and 
heart-sickness at the real people who occupy the 
boxes, have money in their pockets, and wear fur- 
coats and ride in automobiles. Is it any wonder 
that the miserable fag of a space writer curses his 
trade and performs his task much as a tired dray 
horse goes to work? With such persons criticism 
is merely a mechanical repetition year in and year 
out of one and the same thing, varied only with the 
change from affirmative to negative, as, “The singer 
did such and such a thing in such and such a man- 
ner,” or, “The singer did not do such and such a 
thing in such and such a manner.” Of late years 
the critics have taken to rendering their tasks still 
easier by making their “criticisms” of opera consist 
of a collection of adjectives defining the chief char- 
acteristics in the roles impersonated by the singers. 
\ collection has been made of some 6f those set 
phrases (taken from the New York dailies of the 
winter of 1905-06), and some of them arte given 
serve as corroborative evidence 
to the young critics of the future, 
versed in the dark ways of the 


herewith, both to 
and as “first aid” 
who may not be 
craft: 
“TRAVIATA,” 


a charming Violetta.” 
a pathetic Violetta.” 


“Sembrich was 
“Sembrich was 


“Sembrich was a sympathetic Violetta. 


“Sembrich was a winning Violetta.” 


. _ ~ 
a sincere Violetta. 


“Sembrich was 
“Scotti was a dignified Germont.” 
“Scotti was a forceful Germont.” 
“Scotti was a benignant Germont.” 
“Jacoby was an agreeable Flora.” 4 


“FIDE io.” 
“Blass was a sonorous Rocco.” 
“Blass was an authoritative Rocco.” 
“Goritz was a dramatic Pizzaro.” 
“Goritz was a commanding Pizzaro.” 
“MEISTERSINGER.” 
“Van Rooy was a mellow Hans Sachs.” 
“Reiss was an engaging and humorous David.” 
“Blass was a wooden Pogner.” 
“Knote was an ardent and chivalric Walther.” 
“Reiss was a lively David.” 
“Miihlmann was a pugnacious Kothner.” 
“Homer was a matronly Maddalena.” 
“Alten was a thoroughly intelligent Eva.” 
“Van Rooy was a stalwart and amiable Hans 
Sachs.” 
“Goritz was a grotesque Beckmesser.’”” 
“Goritz was a humorous Beckmesser.” 
“Alten was a winning Eva.” 


“Apa.” 

“Plangon was a sonorous and pontifical Ramfis.” 

“Plangon was a portly and sonorous prelate.” 

“Plangon was a stately Ramfis.” 

“Scotti was a sinister Amonasro.” 

““Seotti Was a passionate and virile Amonasro.” 

“Scotti was a picturesque Amonasro.” 

“Scotti was a dramatic Amonasro.” 

“Scotti was a lowering and implacable Amon- 
astro.” 

“Journet was-a dignified Ramfis.” 

“Walker was a stirring Ammneris.” 

“Walker was a forceful Amneris.” 


“MARRIAGE OF FIGARO.” 


“Sembrich was a vivacious Suzanne.” 
“Eames was a tearful Countess.” 
“Scotti was an aristocratic Count.” 


“Lucia.” 
“Caruso was a romantic Edgardo.” 
“Giraldoni was a tragic Normanno.” 
“Journet was an elderly and futile Raymond.” 
: Tue “Rinc.” 
“Goritz was a dramatic Alberich.” 
“Van Rooy was a stalwart Wotan.” 
“Eames was a beautiful Sieglinde.” 
“Van Rooy was a dignified Wotan.” 
“Blass was an uncompromising Hunding.” 
“Burgstaller was a fervent and dramatic Sieg- 
mund.” 

“Walker was a superb Ericka.” 
“Dippel was a charming Froh.” 

“BARBER OF SEVILLE.” 
“Rossi was an amusing Bartolo.” 
“Dippel was a pleasing Count.” 
“Journet was a laughable Basilio.” 
“Sembrich was a lively Rosina.” 

“BOHEME.” 


“Journet was a rotund Colline.” 
“Journet was a comical Colline.” 
“Alten was a*merry Musetta.” 
“Alten was a vivacious Musetta.” 


“PARSIFAL.” 
“Goritz was an awe-inspiring Voice.” 
“Van Rooy was a convincing Amfortas.” 


“Don PASQUALE.” 
“Scotti*was an unctuous Malatesta.” 
“Scotti was a crafty, mischievous Malatesta.” 
“Sembrich. was an impertinent Norina.” 
“Dippel was an importuning Don Pasquale.” 

“HuGuenorts.” 

“Plancon was a knightly St. Bris.” 
“Scotti was a dramatic De Nevers.” 
“Nordica was a dignified Valentine.” 


“Plancon was a resonant and aristocratic St. 
Bris.” 
“LOHENGRIN.” 


“Goritz was a forceful and yindictive Telra- 


mund,” 


“Knote was a sympathetic and valiant Lohen- 
grin.” 

“Eames was a lovely Elsa.” 

“Walker was a stern and puissant Elsa.” 

“Miihlmann was a successful Herald.” 

“Goritz was a sinister Telramund.” 

“Blass was an oratund King.” 

“Blass was a powerful King.” 

“Homer was a significant Ortrud.” 

All the foregoing are actual quotations from New 
York daily papers, and have not been altered from 
the originals by one word or even one letter. To 
give the critics a scope even wider and more com- 
prehensive, THe Musicat Courier herewith offers 
some critical formulas for the use of which there is 
no charge. They would certainly be employed on 
this paper if such an absurd thing as “musical crit- 
icism” were permitted in its pages: 

“Van Rooy was a one-eyed Wotan.” 

“Fremstad was a half-naked Kundry.” 

“Reiss was a diminutive dwarf as Mime.” 

“Burgstaller was a badly wounded Tristan in the 
third act.” 

“Farrar was a blonde Marguerite.” 

“Mihlmann and Blass were tall giants as Fafner 
and Fasolt.” 

“Fremstad was an immoral Carmen.” 

“Sembrich was a dead Mimi at the finale of 
‘Bohéme.’ ” 

“Scotti was a hunch-backed Rigoletto.” 

“Fremstad was a white-skinned Venus.” 

“Burgstaller was a virtuous Parsifal.” 


an insane Lucia in the mad 


“Sembrich 
scene,” 


was 


i ie 
THE PATTI RETIREMENT. 

The announcement printed in the London Daily 
Telegraph recently of the retirement of Mme. Patti 
is somewhat misleading in its head, which reads 
“Fifty-six years of song,” while the body of the 
article says that she will sing in the English prov 
inces in the autumn of next year, and if she retires 
then permanently—which let us all hope will not be 
she will have sung incessantly for fifty 
According to the same paper she has 


the case 
seven years. 
an estate of nearly $4,000,000, and she certainly de 
serves it, for she has it in her own right. 

Not enough is about the late Maurice 
Strakosch, who was the one man who took Adelina 
Patti in hand and taught her how to sing, accord 


said 


ing to what we now call the Garcia, or the bel canto 
method, and who also initiated her in music outsid 
of song. 

Her sister, Amalia Strakosch, widow of Maurice 
and mother of the so-called manager Robert Stra- 
kosch, is living with her bachelor son in Paris, very 
much as if in voluntary retirement, seldom hearing 
from her sister Adelina. This musician, Maurice 
Strakosch, who was an 
pianist with an exquisite touch, Thalbergian in 


artist of superb gifts, a 
style, a composer of merit for his period, was one 
of the elements in the attainments of the Patti glory. 
Another was Nicolini, who in his days was by far 
the finest intellect among the tenors and a man from 
whom Adelina Patti acquired many musical ideas 
and histrionic points of vast value 

But back of all 
ural gift of singing naturally. 


was her own nat 


She 


her success 
was endowed 
with the voice instrument, and she had complete 
control of it through her inclination never to force 
it, never to misapply it, always to keep it within its 
genre, and never to lose sight of the tenderness and 
care requisite to retain it in its normal status. There 


and hence no 


was no abundance of temperament 
appetite for the dissipations of the overwrought 


singer who subjects her or his voice to strains 
brought about by all kinds of exposures and indif- 
ferences to the hygiene of the artist's life 

She sang what was adapted to her style; when 
she sang Aida and Leonora in “Trovatore” she 


passed beyond that genre, and hence rarely essayed 
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those roles. In the high soprano parts she was the 
potent example to the vocal world, and as she com- 
bined agility with an even compass of exceptional 
smoothness, together with warmth and a naive style 
of delivery, she soon became the choice of the pub 
lic, which soon recognized her superb control of 


the vocal technic. 
to be her passion. 


study of recitative, for that gave her her opportu- 
nity for temperamental delivery. Wagner she wise- 
Her 


voice would have succumbed to Wagner's vocal de- 


ly evaded, and she need never regret this. 


mands in short order. 


It may be safely set down that Patti will not re- 
tire even next year, for should she live into very old 
age, which everybody wishes, she will still continue 
to farewell and sing “Home, Sweet Home” until the 
very last red or white rose of summer has faded 
The 


As long as the present system 


forever from the banks of the Suwanee River. 
diva need not fear. 


or lack of system of vocal training continues te 
abound there will always be tens of thousands ready 
to go to box offices to listen to Patti, whether she 
Even without voice Patti 


has a voice left or not 


sings today far better than most public singers. 
all 


Chiefly, however, it may be recommended to 


singers and vocalists to follow her rigid example 
of attending to the voice with delicacy of treatment 


by living a healthy, normal life, keeping 


hours for the duties of the body and mind, cultivat- 


ing abstemiousness in many directions and a careful 


mental attitude. 


for such a course were many and indeed great ones 
She had and has an abundance of that rare quality 


known as commonsense. 


Henry T. Finck, of the New York 


Post, believes that this city is able to support two 


grand opera institutions, and in support of his opin 
ion says: 
The great “Will 
New York be able to support two operas?” Why 
Berlin, a much smaller city, has grand opera 


question in musical circles is: 
not? 
at three houses and genuine operetta (not musical 
farce 4 la Broadway) a fourth. During the 
exght days from August 26 to September 2, for 
R« y ul produced Wagner 5 
“Meistersinger,” Beethoven's 


at 


Opera 
“Mignon,” 


example, the 


Thomas 


“Fidelio,” Gluck’s “Orpheus,” Mozart's “Magi 
Flute” and “Entfihrung,” Lortzing’s “Undine” 
and “Ein Kaisertag in Niirnberg.” At the New 
Royal Opera the operas were “Die schéne 
Galathé,” “Das goldene Kreuz,” “Il Trovatore,” 
“Heimchen am Herd,” “Barber of Seville,” “Filed 
ermaus,” “Traviata.” At the Schiller Theater the 


repertory comprised “Carmen,” “Magic Flute,” 


Postillon von Lonju 


“Nachtlager in Granada,” 

meau,” “Freischiitz,” “Trovatore,” “Fidelio”; and 
the Zentral Theater added to the list two per 
formances of Strauss’ “Fledermaus,” two of his 


“Gypsy Baron,” four of “Rastelbinder,” and one of 
PS) 


“The Geisha.’ 


MacDowell 


Fund announces that it has established communica 


THE committee in charge of the 


tion with more than 4,000 persons, representing 550 
different localities in the United States. The work 
of increasing this list of correspondents is progress- 
ing, and the committee expects that the number will 
exceed 5,000 by the time it is ready to issue its pub- 
lic appeal for contributions to the fund. The con- 
cert plan, which contemplates giving concerts on 
behalf of this fund in different places during the lat 
ter part of November, or the first part of December, 
“has been widely taken up, and the committee has 
already received offers of such concerts from the 
following places: Des Moines, Ia.; Washington, D. 
Durhain, N. C.; Ann Arbor, 
Emporia, Kan.; Milwaukee, 
Raleigh, N. C.; Bridgeport, 
New York City; Boston, Mass.; Portland, 
Ore.; Philadelphia, Pa.; East Qrange, N. J.; 
Marion. Ind.; Rochester, N. Y.; Buffalo, N. Y.; 
Kansas City, Mo.” 


C.: Oberlin, Ohio; 
Mich.; Decatur, Ga 
Wis. ; Montclair, N. J.; 
Conn 


Inquiries or communications 





Singing of passage work seemed 
She laid great stress upon the 


regular 


The compensations Patti received 


Evening 


relative to the fund should be addressed to Allan 
Robinson, secretary, No. 60 Wall street, New York 
City. 
ae 

WHATEVER became of the money collected for the 
San Francisco grand opera performances that wer: 
stopped by the earthquake? Was it returned to the 
public of the Golden Gate city? 
question, as the daily newspapers have not recently 
renewed the they 
started on the subject. 


This is merely a 


sensational controversy which 


a 
METROPOLITAN OPERA HOUSE PLANS. 


The plans of the Metropolitan Opera House for 
the season 1906-07 have been published, and are oi 
about the same tenor that aruso 
The sopranos will be: Bessie Abott, Bella Alten, 
Celeste Boninsegna, Lina Cavalieri, Emma Eames, 
Geraldine Farrar, Katherine Fleischer-Edel, Rita 
Fornia, Olive Fremstad,. Marie Mattfeld, 
Morena, Paula Ralph, Marie Rappold, Marcella 
Sembrich, Milka Ternina, Luisa Tettrazini, Marion 
Weed. The 
Homer, Ernestine 
Jacoby, Kirkby-Lunn, Helen Mapleson and Johanna 


as usual - is, ( 


Berta 


mezzos and contraltos are: Louise 


Schumann - Heink, Josephin 
Poehlmann. The tenors include: Alois Burgstaller, 
Carl Burrian, Enrico Caruso, Andreas Dippel, Gio 
vanni Paroli, Albert Reiss, Charles Rousseli¢re and 
The 
Bernard Eugene 
Adolf Muehlmann, Antonio Scotti, Franz Steiner, 
Anton rhe 
basso department will be represented Robert 


F. Soubeyran. baritones’ list is as follows 


Begue, Dufriche, Otto Goritz, 


Riccardo Stracciari and von Rooy 


by 


Blass, Marcel Journet, Pol Plancon and Arcangelo 


Rossi. The conductors comprise: Nahan Franko, 
Alfred Hertz, Arturo Vigna and S. Bovy. The 
repertory announced contains the following works, 


and Tue Musica. Courier has taken the liberty of 


marking with a star those whose production it con 
doubtful this the Metropolitan 


“Fidelio”* “Damnation of 


siders winter at 


Beethoven's Berlioz’s 


Faust’’* ; Delibes’ “Lakmé’’*; Bellini’s “I Puritani’ 


“Fra Diavolo’* 
“Carmen”; Cilea’s “Adriena Leck 
“Don “L’Elisir d’ 


“Lucia di Lammermoor 


and “La Sonnambula”; Auber’s 


Bizet’s muivreur 
Donizetti's Pasquale,” 


“La Favorita,” Flotow’s 


“Marta” 
Juliet” ; 


“Hansel 


“Faust” and Romeo and 
“Fedora’’* ; 


Lew 


Rusticana” 


Cx yunod’s 
Giordano’s Humperdinck’s 


and Gretel’ mcavallo’s “Pagliacci” 
Meverbeer’s 


Mozart's 
Marriage of 


Mascagni’ “Cavalleria 


* and “L’Africaine’™ 


“Magic Flute 
and “Madam Butter 


“Les Huguenots’ 


Don Giovanni,” and 


Figaro”: Puccini's “Manon’’* 
g 


fily"*; “Bohéme,” “Tosca Ponchielli’s “La Gio 
conda”; Rossini’s “Barber of Seville”; Strauss 
“Salome’’* Smetana’s The Bartered Bride’”* 
Verdi's “Aida,” “Un Ballo in Maschera,”* “Rigo 
letto,” “Traviata,” lrovatore’ Wagner's The 
Flying Dutchman,”* “Lohengrin,” “Die Meister 
singer,” “Tannhauser,” “Tristan and Isolde” and 
the “Ring” cycle. Our old friends “Parsifal,” “Th 
Gipsy Baron” and “Fledermaus” are missing from 
the list. The famous “benefit” performance may l« 


“Salome,” produced perhaps if the daily press wi 
be kind enough to make sufficient preliminary fuss 
the 


It is 


over the salaciousness of Salome’s dance and 
pruriency of Wilde’s text and Strauss’ music 

an easy matter nowadays to gauge which way the 
Cut 


artistic wind blows at the Metropolitan. out 


this paragraph and keep it for reference until th 


time when the names of Police Commissioner 
Bingham and Anthony Comstock (the vice cru 
sader) begin to be bandied about with that of “Sa 
lome” in the advance advertising 
Sembrich Coming Seon. 
Mme. Sembrich, who is to make a concert tour in the 
Spring, under Loudon Chariton’s direction, is expected to 


irrive in a few weeks to begin rchearsals at the Metro 


Opera House 
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HAMMERSTEIN'S MANHATTAN OPERA. 


Ihe Manhattan Opera, under the sole direction 


Hammerstein. announces 


ot Uscar 


singers now is complete, and the roster in 


given herewith 


Soprani—Mmes. Regina Arta, Pauline Donalda, 
Nellie Melba, Lina Pacary, Regina Pinkert, Gianina 
Russ, Gina Severina and Emma Trentini Mezzo 
Soprani and Contralti—Mmes. Bresslar-Gianoli 


Eleonore De Cisneros, Gilibert Leyenne, Giuseppina 


and Emma Zaccaria 


Altscheitsky, 
Charles 


Anna Gi 
MM. 
Boncl, 
Mario 
Nicolo 


Vincenzo 


aiaconia, ccomimi 


i enor} Jean Amedeo Bassi, 
Francesco 


Mario 
Maurice 


\llessandro 
Daddi, 


Ancona, 


Dalmoris, 
Baritoni MM 
Minolfi, 
Mario Sammarco 


MM 


D> 
DHassi 


Venturino, 
- 


Fossetta, 


Re sch 


Renzo 
Renaud, glian, 
Bufh Charles 
MM 
Lye 
M 


| eandro 


and Paolo Seveilhac ba 


Gilibert and Fernando Galetti-Gianoli 
Vittorio Arimondi, 
Re szke | 


and 
Cleofante { 


Brag, [Edouard 


Musical 


Conductor 


Herman 
Director 
M 
MM. Ferdi 


Luigi Mugnoz 

ampanini 
Assistant Conductors 

Merola 


will 


Campanari 


nand lanara (,aetano 

rhe opening 
November 
Subscription opera wi 


Wednesday 
Che repertory of the 


an 
Monday, 


“aust 


performance be on 
the work 


| be given thereafter on Mon 


Ig. and selected is 


day, and Friday nights, and Saturday 


matinees Manhattan Opera 
as follows 

Auber 
Belli 


bula.”’ 


is 


“Masaniell 


ni Nor " | Pur 


“Fra Diay 


ilani LA 


Bizet Cart 


Mar 


Gounod aust 


Flotow 


Gluck Ari 

Halevy La 

Leoncaval | Paglia 

Mascagn \ ria 

Mey 
Prophete 

Mozart > f nt Le N e Fiat 

Pucci I | 

Ro 

Choma M 

Ver 


Traviata 


erbeet ) rah | riuguenots ti 


“Lohengrin n French 


Wagner 


Che subscription seats and boxes have been pra: 
tically all sold to the best « ment of New York 
musical public, and Mr. Hammerstein's season 
bound to be a tremendous financial success hx 
artistic end of the undertaking was safe from th: 
start, for Mr. Hammerstein has a wide kn ywwledve 
of music, and is not dependent on others for guid 


sciecting singers ulvantages 


in the matter 


ince 
not possessed by re ther < peratic managers in 
this world 

Yaw's Continued Success. 

| vy t | aw W nting when re 

n@ here the f b f right enthusiasm a 
budget of newspap« ppings fr Califorma are not ex 

elled The apt re f ' ' itk Elle 

Overfliowing H se ! W ler{ Ya Brilliant 
Performance Rare Example of Lyr I Creeted | 
Dhousand Recept n Stage After Concert und A 
fred Me ruect sy ‘ ‘ b le ted t } 
Beach Yaw Unique \ M | 
Franciscs 

Lillian Miller Returns. 

Lil M f 
two montt ' , ' { ttle 
wa re w ‘ ¢ rie 
t e tab | ‘ | iar 
narm ! ner pul 
shes ec of } work : pretation 
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Barsorri, Presipent or THE Verpt MONUMENT 


Executive CoM MITTEE. 


CHARLES 


Giuseppe Verdi died January 27, 1901, and Italy and all 
Europe were flung into the deepest sorrow at the great 
lhe editor of Il Progresso Italo-Americano in New 
York, Chev. Charles Barsotti, thought of leaving an ever- 
lasting remembrance of the great composer to America 
and to the sons of Italy here, by erecting a monument to 
Verdi in New York, with the suffrage of the Italian colo- 
nies of the United States, The Progresso thereupon ap- 
pealed, through its columns, to the generosity and to the 
patriotism of its readers, suggesting a public subscription. 
Che initiative of the old Italian daily met with the most 
enthusiastic response, and from every part of the United 
States came contributions to the monument fund. Soon 
a considerable sum was realized, and the renowned sculptor 
of Palermo, Chev. P. Civiletti, was selected to execute 
the work 

The monument is composed of five statues, all of the 
purest Carrara Verdi, and four figures, de- 
picting four of his leading operas. The statue of Verdi is 


} 
108s 


marble, 





Bartrsta Roccui, TREASURER OF THE Verdt MonNUMENT 
Executive CoMMITTEE, 


G 


supported by a column of dark granite, and a base of the 
same material, The whole monument is about 25 feet high. 
When it was finished all the leading newspapers of Italy 
published long articles of praise for the admirable execu- 


tion of Civiletti’s work, and an artistic commission, spe- 
cially appointed by the Progresso Italo-Americano, formed 
of William H. Bishop, American Consul at Palermo; Com. 
Mayor 


Tasca Lanza, of Palermo; Fico Tesoriere 


a> 
= SS 











Frcure of Vervr 


and the Commanders of the Italian Crown, Ernesto Basile 
and Giuseppe Damiani (both professors of  archi- 
tecture and sculpture at the Palermo University, and emi- 
nent sculptors themselves), after the examination of the 


PS 


From DrawiINnc BY 
































monument, declared it to be a true masterpiece and a living 
representation of Verdi 

It was necessary to remove the work, fully completed, to 
New York, and Chev. Charles Barsotti so earnestly inter 





G. Capone 


ested the Navigazione Generale Italiana (Florio & Rubat- 
tino), of Genoa, through their representatives here, Mr. 
Feltmann and Chev. L. Solari, that they consented to trans- 
port the 100 parts of the monument free of charge on their 
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Breakinc Grounp For Founpation on Cuosen Srre at Seventy-seconp Srreeer anp Broapway 


new steamship Sannio, which sailed on August 8 and ar- 
rived at this port on August 24 
Not satisfied 


wished 


with what had been accomplished, Chev 
sarsottt that the 
officially represented at the unveiling 


to His Majesty the King of 


Italian Government should be 


He cabled, therefore, 


Italy, interesting the 











N. J or Executive 


pet Papa, ASSISTANT S®CRETARY 
LOM MITTER, 


{talian Embassy and the Minister of the Navy, and ob 
tained the promise that an Italian warship should be ex 


pressly sent to New York on that occasion. In fact, the 
two cruisers Fieramosca and Umbria will soon arrive at 
this port. The Rear Admiral Robert Cali will officially . : 


represent the King of Italy at the unveiling 

The Italian colony, under the auspices of the Progresso 
Italo-Americano, is organizing great festivals, both for the 
laying of the cornerstone and for the unveiling which will 
take place on October 12. A big parade will be held, to ac 
company the monument, which will be loaded on 100 trucks, 
from the dock at Thirty-fourth street to the square where 
the monument is to be located at Seventy-second and Sev- 
enty-third streets, Boulevard and Tenth avenue 

During the ceremony of the laying of the cornerstone on 
September 20 a chorus of 2,000 children will sing the new 
American national hymn recently composed by Professor - 
Giacomo Quintano 
The executive committee, of which Chev. Charles Barsotti 
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PasquaLe Crvicett1, ScuLpror or THE Verpt MONUMENT 
Italians were present, with the Italian Consul, and the 
American authorities were also represented. 

One of the speakers at the ceremonies on October 12 will 
be Mare A. Blumenberg, editor-in-chief of Tue Musica 
CourRigER. 





S. C. Bennett at Mew York Studio. 


After a profitable summer at Asbury Park, S. C. Bennett 
has reopened his studio in Carnegie Hall. From now until 
the holidays Mr. Bennett will devote four days a week to 
his teaching in New York and two days to his classes 
down at Asbury Park. Mr. Bennett has taught for over 
thirty years, and, as is now generally known, his ideas are 
in harmony with the new thought principles that mind gov- 
erns all. His method of voice placing and correcting faulty 
habits has brought him wide popularity and corresponding 
success with students from all sections of the country 


Madame Harmon to Sing at Dallas Festival. 


Bertha Harmon, the dramatic soprano, has been engaged 

Texas, musical fes- 
Harmon will sing 

“Messiah,” 


as the principal soloist of the Dallas, 
tival on October 24, 26 and 27. Mme 


“Hiawatha” and the 


the soprano parts in 


“= MUTCHESON cusu 


COLUMBUS. 
Cotumsvs, Ohio, September 15, 1906. 
The first song recital of the season was given by Alfred 
Rogerson Barrington in his studio, 149 North Eighteenth 
street, Thursday evening. The program included a number 
of new songs and was as follows: 





Soma OF THOU cc cccccccecccccccccccccccvevovesnes Cyril Scott 
Five Friendship Songs— 
TROVE pbddccccccccesccesocccenccoccceceees Tod B. Galloway 
G Teemee OE TEs. occ ccc toecccccccccccsccecs Tod B. Galloway 
DE oscckhss dbo arkends oo0s6 ccedockhanene Tod B, Galloway 
SEE ‘Gaanhi siothbeabdtbtathiccescccataaness Tod B. Galloway 
The Four Leafed Clover........0+secscscereees Tod B. Galloway 
Freebooter Songs— 
PE SE ae vecivesscccsevcsoonvcceces tinct William Wallace 
The BR scccc ccd cceccccccccccccsnvcoestaas William Wallace 
Ballads— 
Tie GRO sic cccccccccccccevccecesscesoobessods J. Carl Loewe 
SE ive Fecadddsehchctcconeoccccancotusweese J. Carl Loewe 
Odin’s Ride Ovér the Sea.........2cccccedescees J. Cari Loewe 
Aschibald Douglas ..sccccccccccccccscvcesosesss J. Carl Loewe 
Sis Lgplee 2 ce ccdcvcoccdcavccccessvecses Miscell Composers 
The Three Wamberete cocccccccccccccscccccesesess Hans Hermann 


Etta Snay, teacher of piano and voice, has reopened her 


studio, at 493 Lexington avenue. 
Se & 


Rosa L. Kerr, teacher of piano, has returned from her 
summer vacation and resumed her lessons at 26 South 
Third street. 

eS & 


Mabel Ackland, a promising young contralto, who was a 
student with Bush Foley, of Cincinnati, last year, will prob- 
ably accept a position in a Columbus church choir the com- 
ing season. 

eS & 

Margaret Welch, contralto, has been re-engaged for the 
Third Avenue Church Quartet. 

eS & 


The prospects for the musical season in Columbus is excel 
lent. Not only are we to have a splendid array of foreign 
artists, but a large number of our local soloists have secured 
engagements in neighboring cities. The papers are having 
considerable to say about the music outlook for Columbus 
The towns and cities within a radius of 45 or 40 miles are 
now enabled to come to all our concerts by reason of the 
interurban railway service. The church choirs are making 
some changes, though the choir year usually begins in May 





Several new teachers have located here within the last few 
months, which makes the number and quality stronger 
eS & 

John S. Richards, tenor, is a new accession to the ranks 
of Columbus vocal teachers. About sixteen years ago Mr 
Richards was a resident of this city, a member of the Or 
pheus Club and of various local choirs. Since then he has 
thoroughly fitted himself to teach and direct choruses, and 
returns to Columbus to meet and greet old friends 
solicit their patronage. 


and 


ce & 

Edna Paine, a gifted young pupil of Grace Hamilton 
Morrey, is on her way to Dresden, Germany, to spend a 
year in study of the piano. 

ce & 

Ethel Keating will be assistant to her teacher, Brahm 
van den Berg, in the Cosmopolitan School of Music, Chi- 
cago. $ 
e & 

Marjorie Booth contemplates entering the Cosmopolitan 
School of Music in Chicago. Miss Booth has studied sing- 
ing the past two years with Robert Eckhardt. She has a 
contralto voice of remarkable quality. 

eS & 

Emily McCallip has returned from her summer vacation 
and will be very busy as president of a Girls’ Music Club, 
chairman of house committee of Women’s Music Club, and 
teacher of a large class of piano pupils. 

=e = 

Grace Hamilton Morrey spent a quiet summer at Lake- 
side, on Lake Erie. She has now returned to her home 
and will soon hegin to work on her concert programs and 
resume her class of piano pupils. Mrs. Morrey already has 
a number of concert engagements. 

eS & 

Theodora Wormley Rogers, soprano, has numerous song 
recitals and orchestra engagements already booked for the 
Mme. Rogers and Grace Hamilton Morrey 
Shakespeare 


1s much demand for literary 


coming season 
give such a charmingly 
that they 
clusive Shakespeare clubs as for song 

Eita May Smiru 


delightful program 


are in quite ; and ex 


and piano recitals 


ac h 
ding Eighth 


J. Jerome Hayes, the vocal instructor, has resumed t 
ing Van Dyck Buil 


avenue and Fifty-sixth street 


at his local studios, in the 
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Steinway, Hall, New York 


Direction: J. E. FRANCKE 


DRAMATIC SOPRANO 
MUSICALES, ORATOKIO, OPBRA 
CONCERT, SONG RECITALS 

Soloist with Walter Demrosch 

Tour gamet States and Canada Porty Parsital 





RUTH LYNDA DEYO 


CONCERT PIANIST 
ia America from November unti! March 


Fer Dates, ste. ote. Address J. E. FRANCKE, Steinway Nall, New York 
STEINWAY PIANO VGEO 
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STENDER 


SOP RANO 


ORATORIO—CONCERTS—RECITALS 
Management: R. E. JOHNSTON, St. James Building, New York 





J. VAN BROEKHOVEN 


VOICE CULTURE 

148 West 47th Street, New York City 
AUTHOR OF THE VAN BROEKHOVEN NEW VOCAL METIIOD 
Based on his “diacovery of the Fumetione “of the Voce 
Organs. Obtains the greatest cplenienr of vocal range, a 
volume and ease of tone production. No experimenti a 

and lasting results. Teacher's course. Illustrated pamph et. 
“J. Van Broekhoven's 


onstrative lectures, with mechanica! illustrations. 
Dr. Huge Riemann, of —o says: 
work on the Tene Producing Functions of the Voca 
® is striking and new. It is a noteworthy progress in the 


Organ 
formation of the vocal registers.” 





BERTRAM SHAPLEIGH 


New Com: 
vet BIG 


for 
forte accom . Fitne’s sone on Cyele ot coon 
songs for one or two medium voices pianoforte ac 


FORESTS preunoor @ tastes 1B. 16th St. N.Y 
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VICTOR HARRIS 


TEACHER OF SINGING © iit teien'tnd Compistion of Pubitc Singing 


who have studied with him are: Mre. Sober, 
» ae Ethel Crane, Miss Yan Dua, 8 


“brank Creston, Mr hw 
Telephone : 6120-38th nies aaiiieds, _. necucssarnoae - Sal SU gt, Sted $8, fos tae 


Bm Je HOLLMAN 


Beginning November, 1906 


Se oo pice. — Black, 
a + a 

Mrs. Marian Van 
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? HEEKRMANN 


For CONCERTS, RECITALS, Etc 


Address HENRY VWOLFSOHN 
131 East 17th Street, New York 


Concert Direction AD. HENN 


EUROPE’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzerland). Cable Address: HENN, Geneva 


Bagegoments with Musical Bootetics, Concerts and 
Toure arranged. Agencies undertaken. 


Concert Calendar for 1906 sent gratis and post free on eer eae Gout Rous en eppliontion 
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Management: HENRY WOLFSOREN, 131 East 17th St, New York 
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PEDRO LUIS OGAZON'S TRIUMPH IN MEXICO. 

Pedro Luis Ogazon, a gifted Mexican pianist, who has 
played in New York and other cities of the United States, 
returned to his native country early in the year. Last July 
Sefior Ogazon played at two concerts, one of them in the 
City of Mexico the benefit of his master, Carlos J. 
Meneses. The following opinions of the young artist's per- 
formances at the concert are cut from the Mexican papers: 


for 


The announcement of the appearance of the pianist, Pedro Ogazon, 


crowded the Coliseum of San Felipe as seldom seen here A re 
ligious silence followed the applause after Ogazon appeared be 
fore the audience Ogazon is mot a stranger to us, the North 


American press had told us of his qualities. 
Tschaikowsky The 
Ogazon is a true poet of the piano. 
ing, grace, delicacy and 
is most 


Ogazon sciected a con 
the great 
He displays deep musica! feel 
clean execution. The right hand of this 
El Popular, July 12, 


certo of ovation to pianist was 


pianist “elocuentisimana.” 1906. 


The Mexican Pedro of whom the 
has already heard from the United States, appeared and was gladly 
When he commenced 
finished 


When the applause 


pianist, Luis Ogazon, public 


received by his fellow countrymen. playing 


there was perfect silence in the house, as he the audience 
burst forth in a great and prolonged ovation 
for Ogazon 


share it.—E] 


was at its height he brought his teacher, 
190060. 


Meneses, to 
Tiempo, July 13, 


number on the 
Pedro 


pianist, re- 


the last the best 


of the notable 


Intentionally we bave left for 


program, the appearance young pianist, Oge 


zon. The ovation was spontaneous and prolonged; the 
brought forth to 
For encores he played a prelude of Rachman 
Arthur Newstead, and a Gluck 
The honors last night were taken by 
July 12, 1906. 


called several share in the his 
teacher, Meneses. 
inoff, introduced in 
gavotte arranged by Brabms. 


the pianist, Ogazon.—El Imparcial, 


tumes, triumph 


Mexico by 


The great event of the week was the appearance of the pianist, 
Pedro Ogazon, at the 
The 
show 
qualities of Ogazon is 


where he was enthusiastically 
Tschaikowsky 
One of 


Arbeu Theater, 


received. pianist selected a concerto, which 


the 
imbues himself 


served to his great characteristi 


the 


virtuosity 


way in which he with 


the spirit of what he plays, interpreting with true passion Com 


Rachmaninoff, 
their ap 
1906. 


pelled to grant an encore he played a prelude from 
a gavotte of 


plause and kept on calling bravo.-—E! 


also Gluck, as the audience continued in 


Resumen, July 12, 


Ogazron made his appearance with his usual 
spoken of this 


his clean execution and power 


Following this Pedro 
modesty and again have 
Oga 


zon renders a composition with religious fidelity and is truly brilliant 


We have already pianist, 


to comment in admiration of 


in his virtuosity The thunder of applause drowned the last notes 





The audience would not allow the pianist to rest, but compelled 
him to grant four encores, a caprice of Leschetizky, a study from 
Schumann, a polonaise from Chopin, and last came a delicious 
waltz.-E! Popular, July 16, 1906 

The function yesterday afternoon at the Arbeu Theater was 
given as a benefit to Carlos J, Meneses in recognition of bis many 
services for the cause of higher music in Mexico. And, in recog 
nition of the event, the best society of Mexico turned out and 
completely filed the theater from pit to gallery Excellent though 
the firet two parte of the program were, the third part held a 
pleasing surprise in store for many of the audience who were not 
fortunate enough to know Pedro L. Ogaron, “El Joven Maestro,” 
as his admiring friends have already begun to call him Mr. Oge 


who is proud of 


Master 
orchestral 


ron is one of the pupile of the Meneses, 


him Ogaron accompaniment «a Techai 


kowsky 
the great 


played t full 


concerto. His execution is magnificent, and reminds one of 


Polish piano master He is self-possessed and sure. Time 


and time again the young artist wae called back and literally forced 


to play piece after piece Mexican Herald, July 16, 1906 


Pittsburg Orchestra Plans. 
The twelfth regular season of the Pittsburg Orchestra, 
the third with Emil will cover twenty- 
tour weeks, four The following 


LILLIAN VERNON WATT 


= rronto 
Clarendon me perce 2 NEW YORK CITY 


Katharine 
Cordner 


Heath 


SOPRANO 


MANAGEMENT 


Heary Wolfsohn 
131 East 17th Street 


121 WEST 7iet STREET 
TEL 1011 CoLuMBuUsS 


Paur, conductor 


more than ever before 








soloists have been engaged for the Pittsburg series: Bessie 
Ahbott, Emma Eames, Louise Homer, Schumann-Heink, G 
Campanari and Alois Burgstaller, singers; Alexander 


Rudolf Ganz, 
Bloomfield- 
The 


Petschnikoff and Luigi von Kunits, violinists ; 
Joseph Lhevinne, Emil P and Fannie 
Zeisler, and Henry Bramsen, 
orchestra outside of Pittsburg 


aur 
pianists, violoncellist 
than in 
Buf 


and 


will be more active 
the past, series of concerts having been arranged in 
Cleveland, Toledo, Montreal, 


The orchestra will visit New York City for 


falo, Toronto, Ottawa 


elsewhere the 


first time in five years, where two concerts will be given in 
association with the Mendelssohn Choir (225 mixed 
voices), of Toronto, on February 12 and 13; Beethoven's 
“Ninth” symphony will be included in the program of Feb 
ruary 12. The orchestra will also visit Boston and other 
New England cities for the first time. 
Cencert Debut of Mark Twain's Daughter. 
Clara Clemens, the talented daughter of “Mark Twain,” 


s to make her American debut as a concert singer at a re 
cital to be given September 22 at Norfolk, Conn. She ts 
to be assisted by Marie Nichols, the Boston violinist. Miss 


Clemens, who is said to remarkably pure and 


possess a 
since a 


father 


sweet contralto voice, has devoted herself to music 


child 
having 


her residence abroad with her 
afforded exceptional 


debut 


distinguished 
opportunities. Her profes 
her work was 


direction, the 


sional was made in Florence, where 


warmly praised. Under Loudon Charlton's 


young singer will be heard in this country for a limited 


period this season. 


Seuthern Recital Tour for Emma Showers. 


Emma Showers, the talented young pianist, who wot 


favor last season at concerts with Gerardy and Marteau 
will make a Southern recital tour this autumn and winte: 
She is also to play at Scranton and Harrisburg, Pa., ar 


Ohio —- 
De Fonteynes Coming to America. 


Cleveland, 


The coming of Leon de Fonteynes, the French baritone 
to this country has been announced. He w make a tour 
in the South before his debut in New York Mons. de 
Fonteynes will open his Southern engagement at Nashville 
November 20. Atlanta, Macon, Jacksonville, New Orlean 


and several cities in Texas will also be visited 


CLIFFORD WI 


Samaroff te Play About 1 Seventy - Cenens 


Olga Samaroff, the who will be under the man 
of CA. I coming sea- 
has been spending the summer at St. Albans, Vt., the 
iest of Mrs. O. C. Stevens, of Bostor Madame Samaroff 
hard at for tour 
which is to last from early Oct May, first 


the Worcester, 


pianist 


agement is, of Boston, during the 





son 


has been work preparing programs her 


yer unti her 


engagement being that of soloist at 


Mass., 


piano 


festival All told, she will play about seventy times 


and it would have been easy to book her for more engage 
ments were it physically possible for a woman to stand a 
harder season than this. Madame Samaroff to play with 
the Boston Symphony Orchestra, the Philadelphia, Chicago 
and Pittsburg orchestras, as well with the local orches- 
tra f St. Louis and other citi The extraordinary suc 
ess of this young pianist last year has made it an easy 
atter to find engagements for her for the coming season 
Carl Due Here Saturday. 

William C. Carl is expected to arrive in New York Sep 
tember 22 from his annual holiday, passed in Europe. The 
next day Mr. Carl will resume luties in the Old First 
Presbyterian Church at the 11 o% k servic During Mr 
Carl's absence abroad his place has been filled by t grad 

utes of the G aunt Organ School Katherine Estelle 
Anderson and Henry Seymour Schweitzer i organist 
at the Wednesday evening ser ces ha be« Jessie M 
Comfort, a pupil of the scl 

The enrollment at the Guilmant Organ Sch is going 
on under the directi of Mr. Car issistants All things 
indicate one {ther t t yea for the echoo!l and 
Mr. Carl's work ) th pening dat 

The Wisconsin Conservatory of Music. 
Miwaunes, Wi tember 14 

Notwithstanding the nsea ible weat the office { 
the Wisconsin Conservatory M “ led o the 
opening day with applicants f ul instruction in the 

wriou department Hav be unt pated aL prospective 
ncrease m cl ra, the ta wa enlarwed by the ad 
ditior of everal brilliant ¢ wal The nstitution 
tand second t non nd 3 TaASst ext nding Milwaukee 
fame as a pronounced musical center 
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MACONDA’S ENGAGEMENTS 
AND SOME CRITICISMS. 


Madame Maconda will inaugurate her season at Milwau- 
kee on October 18. After that, she will make a short tour, 
during which she will sing in Detroit and other Western 
cities. In November, she is to go South for the Mobile 
Festival, and soon after, Memphis is to hear the celebrated 
American soprano. During the winter, Madame Maconda 
will sing with a number of the principal orchestras, as she 
did last season and the season before last. Madame Ma- 
conda has had appearances with the Boston Symphony 
Orchestra, the Theodore Thomas Orchestra, the Philadel- 
phia Orchestra, the New York Symphony Orchestra, the 
Boston Festival Orchestra, at the Metropolitan Opera 
House with the Metropolitan Opera Orchestra, and with 
numerous directors who had to assist her special orches- 
She has sung under the baton of Emil Paur, Walter 
Damrosch, Horatio Parker, Emil Mollenhauer, Fritz 
Scheel, Frederick A. Stock, William R. Chapman, Arthur 
Claassen, Julius Lorenz, Carl Busch, Emil Oberhoffer, 
Walter Henry Halli, and other musical club directors. 

Unlike some singers of her rank, Madame Maconda has 
never resorted to any sensational methods to secure free 
advertising. Her career has been as honorable as it has 
been brilliant. No press agent was engaged to send out 
silly tales about eccentricities or diamond robberies as a 
herald to announce the opening of a new season. 

Madame Maconda will begin her season with her voice 
in prime condition, after the restful summer passed in the 
mountains. It may be necessary to state again, that 
Madame Maconda is something more than a coloratura 
soprano. She sings the principal coloratura arias, to be 
sure, but the quality of her voice has enabled her to sing 
dramatic music like “Aida,” in which she was especially 
successful last year when that opera was presented in con- 


tras. 


cert form on tour with the Theodore Thomas Orchestra 
in the West. Some of Maconda’s recent press criticisms 
follow: 


Madame Maconda made her first appearance in Ann Arbor last 
evening, and as heard in “Queen of the Night” from Mozart's 
opera, at once won her audience. She created a distinct sensation 
by her wonderfully attractive singing in a recitative and aria from 
“La Traviata,” “Ah! fors’ e lui.” She is dramatic and has a cap- 
tivating personality. She sings with ease and brilliancy and has a 
voice sweet and truc. As an encore she gave a Strauss waltz.— 
Ann Arbor, Mich., Daily Times. 

Charlotte Maconda and Giuseppe Campanari carried off the hon- 
ors of last evening's concert, with an easy grace 
which showed the experience to be very much a matter of course 
. > . 


carried them 
to them. 

Overture from the “Magic then 
came Maconda, a picture in Her 
progress on the stage was somewhat interrupted by a crowded con- 
dition of musicians, instruments and chairs, but the soprano took 
the delay with a smile and finally arrived at her destination—and 
sang. “Queen of the Night,” aria, from “Magic Flute,” Mozart, 
is of extreme difficulty and calls for extraordinary range and 
technic. All requirements were met in the soprano of last night. 
Brilliant and beautiful both in voice and personality, Madame Ma- 
conda won the audience. And come back she must, no allowance 
being made by the imperative audience for the amount of disturbing 
chairs in the way, so she came with smiles and pretty, taking ges 
tures, and the dainty Strauss waltz given with a bewitching rhythm. 

In her second number of the program, recitative and aria, “Ah! 
fors’ e lui,”” Verdi, Madame Maconda seemed to reach perfection in 
tone and execution. Soft, sweet and birdlike, her voice sounded, 
clear as a bell and heard in every inch of University Hall. The 
enthusiastic people didn’t want to let her go and would not until 
she sang again, repeating the latter part of the selection.—Ann 
Arbor Argus. 


Mozart, followed, and 
sparkling with gold. 


Flute,” 
white, 





Charlotte Maconda is a singer of rare distinction. * * * The 


beautiful texture of her voice and the incarnate artistry of her 
treatment make a singing medium of compelling interest. 

After a Mozart aria, “Queen of the Night,” a number of en- 
thusiastic recalis brought out a Strauss waltz song as beautifully 
done as the aria.—Lincoln, Neb., Daily Star. 
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No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
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being described as immaculate.”—/ondon Daily 
Telegraph, May 20, ' 06. 
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In a Mozart aria Madame Maconda showed herself mistress of 
the art of vocalization in its most difficult phases, but in her second 
number, an aria from the opera, “Louise,” the beauty and power 
of her tones were morc apparent. As an encore to the Mozart 
aria, she sang a waltz song by Strauss, but though she was recalled 
twice after her second aria, she did not grant another number.—- 
Nebraska State Journal. 





The soloists also rank among the best artists that have ever as 
sisted at the Schubert Club concerts. Madame Maconda is an 
artist. She has a pure, beautiful, high soprano, the 
which is brifiant, sweet and flexible, possessing also an admirable 
resonance. Her ‘ead tomes were particularly clear. Madame Ma 
conda has an excellent method of voice placement, while her style 
is finished and artistic. A change was made in last night's pro 
gram, and she sang, instead of the Mozart aria, the polonaise from 
“Mignon.” 

Later in the program she group of 
“Solverg’s Lied,” by Grieg, effects, 
possibly it lacked something in breadth of dramatic expression. The 
Strauss serenade was full of color and beauty. The “Chanson de 
Juliet,” by Godard, also showed to excellent advantage the beautiful 
colorature of Madame Maconda’s voice.—Grand Rapids 


quality of 


sang a delightful songs— 


with beautiful tone although 


Herald. 
As a special feature the union had engaged Charlotte Maconda, a 
soprano, with a voice that in its charm, flexibility and sweetness is 
an unflagging delight. Her program was admirably chosen, 
and she excelled in such diverse numbers as 
melody, “The Lass With the Delicate Air,” 
difficult “Beli Song,” from De Libes’ “Lakme.”—Toronto 
Empire. 


most 
Dr. Arne’s 
and the excessively 
Mail and 


quaint 





The principal soloist was Madame Maconda, the well known so- 
prano, who sang the polonaise from Ambroise Thomas’ “Mignon,” 
Mierch’s “Since We Parted,” Dr. Arne’s “The Lass With the Deli- 
cate Air,” the brilliant air from “Perle du Bresil,” substituted for 
Handel's “Farfaletta,” and the “Bell Song,” Delibes’ “Lak- 
me.” Madame Maconda rendered the display bravoura numbers 
with much brilliancy and surety of execution. Her voice seems to 
have gained both in fullmess and sveetness since she first appeared 
A lullaby that she gave as an encore was a charm 
and singing.—Toronto 


from 


in this city. 
ing piece of delicate, 
Globe. 


subdued expressive 





Madame Maconda not only pleased, she enraptured and charmed. 
Her perfect tones showed to the full the splendid training she had 
Every note was perfect, the intonation was perfect. Her highest 
notes came clear, true and pure as the song of a bird and with 
In response to repeated applause 


equally as natural an outburst. 
“Voices 


after “Louise,” Madame Maconda sang “Frihlingslaufen,” 
of Spring,” one of the Strauss waltzes, and a great favorite with 


Sembrich. It was given with a delicacy of touch and abandon that 
was charming. In the “Jewel Song” and the “Prison Scene” Ma 
conda was magnificent.—-Clinton, Ia., Herald 

The next selection, an aria from “Traviata,” was one of the rare 


treats of an evening filled to overflowing with good things for the 
true lover of music. Madame Maconda is a soprano of magnificent 
range and capabilities, her rendition of the difficult selection being 
notable for the power of suppressed emotion, and the idea of reserve 
force which it conveyed. Her voice is of an intense sweetness, 
and the soft, liquid notes seemed to roll forth as freely as from the 
joyous songster in the copses of the wildwood, glorifying; in the very 
intoxication of living. 

The demonstration ot appreciation which was accorded to Madame 
Maconda amounted to an ovation, and her frequent gracious 
acknowledgment seemed only to lend volume to the 
which would not be appeased until she responded to an encore.— 
Dubuque Times. 


enthusiasm 





As stated in notes of the 17th, Madame Maconda is a great so 
prano. In the role of Aida, with heavy first 
acts, duets with the alto and baritone, three duets with tenor 
all perfection of a splendid soprano. A duet with Van Hoose in 
the closing act was equal, or at least as beautiful, as that of Sem 
brich and Caruso in last act of “Martha.” A until this 
festival unknown to the writer but long to be 
The chorus numbers of “Aida” are a perfect counterpart to roles 
of soloists. A patriotic choral number in first act, “On to Nilus 
Sacred River,” though simple, is ome of the strong numbers of 


solos im and second 


were 


vocalist 


one remembered 





this opera.—Special to Charlotte Leader from Ann Arbor 
The soprano solo of Charlotte Maconda proved a pleasant 
variation from the orchestral numbers. Her first number was an 
but this 


exquisitely beautiful aria from Mozart's “Ii Re Pastore,” 
was not appreciated as much as a more forceful and dramatic se 
lection from the French opera, “Lovise,” by Charpentier. Madame 
Maconda’s temperament and voice seemed more suited to the latter 
selection and the audience answered it with thunders of applause 
She was recalled three or four times, but did not fulfill the audi 
ence’s hope of an encore.—Bridgeport Daily Standard. 





The soloist of the evening, Charlotte Maconda, is a stranger to 
Bridgeport, although she is well known to the American concert 
stage as its greatest coloratura soprano. I have heard her in songs 
which I thought displayed her voice to better advantage, although 
she sang beautifully last evening in both her numbers. She ex 
celled in the aria from Charpentier’s “Louise,” which she sang 
exquisitely, but I think she pleased the greater number with her 
air from Mozart’s “Ii Re Pastore,” in which she shared the hon 
ors with Emanuel Fieldier, who played the difficult violin obligato 
with exquisite quality of tone and perfect intonation.—Bridgeport 
Evening Post. 





Canadians Will Hear Hekiing First. 


Anton Hekking, the great German ‘cellist, is to make his 
reappearance on the American continent in Montreal, No 
vember 9. After the Montreal concert he will play at St 
John, New Brunswick, and Halifax, Nova Scotia. His en- 
gagements in the United States up to date include Bangor, 
Albany, Buffalo, St. Louis, Madison, Chicago, Milwaukee, 
St. Paul, Duluth, the extreme Northwest and the Pacific 
Coast, where sixteen concerts have been booked for him 
Returning eastward on January 10, Hekking will play at 
Denver, Colorado Springs and Pueblo. 
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Before temporarily abandoning the affairs of the manu 
facturing city of Markneukirchen it is worth the time to 
report on another public institution—the City Music In 


dusirial Museum. This collection was begun and regularly 
established in 1883. The initiative was taken by the late 
organist Bennewitz. The Markneukirchen Gewerbe Verien 
(industria! society) then brought the museum into exis 


tence with the help of the city government. 

As vet there has never been a catalogue of the museum 
issued, but Franz Hellriegel, organist, instructor in the 
music mdustrial school and since 1892 business director of 
the museum, is now preparing a catalogue which may be 
published in October or November. It will be shown that 
the museum occupies several large rooms of the city hall 
and the musical instruments are there classified by the 
countries which they represent. There are Africa (north, 


south, east, west), Asia, minor, middle, eastern, southern), 
America (north, central, south) and many minor classi- 
fications for Europe. There is a division for European 


metal wind instruments, especially following the evolution 


the woodwind 
of 


Another is devoted t 


to 


e4 : 
of keys and valves 


instruments, another European string instruments 


pe riod, with a 


Then 


every description and every 


ot 


special col 


the 


ec 


tion their separate parts come polyphonic 
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2 w wee) t 2 eper y 
LEIPSIC, SEPTEMBER 6, 1906. he guidance of Mrs. Arthur Nikisch, with whose e1 
- wind instruments, such as the bagpipe, also instrument: thusiasm and great help h« fully delighted 
percussion and of self sounding percussion instruments, At the first opportunity after the return from the violis 
such as the dulcimer A number of early models of harp- "aking zone, the ¢ espondent called this morning and 
sichords and pianos are included, and where it has been found Mr. Hall also enthusiastic over Leipsic as a residenc« 
as yet impossible to obtain specimens of certain desired ty. This pomt had occasioned Mr. Hall's favorabl 
instruments or parts drawings and photographs have been prise, as he had not previo known of the city, its n 
brought instead ovely woods and park A the excelienc t the op 
[he forthcoming catalogue will also note aboit two Upon his few days’ hearings h ted t pr Frau 
hundred volumes contained in the library. These books Doenges and Jenny Osborn-Hannah, the contralto | ’ 
treat on acoustics and on all musical instruments, with the ‘em Sengern, the baritone Soomer and tenor Urius as as 
manner of their building and playing. A number of musi- sts of superb wort nd believed ti ere is not A 
cal periodicals are included. The museum possesses a 4" Operatic baritone in America to compare with Soome 
visitor register in which one notes the signatures of both ce ce 
the late Kings of Saxony, Albert and his brother Georg Word has been received from George Hamlin that 
also that of the present king, Friedrich August will soon arrive in Leipsic with his family, probably to 
The museum is not regularly open to inspection at all keep this city as his residence during the ensuing European 
times, but those who wish to attend when the business season, lasting until Jam It “ hy of n that 
director is not there have but to apply to the Markneukir- every American musician who has visited Leipsic this sun 
chen Chief of Police, who will send an accompanying offi- mer has been greatly pleased with the place. It will |! 
cer for a few minutes’ stay. The arrangement may there- only a matter of a few seasons until the city of the G 
re prove embarrassing to some, but the Markneukircheners wandhaus, the St. Thomas choir, Nikisch, Mend n 
re so uniformly law-abiding that no suspicion*of wrong Wagner, Schumann and Johann Sebastian Bach w be 
do‘ng is associated with this mild form of “custody.” As once more enjoying Ww It w pay to watch ¢ 
1 matter of record it is stated that Tue Musicat Coverer returns from Leipsi | ene F. Simpson 
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MUSIC IN JAPAN. 
Toxto, August 22, 1906. 

The Beethoven Society gave only three concerts last win- 
ter. They still draw big audiences, as in former years, and 
constitute the best classical concerts in Japan. The season 
began very late, owing to my not having returned to Japan 
until January, and there is no one but myself for viola, 
though latterly we managed to get Professor Heydrich to 


play it 
rhe programs presented were as follows: ; 
FIRST CONCERT, MARCH 1, 1906. 
Trio, for Piano, Violin and 'Cello, in E flat major........Sehubert 
Mr. Saenger, Professor Junker, E. C. Davis. 
Bong, Avfemthalt . oc ccsccvcccvvesseccevcesvestgecsesces Schubert 
Mr. Hargreaves. 
Sonata, for Violin and Piano, in A major.........-++ee0++ Handel 
Professor Junker and Mr. Saenger 
Some, Himeamtelt .co.cccccccsvcecccccccvecceeccssvccevess Brahms 
Mr. Hargreaves. 
Quartet, for Piano, Violin, Viola and ’Cello, in G minor....Brahms 
Mr. Saenger, Professor Junker, Mr. Poole, E. C. Davis. 


SECOND CONCERT, APRIL 6, 1906. 


String Quartet in E minor, op. 44, No. 2.. .»+++Mendelssohn 


Professor Junker, H. A. Poole, Professor Heydrich, E. C. Davis 
Song, Honor and AfMs....c.cccccccsceseveseeveueseevess Handel 
Mr. Hargreaves 
Suite, for Violin and Piano, in E major, op. 11........- Goldmark 
Professor Junker and Mrs. Fuehbr 

Songs 
Si mes vers avalent des giles... -. 6. cece cc ccevees - «+» Hahn 
Fimbarquez-voOuS once ccccccccceeccencctonssesseseees , Godard 
Mr. Hargreaves. 

Piano Quartet, in F flat major, op. 87........6- cee ceeeeeee Dvorak 
Allegro con fuoco. Lento, Allegro moderate grazioso. Finale 
Allegro ma non troppo 
Professor HMeydrich, Professor Junker, H. A. Poole, E. C, Davis. 
THIRD CONCERT, MAY 8, 1906 

Quartet, for two Violins, Viola and ‘Cello, in G major, op. 
gO Tee. Bins 00ens60ndecs oes cenednceh csocdeteapoes Beethoven 


Professor Junker, H. A. 
Aria, Mon cceur s’ouvre a ta voix 
Mrs. James Cowen 


Piano Solos 


Prelude, Allegro Moderato, Suite Anglaise in F...... Bach 

Sarabande, Andante Sostenuto, Suite Anglaise in F. Bach 

Gavotte in A major 6 cbbe Occeenbeaheees occ cata . Gluck 
Professor Heydrich 

. Dvorak 


Song, Licheslloder ...cccccecvcccetesesccvscsssceccdeces 


Mrs 
Piano Quartet, E flat major, op. 47....... 
Mr. Saenger, Professor Junker, H. A 
The Tokio Academy of Music (a photograph of which 
appeared in Tue Musicat Courier in 1904) is still under 
the direction of Professor Junker, who has suited the 
Japanese, and has accomplished more and better work than 
any previous director of the academy. Their orchestra has 
improved very much, and it is wonderful to see how readily 
Japanese can be taught European music, and how well they 
render it under a good conductor. The programs of the 
academy concerts were as follows: 


James Cowen. 
. Schumann 


Poole, E. C. Davia. 


FIRST CONCERT, DECEMBER 9, 1905 
Overture, Iphigenia in Aulis (arr. R. Wagner) . +» Gluck 
Minuet, from Symphony in E flat major .. «Mozart 
Serenade for String Orchestr@.... 2.6.66 .cccccrceeeeneeenee Haydn 
Cencerto for Piano with Orchestra, in E flat major (Cadenza 
ter BS, Wey drtols)  TewCRS Ee ER TT ERR Mozart 








Song, Scene, Penelope Mourning, from Odysseus............ Bruch 
Rie TED bo os cab oas kek cdewisnesccavencocstnbvceges Chopin 
Pere I ba toi d apes ie tends «ocecsedessasvocte Wagner 
Three Dances, Henry VIII ........ pcagtgheDianatth tee ee German 
SECOND CONCERT, FEBRUARY 24, 1906. 

Over Ce I oo bo nb edind os cee cthke yc ccthsegstt Mozart 
Bote GE FE <n be ed coc ccdgeccccese skedghebersebed ~ 
Largo, arranged for Orchestra .........gsscsececcsccecons Handel 
Tete. CGR GIAPENORE) boo ccnp cca stgeevcacesseesens Mendelssohn 
Choruses for Japanese— 

Russhie Valbaaws,. Vela ise iecse arses caccevecertvecece —. 

CRG Pentel Bee os i cbacadbcees ct retaccteccccecedsee 
Proteee 0h ZARORER 6 ctvbwed vtine.ncdccmbahdnr iesséesesse Wagner 
Concerto for Piano and Orchestra, in G minor........ Mendelssohn 

Mrs. Fuehr. 


(CN. B.—Mrs. Fuehr is a fine amateur player, formerly Miss Smart 
of Washington, now married to the First Secretary of the Ger- 
man Legation here.) 

THIRD CONCERT, MAY 20, 1906. 
Overture, Lodoiska 
Choruses for Japanese— 
Wer nur den lieben Gott lasst walten 
Hymne 


edhe debe nedebedacs opnebesaésénedee Cherubini 
ror Georg Homilius 
scceteex9 Oriandus Lassus 


Dem Etachiafemem ... cece ccc ccccscccccesccecsess F. Beneken 
Andante con moto, from Symphony, B flat major.......... N. Gade 
Concerto for Piano and Orchestra, in D minor (Dr. von Koeber) 

Rubinstein 
String Orchestra— 

COME TOUS cece ccccccscdeseens .... Techaikowsky 

DEGREES bo uocdedstsodbeees cb nc cecsaccuce svcketate Simonetti 
Prelude, Chorale and Fugue ............ eoceceess+ Bach-Albert 
Chorus with Soli, Orchestra and Organ, Athalie......Mendelssohn 


Professor Junker has gone to Kiautschow (Tsingtau) for 
the summer, where he is conducting several concerts given 
by the German Military Orchestra, stationed there all the 
year round. We had a visit from a good violinist named 
Premyslav, but he did not play in public, as he arrived in 
the late spring, when every one was out of town. A Pro- 
fessor Griffith, from England, a professional flutist, came 
here this summer, but has not played in public, for the same 
reason as Premyslav. 

eS & 

I am sorry I cannot give you any more details of music 
here, but this coming season we expect to have a great deal 
more, anl we hope to see some good musicians of repute on 
these shores. There is a big enough public to support a 
few good musicians on a concert tour round the East in 
any except the months of July and September. I cannot 
say they would go away richer than they came, but they 
would surely pay expenses, and that is about all that could 
be expected from such a small musical community as there 


is to be found in any of these Eastern cities. 
H. A. Poore. 


Katherine Fisk Passed Summer in Nova Scotia. 


Katherine Fisk passed her vacation up at Cape Breton 
Island, Nova Scotia. The singer took her accompanist 
with her, and she divided her time between vocal practice 
and acquiring a healthy coat of tan. Besides her part in 
the Cycle Quartet, which is to make a tour under the di- 
rection of Loudon G. Charlton, Madame Fisk will sing at 
many other concerts and recitals during the autumn and 


winter. The contralto returned to New York last week. 
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A Montefiore Pupil Sings. 

In connection with the annual celebration of the 
Deutscher Tag, in Terrace Garden, Sunday afternoon and 
Sunday evening, a great many musical selections were given 
by the orchestra and instrumental soloists and singers. The 
singer who produced the most favorable impression was 
Cecile L. Kiinzli, soprano (a pupil of Caroline Montefiore 
who is spending the summer abroad). This young lady 
sang delightfully “Thou Art My All,” by Brodsky, and 
“Spring Song,” by Coenen. The accompaniments were 
played by Eugen Angell. Miss Kiinzli sang these songs 
with beautiful expression and admirable art, reflecting 
much credit on her preceptor. Miss Kiinzli is blessed with 
the artist temperament and is endowed with an unusually 
fine voice, which has been highly cultivated under the pains- 
taking care of Miss Montefiore. 


Minnie Nast Engaged for Covent Garden. 
Daespex, September 8, 1906 

Minnie Nast, of the Dresden Royal Opera, has signed a 
contract with the directors of Covent Garden. London, for 
the months of January and February, 1907. She will ap- 
pear under the artistic stage direction of Van Dyck, as 
Eva in “Die Meistersinger,” as Annchen in “Der Frei 
schutz,” as Marcelline in “Fidelio,” as Marie, in “Die Ver 
kauft Braut,” and other roles. All of these operas will be 
sung in German. 


Cettlow New York Recital Date November 1. 


Augusta Cottlow, the young pianist who has made a 
number of tours, will give a recital at Mendelssohn Hall, 
Thursday evening, November 1. It is only a few years 
ago that Miss Cottlow won fame going 
the studio of her teacher in Chicago, to appear before 
critical audiences in the Old World. Following her reci 
tal at Mendelssohn Hall, Miss Cottlow wil! make an ex 


Pacific Ce 


by direct from 


tended tour, as far as the vast 


No Recitals by Paderewski in America This Season. 

The reports that Paderewski will give a series of recitals 
in America this season are denied by the pianist’s man- 
ager. Paderewski will this the end of 
December for seven concerts with the Boston Symphony 


come to country 
Orchestra, playing twice in Boston and once each in New 
York, Brooklyn, Philadelphia, Baltimore and Washington. 


He will return to Europe the latter part of January 





Mr. and Mrs. Mehan at Their Studios. 


Mr. and Mrs. John Dennis Mehan are back in New 
York, and tomorrow they will re-open their studios at 
Carnegie Hall. Both will begin the new season in the 


best of health and spirits after their restful summer passed 
in the White Mountains and at Moosehead Lake, Me 
From September 20 to the first of October, Mr. and Mrs. 


Mchan will receive pupils from ten to one, and from two 


to six. Regular lessons begin October 1 





Tenor Giles to Wed Miss James, of Pittsburg. 


The engagement of E. Ellsworth Giles, 
tenor in the Central Presbyterian Church, of New York, 


formerly solo 


to Florence James, of Pittsburg, was announced September 
15. Mr. Giles is now singing as soloist in the choir of the 
First Presbyterian Church, of Pittsburg. Miss James, his 
fiancée, is also musical. The young woman studied abroad 
some years with Teichmiiller and Reinécke, of I eipsic 
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a Ragna Linne returned from a visit at her old hone, 
Christiania, Norway 
ce & 
tye Ya C H | C A G 0 wa va Emil Liebling has been especially engaged for a series 
of eight lectures before the students of the Conservatory 
ce & 
Curcaco, Ill., September 15, 1906 the G minor ballade by Chopin, Schuett’s “A la bien Walter Spry Piano School. 
The Season Reopens. Aimee,” Poldini’s graceful “Poupée Valsante,” and the Walter Spry, director of the Spry Piano School, has re 
Some time ago the writer ventured on the assertion that thirteenth rhapsody of Liszt. The young pianist was par- ceived the following letter from Carl Faelten, of Boston, 
the musical season never comes to an end in Chicago; that ticularly successful with the Chopin compositions, and it concerning Wilmot Lemont, the newly engaged instructor 
although celebrated foreign musicians may flatter them- is easy to see that the Polish composer specially appeals jy, the preparatory department of the school 
selves that artistic desolation is left behind when they de- to her; but to whom does he not? Two vocalists contrib ” el ene in atn ellen tien Me ae > aiken 
part for Europe in April, the sounds of music are still heard uted the remainder of the program. Gordon Erikson, a he Meade aoe ot eit tn Ete a a= a gl ab 
in the land. But in all humility the writer confesses that pupil of William Beard, and the possessor of an excellently essful season, a ar my hearty congratulations for 
he erred as to the endlessness of the season. It came to trained baritone, sang very effectively a setting of Bourdi! aving secured W Le a teacher of system for you 
an end last week. Not a note was to be heard, and for the lon’s verses, “The Night Has A Thousand Eyes,” by Kidd; ™™ mot merely because he is my pupil and a representative of 
time being the recitalists were as extinct as the dodo. In Henschel’s fine “Morning Hymn” and Hatton's ditty, “To aod eee, Yas os wicw esa , op tees 
vain did one seek for a concert—every hall was closed Anthea Gwendolyn Williams, trained by A. Torren with ag —_ x : a v7 - * “ 
Fruitless was the quest for an orchestra—only the amuse- was heard in “Gwiad Y Delyn,” by John Henry. In case an educat As y . have experier yourself vany 
ment parks held their quota of perspiring bands. These, at the name of this composition should cause any mystifca- Younes —— Sa) qa aaa 
least, were left to us, but although they often perform ex- tion, the writer hastens to explains that “Gwiad Y Delyn te a wer 7 . - = - “¥ ° oan . he Aran 
cellent service in adding to the din engendered at these is a Welsh composition, and, being interpreted, means coosccd ¢ ne ‘ ’ erefere te eather 
places by the banging of shooting galleries and the screams “Land of the Harp.” Miss Williams sang this piece with { gratificat t ‘ ce g man of Mr. I s talent 
of nervous females descending the chutes, such organiza- much feeling and effect, and one is led to wonder why so #0 Me! . pa much atter 
tions cannot meet the aspirations of those who swear by little is heard of Welsh music and Welsh composers, for me ghew . : .« "s As I 
the higher music, and who shiver when they hear a tune. the people of the Principality are among the most musical re — hy , peed , 
But the winter of our discontent is soon over. "Tis true im the world, and have been since the Druids roamed the school, showing ' and ¢ g excelle ' 
the season ended last week, but it began again last Monday. land faction to | . H a that everything would ¢ 
A vast army of music students descended upon Chicago Che management announces the next concert to take plac: “ae , 
on that day and besieged the schools and the studios September 22 in the Auditorium Recital Hall. The soloists Ct ee == 2 } 
Who shall say, looking at these throngs of seekers after wil! be Sallie Clark, pianist; Grace Kennicott, soprano, and 
the verities of art, that Chicago is not the center of Amer- Mrs. Carnes, contralto ADDITIONAL CHICAGO NEWS. 
ica’s musical activity ? Where else are the student's op American gr Cy Notes. lhe registration of pup in the Chicago Musical Col 
portunities so vast; where else are they so appreciated? Ficlen Tordas-<Grahan iithad eee Bertie Ger —s oe @ e previ records of this institution 
eS & ; : . 
many, to resume her work at the Ame an ¢ erva ce & 
Recital of Cosmopolitan School of Music. During her stay abroad she enjoyed personal i , Phe ( politan Scho Dramatic Art 
The Cosmopolitan School of Music opened the new sea- of Leopold Godowsky. Her husband, Cyril Gra , Auditorium Buildit ni wing interesting 
son with a concert given this afternoon by its pupils in the a member of the American Conservatory, will remain until recitals ¢ ¢ given free to the pupils of this school 
Auditorium Recital Hall. It may be said that Dunstan Christmas in order to study with ¢ famous composer These recitals will take place in the Auditorium Recital 
Collins not only gave the new season an auspicious start, Humperdinck Hall 
but gave, at the same time, an auspicious inauguration to a The artists who appear these recitals w give 
the new school. For some excellent material was disclosed pul concerts and recital the Auditorium Recital Hall 
at the recital, and the performers did credit to their teach Uh first Saturday — al w take place at Kimba during the season under the management of the Dunstan 
ers as well as to themselves. Daisy Waller, a pupil of ’ September 29. Silvio Scionti wi je im : Collins Musical Agency 
. - i ee I 
Jeannette Durno-Collins, demonstrated that that gifted art The recitals to be given for the benefit of the pup) 
ist is gifted in other directions than those concerned with Wi Midde e. the distinguished orwanist. gave re follows 
performance. Miss Waller displayed a mature style and a ‘ l org re n various cities of Ger | October 4, Steir Ir Mr. and Mrs. Br Steinde 
fine perception of the poetic contents of her music She surumer, which re ed tl ahest mmendation | nd Fr Itte ted by Mar (ore Cctote - 
played Schumann's “Aufschwung,” a nocturne, waltz and pre | by W i I 1 O & ‘ " 
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by Minnie Fish-Griffin; October 25, piano recital, by 
Brahm Van Den Berg; November 1, Chicago String Quar- 
tet, (Leopold Kramer, Ludwig Becker, Franz Esser, Bruno 
Steindel) ; November 8, vocal recital, by Mavion Green; 
November 25, Steindel Trio, assisted by Minnie Fish- 
Griffin; December 6, piano recital, by Howard Wells; De- 
cember 20, vocal recital, by Mrs. Willard S. Bracken; 
January 10, piano recital, by Jeannette Durno-Collins; Jan- 
nary 24, Chicago String Quartet, assisted by Dr. N. J. 
Elsenheimer; February 21, Steindel Trio, assisted by 
William Beard; March 7, vecal recital by Jennie Thatcher 
Jeach; March 21, Chicago String Quartet, assisted by 
Jeannette Durno-Collins; April 4, piano recital by Daisy 
Waller, and April 18, recital, by Enrico Tramonti. 
fe & 

Frederik Frederikson, the Scandinavian violinist, and 
Mrs. Frederikson, pianist, will give a joint recital in Music 
Hall, October 11. ee 

A study program class will be held during the season by 
Rossiter G. Cole, for those patrons of the Thomas Orches- 
tra concerts who desire a better acquaintance with the 
works to be performed. Mr. Cole’s explanations will be 
assisted by Walter Spry, who will preside at the piano. 
The study class will meet in the Fine Arts Building on 
Fridays beiore each concert. 





Mrs. Worcester’s Success. 
The following criticisms refer to the success of Mrs. 
Worcester at two recent concerts: 
pianist, appeared on the program and played a 
special number with orchestral accompaniment. The selection was 
one of extreme difficulty, but was beautifully executed by Mrs. 


who proved herself a musician of extraordinary ability 
-Daily Republican Register, 


Mrs. Worcester, 


Worcester, 
She was greeted with cheer after cheer.- 
Galesburg, Tl. 

Mrs. Worcester piayed the concerto for piano and orchestra in 
B flat minor, op. 23, by Techaikowsky, in such a way as to pro- 
claim her in the foremost rank as solo pianist. Her breadth of oc- 
tave and chord effect taxed the resources of the grand piano, while 
the dainty passages were rendered with a clearness unsurpassable.— 
Herald, Tarkio, Mo. 





Cycle Concert at Caldwell. 


An excellent performance of “The Persian Garden” was 
Association Hall, Caldwell, N. J., on the evening 
The Quartet, all New York artists, were 
Florence Hinkle was the so- 
Mary Byrne Ivy the contralto, John Young the 
tenor, and Frank Croxton the basso. Elizabeth Ruggles 
was the piano accompanist. One critic said “that the en- 
semble in the quartets could hardly have been finer.” 


given at 
of September 7. 
received with marked favor. 
prano, 


Stender Going to California. 

By the end of October Frieda Stender, the young lyric 
soprano, will be in California to open a tour that will ex- 
tend to the extreme Northwest on the Pacific Coast. On 
her return eastward the singer wil! appear at concerts in 
Fargo, Helena, Grand Rapids, Milwaukee and Duluth. 








KANSAS CITY. 
Kansas City, September 14, 1906. 

About October 1, work will be begun on a building 
which is to be used by the Kansas City Conservatory of 
Music and Art, a new institution. John A. Cowan, direc- 
tor of the department of oratory and elocution of the 
Manual Training High School, will have active manage- 
ment of the new conservatory. Mr. Cowan announees the 
following faculty to assist him: Piano, Geneve Lichten- 
walter, George Simpson, Mary E. W. Beckham, S. Ellen 
Barnes, Mrs. Francois Boucher, and Mrs. William J. Hill- 
yer will bave charge of the Faelten System of teaching 
children; voice, Frederick Wallis, Jennie Schultz and 
Louise Massey; harmony, H. O. Wheeler and George 
Simpson; violin, Francois Boucher and Carl Rader; violin- 
cello, Louis Appy; Reed instruments, Antonio Meseno, and 
brass, Otto Jacobs. 

eS & 

Rudolph King, pianist, and Ada L. Harrington, soprano, 
will give two musical programs at the Manual Training 
School September 20. 

se & 

Mr. and Mrs. Alfred J. Rubach have returned from their 
wedding tour to the White Mountains. They will be at 
home after October 1 at 3217 Park avenue. Mr. Rubach 
is a popular pianist. On his recent trip East, he renewed 
the acquaintance of his old teachers in Boston and New 
York, 

ee 

The information came in last week from several sources 
that Addison Madeira had given up his work here and left 
the city. This proves to not be a fact. Mr. Maderia states 
that he has a busier season ahead of him than he has ever 
had before. He has returned from a three weeks’ outing 
in Minnesota, and announces that he has been engaged as 
choirmaster for St. Paul’s Episcopal Church, of this city, 
and will at once organize a surplice choir of thirty-two 
mixed voices. On September 28, he will give a perform- 
ance of the “Chimes of Normandy” at the Soldiers’ Home, 
Leavenworth, Kas. 

 & 

The first concert to be given under the auspices of the 
Schubert Club this season will be October 23, in the New 
Casino, and Mme. Gadski will be the leading attraction. 


Carl Zimmerschied, of Ann Arbor, Mich., is the guest 
of his brother, J. F. Zimmerschied, the orchestra leader. 

 & 

Gertrude Concannon is preparing for three piano recitals 
for this season. The first will be composed entirely of 
Schumann numbers, the second of Liszt and the third 
Mendelssohn numbers. The first recital will be given in 
November. 

oe & , 

The Beacon Hill Congregational Church has secured the 
services of a mixed quartet for the season, (all pupils of 
Mrs. C. M. Wherrill), Lela Shattuck, soprano; Grace 


Freyer, contralto; O. L. Anderson, basso, and Robert An- 
derson, tenor. 
eS = 

Cleo Dix has accepted the position of soprano soloist at 
the Melrose Methodist Episcopal Church, and Mrs. Dean 
will be the contralto at the same choir. 

= = 

Mrs. M. C. McKinney, voice-teacher, has just returned 
from a vacation spent in the East, and has re-opened her 
studio in the Hoffman Building. 

ce & 

The Handel and Haydn Society has begun rehearsals for 
the season, and will soon announce the date of their first 
concert, for which they will secure some prominent Eastern 
soloist. Mrs. Louis Klein is accompanist. 

Se & 

Mrs. John F. von Herrlich, wife 
St. Paul’s Episcopal Church, Kansas 
for Rome in a few weeks, to take up 


= & 


of the rector of the 
City, Kas., will leave 
the study of music. 


W. H. Lieb, a well known voice teacher, has opened 
a studio at 201 Minor Building 
oe = 

Penelope Hendricks-Dudley, voice teacher, formerly lo 


is now located at 510 Univer- 
is working up 


cated at 1016 Holmes street, 
sity Building. Mrs. Dudley, 
the oratorio of “Elijah,” which they expect to give later 
in the season. 


with her class, 


eS & 
Louise Homer will sing in concert here November 8, 
under the auspices of the Kansas City Music Club 
eS & 
Flora Wallace, who has been studying voice 
sailed for home 


and lan 
guages in Paris for the past three years, 
on September 5. 
 €& 
S. Kronberg, manager for Miss Parkina, the Kansas City 
singer, has signed a contract for a concert at ( 
Hall on October to. 


“onvention 


eS & 
Jo Shipley Watson sends a post card announcing that 
the fall term of her school in Emporia, Kas., began Sep- 
tember 10. F. A. PARKER 


Kelley Cole Winning His Share of Success. 


Kelley Cole, the New York tenor, who for the past few sea 
sons has been winning his full share of success in the con- 
cert field, was at one time a member of the Bostonians, 
and his singing, particularly in “Robin Hood,” 
cellent impression. He left the popular operatic organiza 
tion, however, to devote himself to further study in Eu 
rope, a course that was amply justified by the 
which he scored in England, where he made his concert 
debut. Mr. Cole’s wife, Ethel Cave-Cole, is also a talented 
musician. She will be accompanist of the Cycle Quartet, 
of which Mr. Cole is a member. 


made an ex 


success 
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BUFFALO. 
Burrato, N. Y., September 15, 1906. 

One by one Buffalo teachers and artists are reopening 
their studios. Edward Randall Myer passed his vacation at 
Chester, Nova Scotia. He is back in Buffalo, and has re- 
sumed his vocal instruction at his studio, 715 Elmwood 
avenue. Jaroslaw de Zielinski is another who resumed this 
week his piano and vocal lessons at 762 Auburn avenue. 
Charles Armand Cornelle, of 696 Main street, and Amy 
Grahan, pianist, of 327 Franklin street, are among those 
who have reopened studios for the autumn work. 

fe €& 

William S. Jarrett, organist of Westminster Church, is 
just home from Atlantic City, and is planning to begin his 
work at his studio on Tenth street. 

eS & 

Harry J. Fellows has given some of his friends outings 
on his new yacht, cruising between Buffalo and Erie, Pa 
During the last three weeks Mr. Fellows and William 
Gomph, organist of the Delaware Avenue Baptist Church, 
have been fishing up in Canada. Both of these artists have 
unlocked their studio doors, Mr. Fellows at 1009 Delaware 
avenue and Mr. Gomph at 518 Auburn avenue 

Se & 

Alice Lathrop Scott spent the summer up in Ogonquit, 
Me., studying violin with Willy Hess, concertmaster of the 
Boston Symphony Orchestra. Mrs. Scott is back at her 
studio, 20 Dorchester road, and will at once take up her 
teaching 






ce & 

Ella B. Snyder, the solo soprano of the Richmond Ave- 
nue Church, was among those who added to her fame 
throughout the summer by singing at Chautauqua. Miss 
Snyder is a pupil of Clara E. Thoms, of Buffalo 

= & 

Mary N. Howard, organist of the First Unitarian Church, 
is delighted with the new organ which has been erected in 
the new church edifice. Many attended the 
vices last Sunday. The quartet choir is composed of Mrs 
Boughton, Mrs. Clark, Mr. Webb and Mr. Habestoo 

eS €& 

Henry G. Lautz has joined the 

College of Music 


dedication ser 


faculty of the Toronto 


He will teach vocal music, and also take 


up work in the churches on Sundays 
eS & 
H. Francis Ferguson has been highly commended for his 
work as organist and choir director of the Church of the 


Ascension, at North and Linwood avenues. Henry W 


Hill, the former organist, was compelled to resign on ac- 
count of ill health, Mr. Hill has returned to his home in 
Olean. 
ese 

Through the efforts of Mrs. George W. Davis, of 
Poplars,” N. Y., Rudolph von Liebich has 
a series of lecture-recitals. The composers consid is were 
Chopin, Mendelssohn, 


“The 
Lancaster, iven 


Schumann, Liszt, Wagner, 


Grieg and Bizet 


Schubert, 


eS & 


The Orpheus Society has returned from its outing to 
Saratoga and Lake George. At the first concert of the 
club, to be given in Convention Hall, October 22, Walter 


Damrosch and the New York Symphony Orchestra will 
assist in the program 

ec 
director of the Teutonia Lieder 


Dr. Carl F. Hoffmann, 


kranz, has reorganized the society, and with the assistance 
of the new official board, hopes to give some excellent con 
certs during the coming season 
ce & 
Sunday evening the Black Dike Band, 
at Jay's Theater 
Vircinta Keent 


under the direction 


of John Gladney, will give a concert 





Later Buffalo News. 


Burrato, N. Y., September 17, 1904 
Carrie L. Dunning, author of the Dunning System of 
Improved Music Study, is now at Portland, Oregon. Mrs 


visits to other points on 
Buffalo Her studio 
and in charge of 


Dunning will make professional 
the 
on Highland, 


Pacific Coast before returning to 


however, is open assistant 


teachers 
Zz & 
The Association Choral Club, under the direction of 
William J. Sheehan, is secking to increase its membership 


Soloists of reputation are to be engaged this season to as 


sist the club at several concerts It should be said that the 
membership is not restricted to members of the Y. M. C. A 
ce & 
William H. Shaw, choir director of the Central Presby 
terian Church, resumed his duties yesterday 
eS & 

Mary Knoche, formerly organist at the Richmond Avenue 
Methodist Church, is devoting her time entirely to teaching 
re 
The Elmwood Conservatory of Music began the new mu 
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sical year September 10, with a large increase of pupils in 


all departments 


Ze & 

The Buffalo Singerbund wil! give its first conceri of the 
season early in November A ladies’ chorus will assist the 
regular mannerchor at the three concerts planned for this 
year 

eS & 

Mrs. E. H. Howard and her son, Henry Howard, pre 
sented the new Hutchings-Votey organ in the new First 
Unitarian Church as a memorial to the late Ethan H 
Howard 

eS & 

It is announced that Gadski and Rosenthal will be at 
Convention Hall, the former on November 21, and the 
pianist the next night . a G 


It Pays te Advertise. 


New Yorn, September 14, 1906 
To The Musical ( wrier’ 
I wish to congratulate Tue Musicat Covrrer and com 
ment upon its efficiency as a medium of advertising. My 


Wednesday, 
sed to get 


first advertisement appeared in your paper on 


September 12, and I was indeed agreeably surpr 


an inquiry from Washington, D. C., in regard to it today 
September 14 r only forty eight hours tte nirst ap 
pearance Yours truly 

(&. Maan ScH 


Jeannette Fernandez ar Active Soprano. 


Jeannette Fernandez, the young soprano, is to be heard at 
more concerts this season than ever before in her career 
Durmg her vacation up at Lake Placid this summer Miss 
Fernandez was much in demand for mecerts She was 
engaged for two appearances with the rchestr at the 
Grand View Hotel. Before leaving New York to pass her 
holiday in the Adirondacks, Miss Fernand ang down at 
Ocean Grove with Tali Esen Morgan in one of the great 
Auditorium concerts. The rare quality of her voice and her 
brilliant vocalization won high praise for the charming 
artist Miss Fernandez w especially successful at th 
concert in her rendition of the grand scene and aria for 
soprano trom “Der Freischits For the n i| seasor 
now close at hand Miss Fernander wil! gy al number of 
college concerts, for which indiv il hookines have been 


made 
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CHICAGO MUSICAL COLLEGE 


Founded 1367 DR. F. ZIEGFELD, President 
College ee ee Oe Se 


Forty years of artistic achievement under the personal direction 
of its Founder and President, Dr. F. Ziegfeld, e~* made the College 
one of the vi educational forces of A America. Offers facilities 


enoapoeast & m America or Europe. Has the strongest faculty ever 
assembled in a school of musical learning. 


cual OF MARNGIA ElscsTien 


— MUSIC *: og 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 


HART CONWAY, Director School of Acting 


RECENT ACQUISITIONS TO THE PACULTY. 


nuGO +a The world renowned Violinist and Instructor, 
of Germany. 


ERNESTO CONSOLO, The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


ENRICO TRAMONTI 


Solo Harpist of the Theodore 
Thomas Orchestra 
MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Chicago. 


Helen Buckley 


SOPRANO 
ORATORIO CONCERTS RECITALS 
2667 Kenmore Ave. (Phove Sheriten 5301) Edgewatcr, Chicago 


JOHN B. MILLER 


Tenor 














Chicago String Quartet 


LEOPOLD KRAMER. LUDWIG BECKER. 


FRANZ ESSER. BRUNO STEINDEL 


AUDITORIUM BUILDING, 


Management: DUNSTAN COLLINS MUSICAL AGENCY, Ayerss" 


BUSH TEMPLE CONSERVATORY, 


North Clark Street and Chicago Avenue, CHICAGO. 
x DLEY Director. 
sic OPERA, ACTIN 


LANGUAGES 


. Orr, Director 
Trial Lessons Free. Native Teachers in A Departments. 


Emile Lecter cq, Specter 
Re 


Fifty Teachers of International — 
SCHOOL OF OPERA AND ACTING, Marr 


fitz Method) 
ming and includes 
and Public Appearances. 


SCHOOL OF LANGUAGES ( 
Offers the students practical stage tr 
Dancing, Sight Reading, Modern 
Board of Musical Examiners 
Harold von M 


Chas. Allum, Mus. Doc. Kenneth M. Bradley, 
Becker, 


Clarence Dickinson, Ludwig 
ona he Della Thal. 


Fall fe fea DE BR 4 
SOUTH SI as hes 


Grow, 
heotarships 
4 tL Sree on application to Vial c 
For the convenience o' 
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The Bush Temple Conservatory uses the Bush & Gerts Pianos. 
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our numerous South Side 
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Stage Business, 
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MUSIC IN CANADA. 





Toronto, September 14, 1906. 

The annual concerts of the Toronto National Chorus, 
under Dr. Albert Ham's direction, will take place ai Massey 
Hall in January. For these events the New York Sym- 
phony Orchestra has been engaged. Frederic Cliffe’s 
“Ode to the Northeast Wind,” will be included in the 
program. 

ee & 
Two Gilbert and Sullivan comic operas are to be revived 


in Toronto this season. R. S. Pigott will produce “The 


Mikado” and E. W. Schuch “The Pirates of Penzance.” 
t 
The Princess Theater, Toronto, has reopened with 


“Captain Careless” and the Grand Opera House with “The 
Yankee Consul.” 
tt €& 

Theresa McAvoy, gold medalist of the Toronto Con- 
servatory, has gone to Prague, Bohemia, to study the violin 
under Sevcik. 

te & 

Mildred Walker has returned to 

studio, having spent her vacation in New York. 
CE 

Mrs. Le Grand Reed, soprano, has been spending the 

summer at Oakville, Ont., after a special course of study 


her Toronto vocal 


abroad 
ft 

Ada Briggs, pianist, has returned to the Toronto Con- 
servatory, after several months of European travel. 

tt € 

The fifth large elementary chorus of the People’s Choral 
Union was organized at the Guild Hall, Toronto, on Sep- 
tember 10. The advanced chorus resumed rehearsals on 
September 13. 

ce & 

Under the direction of Dr. F. H. Torrington, the Toronto 
Festival Chorus will this season produce Rossini’s “Stabat 
Mater,” “The Messiah” and Max Bruch’s “Cross of Fire.” 

fe & 

A second edition of Mrs. Glen Brodie’s song, “The Ride 
of the Mounted Police,” was issued on September 1 by 
Whaley, Royce & Co., of Toronto. 

@ & 

Antonio Lotti’s “Crucifixus” and Cornelius’ motet, “The 
Surrender of the Soul,” are among compositions to be 
sung by the Mendelssohn Choir this season, under Dr. A. S 
Vogt’s baton. 2 


The dates of the Mendelssohn Cheir’s concerts are as fol- 


lows: Toronto, Massey Hall, February 4, 5 6, 9; Buffalo, some months past, is on her way home 





Convention Hall, February 11; New York, Carnegie Hall, 
February 12, 13. Dr. A. S. Vogt, conductor of the choir, 


and Emil Paur, conductor of the Pittsburg Orchestra 
(which is to share honors with the Mendelssohn Choir), 


will direct the extensive programs. 
May HaMI ton. 





GERMAN AND ITALIAN METHODS. 


By Enrico Duzensi. 


Frequently I read in Tue Musicat Courier that vocal 
teachers maintain there is only one method. I must pro- 
test against these assertions, and | believe I am justified in 
doing so, because I have had practical experience as a 
singer with both methods. For many years I studied with 
Marie Lehmann (mother of Lilli Lehmann), who gave me 
my first training for the operatic stage. For almost .ten 
years thereafter I sang first tenor roles, using the German 
method. My singing received great praise, but it was im- 
possible for me to sing big roles two evenings in succes- 
sion, as my throat and voice were not able to bear the 
strain. After singing for three years in the Stadttheatre at 
Prague, I went to Milan, where I studied the Italian 
method under Signora Deka Vale. This lady, who was a 
well known opera singer, had been a pupil of Lamperti. In 
October of the same year I was engaged by Riccordi to 
sing the title role in Massenet’s “King of Lahore” in 
Mantua. My knowledge of the Italian method enabled me 
to sing this five act opera four and five times a week. Fre- 
quently three evenings in succession. After that I sang in 
opera in Venice and in Berlin until I was engaged for a 
concert tour in America. A serious operation on my eyes 
made it necessary for me to leave the stage, and since then 
I have been actively engaged as teacher of the Italian 
method. 

To go into detail and explain the difference 
tween the Germar and the Italian methods would take up 
too inuch space and be useless. I can testify, however, that 
one can sing with less effort with the Italian method and 
as a student get better results in a shorter time than with 
the German method. It would be foolhardy to assert that 
the Italian method is the only correct one, for we have had 
many prominent German singers. However, my experi- 
ence as singer and teacher has been that the Italian method 
is the better one. 


be- 





janet Spencer on Way Home. 


Janet Spencer, the contralto, who won her way rapidly 
into prominence, and who has been studying in Europe for 
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and March Ist to 15th 


Direction Loudon Charlton 
Carnegie Hall, New York 


“Shukespeare Cycle” 
“Persian Garden” 

“The 
Quest” 





Mr. Francie Rogers 
Baritone 


o 








~~ RIEGER 


TENOR 


Oratorio Concert and Song Recitals. Vocal 
Instruction. 
STUDIO: 149 West 23d Street 
New York City 
Telephone: 4806 Chelsea. 





G. MAGNUS 


MANAGEMENT 
THOS. REGIER 


S86 East 23d Street 
NEW YORK CITY 





as 2a ens PO 


SCHU 


(Vocal Instruction) 


Oratorio, Concerts 
Recitals 
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ROSENTHAL “TRAINING” FOR HIS AMERICAN TOUR. 


Musical talent and digital facility do not of necessity 
make a great pianist. To be a master at the keyboard re- 
quires an amount of physical strength and of nerve force 
little suspected by the layman. Moriz Rosenthal, the re- 
nowned Austrian virtuoso who revisits America the com- 
ing season, after an absence of eight years, recognizes the 
importance of this fact, and his preparations for the tour 
include a far more exacting regimen than merely assidu 
ous practice at his instrument. In truth, Rosenthal is “in 
training” very much after the manner of athletes, and no 
professional man of muscle ever kept at his physical exer- 
cise more faithfully or scientifically than does the eminent 
virtuoso. A day spent with Rosenthal at his summer home 
at Gastein, high up in the Austrian Tyrol, would tax the 
endurance of many who consider themselves strong. 

Rosenthal’s exercise is devoted largely to “road work,” 
as the sporting editor would call it, though swimming en 
ters prominently into his preparations. As a_ pedestrian 
and mountain climber, Rosenthal has few equals even in 
the Alps. He has scaled the Matterhorn many times, and 
he now takes long daily tramps into the mountains around 
Gastein. The pianist arises at six o'clock. After a light 
meal, hardly enough to break his fast, he strikes out into 
the hills, and does not return for two hours. Then he 
plunges into the lake, and swims for half an 
which time he is ready for a hearty breakfast 
meal he lounges about for half an hour reading the papers, 
after which he is at the piano until one o'clock. Luncheon 
is served at this hour, and when it is finished, Rosenthal 
goes back to the piano and remains there until four. Then, 
alpenstock in hand, Rosenthal again turns into the hills, 
and does not come home until nearly dark, when dinner is 
awaiting him. The constitution required to thrive under 
this vigorous routine may be imagined when it is known 
that the altitude of Galstein is 4,000 meters, or over 12,000 
feet. The lung’power and muscularity necessary are enor 
mous. 

Rosenthal is applying himself in preparation for this 
tour as he never has done before. He avers that American 
audiences are the most difficult in the world to please, and 
he is determined to be ready to meet their every demand 
He is preparing a dozen separate complete programs, each 
of which rquires a giant's strength, and a master’s musi 
cianship to interpret. Such power and such talent are his 
beyond a doubt, and he is leaving nothing undone to have 
all his marvelous gifts at their most brilliant best for his 
American visit. 


hour, by 
After the 


Ervin’s Work in Memphis, Tenn. 


September 





Memruis, Tenn., 1S, 1906. 
D. Frank Ervin, who came here from New York some 
six months ago, resumed his regular choir werk the past 
week, opening the sight singing classes in October, with a 
beginners’ and an advanced class. “Music, Its Relation to 
the Church,” a paper of much interest, embodying many 
extremely valuable, because practical points, is the title of 
an essay by Mr. Ervin, which was printed in the 
cial Appeal of this city some time ago. Because 
length it was printed in three instalments, in the 
issues of that paper. Musicians everywhere must recog 
nize its worth and applaud the sentiments expressed 
Mr. Erwin’s work is beginning to tell here, where North 


ern energy and enterprise in music are welcome 


Commer 
of 


Sunday 


its 


Wiley at Maine Festival. 

Clifford Wiley opens his concert season in Bangor, Me., 
on the afternoon of October 5, then in Portland, October 
9, both of them being orchestral toncerts of the Maine 
Festival series. He will be the only soloist at these two 
concerts, and will sing “Morning Hymn, 
White’s “King Charles,” the recitative and Aria from “ll 
rrovatore,” “Il Balen,” and two songs by the American 
composers, Madeleine Lewis Browne 
namely, “A Year Ago” and “Nannina.” Mr. Wiley’s noble 
voice, his dignified presence, and invariable habit of “mak 
ing good” always attract, and have resulted in building a 
reputation of solid merit. 


Henschel’s 


Worden, and J 





Van Hoose to Give Recitals. 
The failure of his peach crop at “Melody Manor” —Elli 


son Van Hoose’s Maryland estate—does not seem to have 
affected the tenor’s spirits, for he writes most cheerfully 
of his plans for the season about to open. Van Hoose will 
devote himself largely to recital—for him a 
new field, as he is best known through his work in opera 


comparative 


and oratorio 

Gadsii to Sail for New York Early in October. 

Madame Gadski has cabled her manager, Mr. Chariton, 
that she will sail for New York early in October. Her 
first concert this autumn, will be given at Muncie, Ind., 
on October 6. The prima donna’s season will be active. 
but brief. She is booked for many concerts between the 
middle of next month and Christmas, when she must re- 
turn to Germany 
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POST-VACATION MUSICAL NEWS. 
New Yor«x, September 17, 1906 


Dr. Edouard Blitz’s classes in sight singing are most in 
teresting, for this Belgian-American, whose name, sug 
gestive of lightning, has, in fact, developed this special 
method so that ali teachers of vocal music recognize and 
appreciate it. Emily Winant has advised her own pupils 
to go to him, perfectly safe in belief that he inculcates no 
‘vocal method” or interference with the voice as such. At 
a recent demonstration he explained the basis of the sys 
tem, which results in quick, if not “lightning” readers 

eS = 

J. Harry Wheeler returned to the city from Litchfield 
Conn., where he had a fine summer class, and a large class 
in prospect for this autumn. Charlotte Harris, his pupil, 
gave a delightful recital in Litchfield. She is said to have 
a beautiful soprano voice. Mr. Wheeler organized a con 
cert for Aptommas, the harpist, realizing a substantial sum 
Virginia Hurt. of Lynchburg, sang at the concert, and this 
artist-pupil of Mr. Wheeler promises a fine future. Another 
pupil, Charles | tingham, has secured the position of 
tenor in the birst Baptist Church of Mount Vernon, N. ¥ 
Mr. Wheeler writes: “By the way, I cannot get along with 
out Tae Musicat Courter, so please make me a subscriber 
at once.” 

eS & 

Edwin H. Lockhart spent the summer chiefly in Canada 
the Northwest and on the Pacific Coast, and he is again at 
his Carnegie Hal! studio. While in Los Angeles he gave 
many musicales, and lectures on voice production, and was 
offered the solo bass part in an oratorio to be given by the 
Los Angeles Oratorio Society in December Among the 
musicales was one given in honor of Mme. Modjeska, who 
was enthusiastic in praise of Lockhart’s singing, as well 
as his style. and listened with manifest interest to his ex 
planation of his singing method. He has rare ability for 
teaching his pupils to study intelligently, with solidity of 
tore, good enunciation, etc. Especially are his pupils taught 


the cultivation and preservation of sympathy and sweetness 


 & 

J. Warren Andrews gave an inaugural recital on the 
new organ at Franklin M. | hurch, Brockton, Mass., 
September 12. He played « sic, popular and other works 
incuuding a suite by James H. Rogers, Macfarlane’s new 


scherzo in G minor, Flagler’s “American Air With Varia 
tions,” and his own very effective “Reverie of Home.” Lida 


Shaw Littlefield, soprano, of Brock:on, Mass ing. Other 


ree of his own compositions, He returns to the city about M ; "Y i,t ‘ j n ca 
October 1 fa ‘ ena 
eS @& oroug rei t, wit rs epertory 
he Sorlin Orchestras, “all solo artists,” as the circular = & 
States, are under the direction of Victor Sorlin and Albert ’ . — R , 
B. Pattou . 
=! ee _— , 
ww \ S XI er page bewi 
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where she gives piano and vox mstructior Her : ‘ t Ogor Ss Philadelph Pup 
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recent recitals are at Swampscott, Mass., and Kingston, ¢ tely fiering no bad effects. Soprano of Calvary M. | 
N. ¥ { rel \ \ { I y wit my \ a pup 
<— ae she may wever ater retur to p » wi } he 
Louise F. Thayer (daughter of the late Eugene Thayer ’ } © rep 
the American organist) is to open an organ at St. Fait == & 
Chapel, Poughkeepsie, September 29. She substituted at Ida S. Knightor istant to the organist and choirt 
St. John’s P. E. Church, Newtonville, Mass. during July ter of the Clinton Avenue Congregational Church, Brook 
and August; there is a vested choir of thirty-four voices yn, F. W. Riesberg, played during the latter's absence in 
men and women Later in the year she expects to give a \ugust, giving entire satisfaction to the congregation and 
recital at the studio of her teacher, J. Warren Andrews hoir, She xperienced and 1 ica 
Clifton Park, N. J. G. Schirmer has accepted for public at ee 
tion Eugene Thayer's organ sonata, No. 5, in C minor ; , 
: Martha y r ur f the 
Clmtor \ Congregatior ( “ ip her 
> , , 
Hans Barth, the pianist, gave recitals in several summer 
5 oey ; ' irriag t Wi 1AM (st we Bik tny et ned t { m 
resorts recently, such as the Catskills, the Berkshire Hil d . 
: nat is w again in New Yor \Ir it hy tudied 
and about this time he goes to Lake George and Saratoga th I ~ 
: with umn i sby 
Sample programs of his recitals show a makeup of Mozart oe me 
eS & 


Schumann, Schubert, Mendelssohn, Rubinstein, Liszt; als 
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Examinations for Full and Partial Scholarships will be held Monday and Tuesday, October ist and 24 


Scholastic Year trom October ist to June ist 


PIANO. 


Wm. H. Barber. 
Marya Blazejewicz 
jessie Clay. 
Luigi Costantino. 
Angelo de Prosse. 
Amy Fay. 
Gunther Kiesewetter. 
Joseph Maerz and Assistants. Victor Kiizdé ELOCUTION AND DRAMATIC 
ORGAN. 
Geo. Bauer. 
Angelo de Prosse. 


NEW YORK INSTITUTE OF MUSIC 


(INCORPORATED) 


560 West End Avenue, Corner 87th Street 


MRS. ELLA G. HULL FULLER TRUMAN A. GLASER 
Vice-President Manager 


The Institute Offers a THOROUGH MUSICAL EDUCATION for Every Serious Student, Professional 
or Amateur, in all Branches of Musical Art, from the first rudiments to the )Highest Artistic Finish 


The Curriculum also includes :Elocution, Delsarte, Dramatic-Action, Literature, 
Drawing and Painting, and the Languages 


Exceptional opportunities for stadents wishing to become professionals 
Operatic Department—Normal Course for Teachers-—Special Classes for 


Beginners 


The Institute Offers Special Home Advantages and Unusual Social Privileges to Resident Students 



















THE FACULTY INCLUDES 
VOICE. LANGUAGI 


Bessie Clay Marie Dallman. 

Luigi Costantino. Charlotte Mever. 

Madame Galloway, 

Blanche Stone-Barton and Assistants DRAWING AND PAINTING 
VIOLIN Nella F. Binckley 

Arthur Bergh. (seo, E. Samuels 


Rose Ford. 


THEORETICAL DEPARTMENT | ACTION 
Arthur Bergh. Marian Leland 
Gunther Kiesewetter. Ralph Goerg 
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George H. Downing in Newark. 

George H. Downing, who was engaged last May as bari- 
tor.e and director of music at St. Luke’s M. E. Church, in 
Newark, has made a profound impression by his dignified 
singing and the fine work of his quartet, of which Lillian 
of Brooklyn is soprano; Edna Cook, of Verona, 
contralto, and E. C. Roubaud, of Glen Ridge, the tenor. 
Miss Lyding’s beautiful voice and intense musical tempera- 
ment should, with ripened experience, bring her to a high 
position among the great sopranos of this country. Miss 
Cook is a pupil of the Metropolitan Grand Opera School, 
having been accepted because of her stately figure and the 
great range, evenness and warmth of her fine voice. Mr. 
Roubaud has an unusually sympathetic voice, and his work 
With a large teaching clientage, and with 
concert and recital work that take him from New 
England to the extreme Southwest, Mr. Downing expects a 


Lyding, 


is much admired 
will 





very profitable year. 
Some Hemstreet Aphorisms. 
Frank Hemstreet announces the reopening of his studios, 
27 West Sixty-seventh street, and at the Fairfield Building, 


Montclair, 
circular 


N. J. (Tuesdays and Fridays), in a neat little 
He hears voices Wednesday afternoons, 2:30 to § 
o'clock. Here are some of his aphorisms: 


Each voice is a law unto itself 


It is the teacher's business to preserve this law 

This individuality is often destroyed im the teacher's effort to 
make the voice fit bis “method” instead of making his “method” fit 
the voice 

his is followed by these queries: 

Do you ever feel the need of an easier way to sing? 

Do you believe there is a way to sing casily throughout the tuil 


compass of your voice? 
Do you find it more difficult to sing one vowel than another? 
Are you really trying to find something you know is lacking wm 
your vovree 
Have you found what you are seeking? 


> 


Mrs. Fine’s Bookings ia Concert and Oratorio. 


the formerly of California and 
is one of the 
recreation with professional engage- 
ments this summer. Mrs. Fine sang at Chautauqua dur 
month of August, and her singing at this celebrated 
assembly in Western New York brought her 
a number of for the winter. She was 
gaged for song recitals in Harrisburg and Jamestown, and 
performances of “The Messiah” in Columbus, Ohio, 
Brooklyn, December 30. After Mrs. 
Fine’s singing at the Asbury Park closing festival concert 
the 1st of September, she was engaged for concerts 

in Buffalo, N. Y., and Toledo, Ohio. A criticism of Mrs. 
Fine's singing in Rossini’s “Moses in Egypt,” at Chautau 


follows: 


Beatrice Fine, 
New York, 
to combine 


soprano, 


now of fortunate artists who was 


enabled 


ing the 
educational 


engagements en 


‘for the 


December 20, and 


on 


qua, 


The performance brought out other features which were almost 
equally remarkable. To Mrs the new soprano solo 
must be accorded especial distinction. With but one week to 
Mrs. Fine sang the lengthy and 
elaborate part of Anais not only accurately but artistically. 
audience was highly apprecia ive of the excellence of her per- 
and the beauty of her but it is doubtful if many 
lized how difficult was the feat accomplished.—Chautau 


Beatrice Fine, 
ist, 
prepare a totally unknown work, 
very 
Phe 
formance voice; 
ef them rea 


quan Daily 





Pupils Returns to Celia Schiller. 


has returned from her vaca- 
passed pleasantly in the country, and this week the 
New York pupils of Miss Schiller will return to their 
teacher and the work of the autumn will begin. During 
her vacation Miss Schiller played at a number of concerts 


Celia Schiller, the pianist, 


tion 


Several pupils studied throughout 
will now continue their 


with her usual success. 
the summer with her, and these 
work in town. 





Witherspoon Home After European Triumphs. 


Herbert Witherspoon, the distinguished basso, and Mrs. 
Witherspoon are in New York again, after an unusually 
brilliant European season. Mr. Witherspoon sang at twelve 
orchestral concerts in London and other English cities, in 
addition to a number of recitals. From England the With- 
erspoons went to Germany, and there, as elsewhere, met 
many of their friends from America and Europe. This 
week both Mr. and Mrs. Witherspoon resumed their teach 
ing at their studio-residence, 149 West Sixty-third street 
Announcement of Mr. Witherspoon’s concert season will 
be made later. 





A. Y. Cornell Ends Summer School. 


Cornell's summer school at Guilford, Conn., 
some two dozen earnest students from the 
Frequent les- 


A. % was 
very successful, 
South and East being under his instruction. 
sons, daily class lessons and unusual ambition enabled these 
students to accomplish wonders in vocal progress, demon- 
strating to Mr. Cornell also the unfailing results of his 
method—that of the man who not only teaches singing, but 
sings, thinks and demonstrates. Asssociate teacher with 
Edmund J. Myer at Chautauqua and Round Lake for seven 
years, Mr. Cornell has made the Myer principles his own. 





Concerts North and South for Nordica. 

Madame Nordica is to open her season in the South on 
October 19. She will be heard in Raleigh, Greensboro, 
Charlotte, Greenville, Columbia, Augusta, Athens and 
Asheville. After her concerts in these cities the prima 
donna will return North for concerts at Symphony Hall, 
Boston, and at Carnegie Hall. November 12 is the date 
of her New York recital. Three days later Nordica will 
go to Washington to sing in concert there on November 15 
From Washington she will go South again to fill more 
engagements, all under the direction of R. E. Johnston 





Autumn Tour of the New York Symphony Orchestra. 


The New York Symphony Orchestra, Walter 
Damrosch, will play on the evening of October 5 at Car- 
Pa., and on the following evening at Chambersburg, 
Pa. The orchestra, which is a feature of Loudon Charl- 
ton’s list, will make a brief tour the latter part of October. 
Among the cities to be visited are Buffalo, Cincinnati, De 
Hamilton, Ont., Troy, N. Y., and Wilkes- 


under 


lisle, 


troit, Toronto, 


barre, Pa 


Ruegger Due Holiday Week. 

A letter from Elsa Ruegger, the Belgian ‘cellist, who is 
to make her third American tour this season under the 
direction of Loudon Charlton, states that she will fill im- 
portant European engagements before sailing for America 
Miss Ruegger is not expected until the latter part of De- 
She is booked for many concerts 


cember 


Many Cities to Hear Dethier. 


Edouard Dethier, the young Belgian violinist, has a large 
number of concerts already closed, twelve being booked in 
the West and Northwest. In the East he will be heard at 
Washington, D. C.; Rochester, Buffalo, Worcester, Boston, 
Providence, Harrisburg, Montreal, Quebec and Toronto. 





KARL von STEEG 


16 Rue d’Armaliile (Avenue Carnot), Paris. 


Protesseur de Chant 
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NEW YORK: 1205, CARNEGIE HALL 


PARIS: 57bis, RUE SPONTINI 





(juarLes We 
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F. de FAYE-JOZIN 


Officter de I'Instruction Publique 
Premier Prix du Conservatoire de Paria. 


isareretation of French Songs a Specialty 
LESSONS IN PIANO AND COMPOSITION 
187 Rue St. Lazare, Paris, France 








conor reernraeers 


OSCAR SEAGLE 


(PUPIL OF JEAN DE RESZES) 
BARITONE. VOCAL INSTRUCTION. 
MUSICALES——RECITALS—ORATORIO. 

29 RUE MADAME, PARIS. 











Francis Macmillen's Personality. 

Francis Macmillen, the American violinist, 
possess a remarkable personality. His Dante-like 
surmounted by an abundance of jet black hair have been 
and one of his recent por- 


said to 
features 


is 


a 
source of attraction to painters, 
traits, painted by Maurice Wagemans, has won much favur- 


able comment. The portrait, which has been sold to the 
Brussels Gallery, has been termed a “masterpiece in four 
days”—the painter having worked day and night to com- 
plete his canvass during the brief time that the sitter was 


available. Macmillen will reach the United States in Octo- 


ber, and will be heard in the principal cities 


Leoncavallo’s New March and Ave Maria. 


Rudolph Aronson is in receipt of the manuscript copy of 
march entitled “Viva l'America,” which 
“Ave Maria” are to be performed for the 
initial concert in New York on October 


Scala Orchestra for 


Leoncavallo’s new 
together with his 
first time at the 
3. Rehearsals of 
the Leoncaval!o tournee in the United States 
are at the Teatro 
the conductorship of the maestro, 
the of company, 


Princess from Genoa, 


the artists and the 
and Canada 
Milan, 
and will continue 


the 


row progressing Lirico, under 
until 
the by steamer 


date of departure 


Irene, on September 20 


Janpolski and New York Symphony Orchestra. 


Albert G. New York 
Symphony farewell 
concert was one of the most successful appearances of the 
3.000 
After 
of 
singer 


Janpolski’s engagement with the 
Orchestra jin Chicago at Damrosch’s 
popular baritone this season. The audience of over 
persons accorded him a most enthusiastic reception 
his singing of the from “Pagliacci” cries 
“Bravos!” were heard throughout the house, and the 
was obliged to acknowledge seven recalls. No less 
the of the “Evening Star,” 
program 


prologue 


appre 


ciative was reception from 


“Tannhauser,” sung later in the 


Comfortable Home for Ladies 
Most comfortable 
Mme. Sabatier, 45 Rue Poncelet, 


Are home for ladies 


visiting or studying music 
Paris. 
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King Clark Studios 
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SINGING, ACTING, REPERTOIRE 


DIRECTION OF 


FRANK KING CLARK 


Address GEORGE L. BACKUS, Secretary 


PREPARATION of SINGERS FOR OPERA and CONCERT 
Specialty: Wagner and Song Repertoire in German 


MR. EDWARD FALCK, formerly conductor of 
Opera, Grand-Ducal Court Theatre, Karlsruhe 
Address, Care of Paris Office. Musical Courier 
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- a In Paris Saar yr Ma . Lanéee May to 7. 

xceptional rtunities for ng pupils in Gr a 0p , Con- 

cert, and introducing i Lendeb Private oncerts, 7. — 
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there is also a committee formed in 1905 consisting 














Mrs. Lewis C. Vandegrift, president; Mrs. Wm. Betts ‘ 
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ot Creatore Will Be at Atlantic City Next Sunday. 


il event f wnportance the engagemenm of 
secretary; Mrs. Joseph Swift, vice president, and Anni Creatore and his band at Atlantic City for September 23 
Pritapetrnia, Pa., September 1906 r. Flinn, treasurer ashane » es » tue ennrettn ta the 
The musical season proper, m Philadelphia, may be said The Baltimore committee, formed 1906, has for its acting ..0.c- room on the new mi , mite Wail edie 
to begin with the opening concerts by the Philadelpiua chairman Mary B. Shearer. The Washingt esr wee 7 ? ‘ iy « the ‘Pitihieddie 
Orchestra. Conductor Fritz Scheel, who has been sbroad formed the same year, 1906, has for chairman Aileen B Rails ese concerts © a ” the « e of a eles 
all summer, sailed from Genoa on Saturday, September 8; The financial and personal support given the " id il aes ss ‘ se" yb io in 
on his arrival rehearsals will begin for the opening con y these several committees is \ : * af ec’ a =e ae - i , onsale dnidy 
certs to be given on October 19-20. That this year’s work sting effect and in furthering the cause of arg we Se ees po » “2 stele: Wie 
of twenty afternoon public rehearsals and twenty evening During the season the orchestra w give seri ‘ oo ' Boston, where the present 
symphony concerts, with its increase of four performances ymphony concerts in Washington, Baltimore, W r . , is sa wi) one 
over the record of last year, given im response to the wide nd other cities This is the seventh season of the or , 
spread demand for an extended season, will | received ra and the personnel ! s eighty n ' ns ' 4 
with most generous patronage, is proven by the increasing Among the soloists who will appear aré Camille Sai 
list of new members, which to date far exceeds any pre Saéns. Rosenthal. Lhévinne Petschnikoff. Gadski. Sama Karl Grienaver's Pupil at Ocean Grove. 
vious year, ard by the favorable returns of 1 subscribers ft. Bloomfield-Zeisk Schumatr leink. Arthur Hart Helen S = pus ¢ Karl Grice 
many of whom are increasing their holdings mann, Thaddeus Rich. Viadimir | nsky. Has Rar = ‘ , ' hone ne 
Much credit is due Chas. Augustus Davis, business dolph, Harold Nason. Mme. Gadski and Schumann-Heinh A nditor 7, rey , 
representative of the Philadelphia Orchestra, for the firm, and Moriz Rosenthal are assigned { ppe renee Litt My sa 
sound prmeciples governing the Philadelphia Orchestra As with the Philadelphia Orchestra—tw ’ al ‘ . Mie Sanus 
sociation, and for the promising returns of the fiscal year earsals and two eve g sympl \ per " © M 
A man of fine business acumen and executive ability, tact == «© Gelesenee oil} ; - an naielhe 
and artistic understanding and appreciation, with a pet Activit musically, is gradually being resume in t Mende . HW i> % NI we ad o 
sonality at once approachable but discriminating to a cd studios. but not until October w the regular hedul« ; ‘ , ‘ eg ¥2 
gree, Mr. Davis has ingratiated himself to all who have time be filled - P . ne ve ome 
met him in the capacity of business represertative of the == © ' New ¥ - ” 
Philadelphia orchestra E. Bertha Yocum ha pened a studio in the Baker 
Ihe efforts of the Women’s Committee for the orch« Building. and w beg her classes in piano playing 
tra has resulted in wide and extensive support; formed in October Madame Blye's Programs Attracting Notice. 
1904, the officers are Mrs. A. J. Dallas Dixon president eS << he recently { ‘ gt of Birdice Blye, the 
Mrs H irold Ellis Yarnall, vice president Mrs Phomas i Sternberg Scho t tt pening (et Antor k ! t¢ are ittracting notice 
Skelton Harrison, second vice president; Mrs. Edward 1 er because of their arrangement and the number of interesting 
Keffer, recording secretary; Mrs. Edward G. McCollin = new nf lar compositions the list Mme. Bly: 
corresponding secretary, and Mrs. Alfred Reginald Alle The Leefson-Hiile Conservatory of Mu 5 pen Ox “ bee t t 1 is among those ra 
treasurer. The directors are Mrs. W. W. Arnett, Mrs. tober 1 : ts Ww | T tie st } musica 
S. S. Fels, Mrs. S. B. Fleisher, Mrs. J. M. Gazzam, Beulah cS <& p " t 4 ' part of tl 
Hacker, Charlotte W. Hare, Mrs. Walter Horstmann, Nina Edwin Evans will sing in the following places this : rt by Raf this country 
Lea, Mrs. W. L. McLean, Mrs. John B. Miles, Mrs. Morris ing season: New York City, Boston, Harrisburg, Greens Mme. Bly« t ‘ llatterer 
Pfaelzer, Mrs. Wm. P. Smith, Jr.. Miss F. A. Wister and burg. Swarthmore, Rose Valley. Pa.: Chester. Med Lans- Cha ' ( | 
Mrs. Geo. D. Didener. Ex-officio Mrs. l'rancis How downe, Pa.; Wilmington, De and for many concerts in 
ard Williams and Mrs. Monroe Smith Philadelphia 
The West Philadelphia committee, formed in 1905, cor = & Edouard Lankow's Debut in Dresden. 
sists of Mrs. Monroe Smith, president; Margaretta S Shepard Kollack w conduct a choral society of Ry ; Tue M cat Counime 
Hinchman, vice president Helen Fergusson, recording  yoic¢ n Coatesville P tl se s 
secretary; Mrs. Charles L. Mitchell, corresponding secr« Z ~@ Edouard Lankow made a triumphant debut at the Dri 
tary; Mrs. S. S. Fels, treasurer The directors are Cer Abbie Whinnery. who has spent the summer abroad en Roya Upera as Sarastro in the Magic Flute.” I 
trude Allen, Mrs. J. J. Boericke, Mrs. Howard Butcher expected back the latter part of September 
Mrs. S. C. Burnside, Miss Comegys, Mrs. Chas. A. Culbert = «© 
son, Mr3. Henry S. Deckert, Mrs. Geo. A. Fletcher, Mrs Caroline A. Kendrick hes heen engeged as eupren 7 Catherine Silas to Revisit Rer Country. 
C. Lincoln Furbush, Mrs. J. Ernest Goodman, Mrs. Edwin ist at St. Matthew's Episcopal Church, beginning O Catherine Si 1 young American ratura sopran 
C. Grice, Mrs. W. K. Ingersoll, Mrs. Constant Eakin Jones, tober who | tudi :, for many years, will return to th 
Ellen C. Kaighn, Mrs. Wm. S. Kimball, Mrs. Horace H es & rece pre tf ‘ 1 othe 
Lee, Mrs A er Megear, Cs rtrude Palmer, Mrs Georg Dr (, Conquest Anthony ana ( rinne Wi t Anthony ‘ ntinental citi I ave | t La yt . ’ rit ' 
A Piersol, Mrs John 4 Rolfe, Mrs Thomas Sinclair, have been engaged at the Park Avenue Met dist Church M » us Une 1 that M ou 
Edith Eteele. Mrs. Martinus von Gelder, Henrietta F Mrs. Anthony as soprano soloist and Dr. Anthony as ba BNO | : SINCtIOS . OW uNntry 
Wagner, Frances Wayne, Mrs. Arthur Wilson and Mrs and choirmaster 
Wm. L. Worcester eS & WA NTED. 
In Germantown and Chestnut Hill the committee, Carl Schnachner will resume teaching on September 24 
formed in 1905, consists of Mrs. Francis Howard Wil cece LEMBERGER PHILHARMONIE TO LET—The Lem 
liams, president; Minnie Katharine Watinough, first vice Perley Dunn Aldrich will teach two days each week in berger Philharmonie, a concert establishment of the 
president; Mrs. Wm. T. Tilden, second vice president; New York City first rank, with dependencies and restaurant. all fur 
Anna Hazen Howell, recording secretary; Mrs. Henry W fz nished and equipped with every modern up-to-date con 
Raymond, corresponding secretary; Mrs. Augustus B Helene Maigille will resume her classes in voice ture venience, to rent, at Lemberg, Poland. Halls can be 
Stoughton, treasurer, and F. A. Wister, general secretary on October 1 ised for concerts, balls, reunions, et Address com 
of the guarantee fund. The directors are Mrs. M. L Se munications to the Direction der Lemberger Philhar 
Cooke, Mrs. James B. Coryell, Mrs, Jas. Mapes Dodge, The local operatic society, which was formed last spring monie, Skarbeck-Gebaude, Lemberg, Poland 


Mrs. Wm. G. Foulke, Mrs. Thos. B. Homer, Mrs. Wm. with Carl Behrens as musical director, will have some in 
Baird Keefer, Mrs. Chas. Morgan, Mrs. Thomas Potter, teresting news for the musical public a little later on 


Jr.. Mrs. Richard Rossmissler, Mrs. S. Howard Smith, e & 

Mrs. Frederick W. Taylor, Mrs. W. Jay Turney, M. K Mrs. Philip Jenkins has resumed teaching. Mrs. Jenkins 
Watmough, Mrs. W. Beaumont Whitney, Mrs. C. Cresson while abroad this summer studied with Shakespeare, re 
Wistar, Mrs. C, S. Stuart Patterson. In Wilmington, Del., ceiving daily lessons Evetyn KAESMANN 


—_— me PIANIST, ACCOMPANIST, COACH | 
With Thibaud, Kreisler, Marteau, Gerardy and 
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Manag tot HENRY WOLFSOHN, or Address: Clement Court, 90th St. and Madison Av. 


JOHN YOUNG °° 
267 W. 113th STREET 
Basso, Worcester Festival, Third Engagement. 
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142 W. 9ist Street, "Phone 5865-J, River 
G tT 7 WEST 92d STREET 
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VIRGIL SCHOOL OF MUSIC 


Formerly Clavier Piano School 
A. K. VIRGIL, Director 
SCHOOL OPENS SEPTEMBER & 
Brosdway Studio Building, 
Corner Brosdway and 60th Street 
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( PIANO PLAYING 
Classes in < VIOLIN 
q VOICE 


PUPILS RECEIVED AT ANY TIME 


Special Term for Teachers to be Personally Conducted by 
Mr. Virgil During the Month of October. 


Revised Edition of Vol. II, ready Oct 
ist, includes Department of Applica 
tion of ‘echnical Principles to Study 
of Composition 
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ORATORIO, CONCERT, RECITALS 
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First Bloomfield-Zeisler Recital in Cleveland. 
Fannie Bloomfield-Zeisler, the distinguished piar.ist, has 
Weighi:.z fifteen pounds more 


returned from Europe 
than at any other time in her life, alert and 
Mrs. Zeisler 


tic career 





's marrer and appearance set at rest the ap 
prehension aroused by exaggerated reports last winter, 
that her physical condition might interfere with her artis- 
“After climbing mountains in Switzerland and 
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inence in America. Later, when the abandonment of the 
American tour of Richard Strauss necessitated the seiection 
of an artist of imposing stature to fill his dates, the choice 
in many instances fell upon Lhévinne, who was further 
complimented by numerous invitations to fill Ysaye’s dates 
Lhévinne has been booked for a tour of 100 concerts, be 
ginning with his appearance as soloist at the opening con- 
certs of the Philharmonic Orchestra, under Safonoff's lead- 


full of vitality, 


taking a long rest at Carlsbad, I feel almost rugged,” said ership. 


Mrs. Zeisler 


practice every day 


at Cleveland next month.” 


‘It is well I do for in my absence Ernest 
Urchs has arranged a very busy concert season for me. 
I had my Steinway at Carlsbad and enjoyed two hours 
I am ready and eager for work. After 
six months’ absence from the concert platform, I find my 
self looking forward like a debutante to my first concert 


Melba Resting at Her English Country Home. 


Madame Melba, after a most successful season at Covent 
Garden, is spending her holiday quietly at her country place 
a few miles out of London. She will come to this country 
toward the end of December to fill her engagement with 
the Hammerstein Opera Company in New York. As usual, 


Mme. Zeisler, who has devoted herself principally to 
recital work. will be heard as soloist with the Russian her personal business will be in the hands of C. A. Ellis, 
Symphony, The Philadelphia, Pittsburg, Minneapolis and of Boston, who has been her manager since her second 


other important orchestras during the coming season, 


Lhevinne’s Great Prospects. 


Following his sensationally successful appearances here 


season in this country. She cortemplates no extended tour 
this year, but will make a few concert appearances with 
the Boston Symphony Orchestra and with her own com- 
pany, confining herself to the Eastern section of the 
country, 


last winter, Josef Lhévinne, the pianist, was engaged at ih eR Loe 


once as 80K 


LEEFSON-HILLE 


Conservatory of Music, 


Weightman Bidg., Philadeiphia, Pa. 


ist for this season by every orchestra of prom 


. Emma G. Beveridge, the soprano and vocal teacher, has 
returned from her vacation passed at her summer home, 
Meadow-Point, on Lake George, N. Y. Mrs. Beveridge 
will resume her teaching, September 25, at her residence 


studio, 65 Seventh avenue, Brooklyn 


~ dadle Harris in ‘Paris. 

Zudie Harris-Reinecke and her husband are living in 
Paris, where they will spend the early winter, later going 
to Italy and Spain, principally for the purpose of studying 
the folksongs of those countries. Mme. Harris-Reinecke, 
who has been very busy at composition since here marriage 
last spring, completed eight new songs recently, and now 
is working on a transcription for piano of an old English 
song, and is putting the finishing touches to a symphonic 
poem for orchestra. She will return to this country next 
year, and give a series of concerts introducing her works 
to the American public 

Her tour with the Damrosch Orchestra last winter, when 
she played her own concerto, was an unequivocal success. 
Mme. Harris-Reinecke is booked for numerous European 


engagements this autumn 


Rogers Takes Bispham's Place in Cycle Quartet. 


Interest is pronounced in the tour being arranged by 
Loudon Charlton for the Cycle Quartet, which is this year to 
sing “The Quest,” “The Persian Garden” and “The Daisy 
Chain,” in addition to Grace Wassall’s “Shakespeare Cycle,” 
in which such success was scored last season. The per- 
sonnel of the quartet is changed only in the substitution of 
Francis Rogers for David Bispham, the other members 
being: Kelley Cole, tenor; Mme. Shotwell-Piper, soprano, 
and Mme. Katharine Fisk, contralto, with Ethe! Cave-Cole, 


accompanist 
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HAENSEL & JONES | 
542 Fifth Avenue, Hew York =| 





wt Zl EG LER _Pemeumserantee | ILLER 


PARIS. = 


VOICE CULTURE and DEVELOPMENT | 


915 PRESIDENT STREET 


ec tare ors ons| POWELL QNG Pia MUSICA! IMStICULE, xe nooca, ew vor 


| ALMA WEBSTER POWELL, Author of Advanced School of Vocal Art,” } Musical 
EUGENIO PIRANI, Author of ‘High School of Piano Playing,” 
A. JUDSON POWELL, Business Director. Telephone 616 Prospect. 


\ Directors. 





163 West 49th Street 





TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 








SCHOOL FOR ACTING 
_ EMILE BERTIN, 
Regis»eur — $5 | gy Ay gee Comique. 
41 rue des Martyrs, Paris. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Malire LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tend, 960 & © end Coterdage, O86 9. ™. 


DELLE SEDIE, Paris, 
Pure Italian Method. Complete uree. 
actice. Voice, iy apelametion, ‘iangoage, oo 


FRIDA EISSLER 


(OF VIENNA) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Brittiant Autograph Testimonial 
Please write for appointment 

1% Rue St. yecques _(Laxembeurg Gardens) , Paris 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSK!I, 
MIPOSER and PIANIST. 


Private and Ciass Lessons. 
18 Rue Léo Delibes, Pars. 














Of Principal European Opera Houses. 
italian Baritone. Professor of wan 
6 Rue Euler enamel Siete, 


om BALDELLI Only 


METHOD SEVCIK 


JOSEF KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden _ 








ALBERTO BACHMANK, 


VIOLIN VIRTUOSO and 


THOMAS J. KELLY, 


PARIS. 


Dr. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


Vocat InsTRUCTIONS 
é Rue de Belloy PARIS 


Dumartheray’s Special School for Freach 
35 Rue de Berri (Champ-Elys¢es, PARIS) 
DICTION FOR SINGERS 
Phonetic Pronunciation, Conversation, 
Grammar, Literature, Deciamation 
Collaboratewr: igen De a= ® Seociétaire de la 


what some eet ifr et 


—y ~~ 
a of 











VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 





TEACHER OF SINGING, 





J. LOUIS von der MENDEN, Jr. 
Musical Director, Composer and Arranger. Teacher of 


Harmon y, ‘Cello and Piano. 
Telephone: 10 Riverside 


Res dence: 204 W. 98th Street, New York 


TEACHERS’ SPECIAL 
Twelve pieces for Pianoforte. Brilliant, Effect- 
ive. In two books, de Luxe —s Introductory 
rice, 0 cents per book. J. Louis von der Mehden 
-» Music proms lau Riverside w. osth s St., New York 
City. — 


~@@ ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 


Address Mrs. BABCOCK, Carnegie Hall. New York 
Telephone: 2004 Columbus 


PITTSBURG 
RALPH BUTLER SAVAGE, 


OMAHA 





Tuesday, Friday 4 --4 Sixth 
5 

Ave. Monday, Thuredsy and Setur- 

Mg era a7 Wallace Block, £ E. Pitte 





cuUL 
Studies: 620: Walnut St, goo Penn Ave., 
Pittsburg. 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
Concertmast 





Luigi von K er of the Pittsburg 
a, Director 
sor South Highland Ave., East End, 
Pittsburg, Pa 
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SICAL 


BALDWIN PIANOS 


RE IDEAL CREATIONS OF 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, 
267-269 Wabash Avenue, - 





COURIER. 





FNDEAVOR. 


OnI0. 
ILL 








CHICAGO, 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION 4. BUZZI-PECCIA 


HERMANN WOLFF) mxvoce: srecees= 


Especially recommended by 
The World's Greatest Musica! Bureau 


Caruso, Sembrich. DeReszke 
Germany: Beriia aed Flottwelistrasse 1 


and greatest artists 
. Circular oe application mai osly 
Cabic Address : Mesikwolf!, Bertia * 
Proprietor and Manager of the Philhar- 


fe © pert Berlin; the Subscrip- 33 West 67th st. 


tien Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 

















Berlin. 

Representative of more than 40@ artists, includ MONTREALCONSERYATORY [mi 
we oachim, D'Albert, Yeaye, Ansorge. Thibaud, The 0 USIC 
reisier, Sembrich, Risier, Van Rooy, Hekking, 
Carrefie and nm any other celebrities Also (Founded 1893 by C. E. Sairesr.) 
manager of the Berlin Philharmonic Montreal Canada 


Orchestre p38 & g4e Dorchester Street, 
or prespectus apply te 
Cc. @ SBIPERT, the “asical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


and ef Arthur Nikisch 
Principal Agency tor Music Teachers 





Diegctors: Cag. Hein, Avoust Fragmcxe 
Instruction given in all branches ef music from, Special Departments for Beginners, Amateurs and 
fret beginning to highest perfection Professionals 


Free advantages to students: Harmony lectures 
coneerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUE 


Thirty-eight of the most known and experienced 


ove fessors 
TERMS, $10 UP PER QUARTER. 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principal! 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIREGTORIUM 


6 Instructors. 








The Stern Conservatory of Music 


FOUNDED isso, 
22¢ Gernburgerstrasse (Philharmonic), Gerlia, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


@ONGERVATORY: Development tm all branches of meste, OPERATIC AND DRAMATIC 
Complete Training for the Stage. ORCHESTRAL GOHOOL (comprising all 
instruments.) GEMINARY: Special training 

Principal Teachers: HARMONY AND O@8MPOSITI 


for 


Mellm, Anna Weellner, 
mann vy Geidemane. OPERATIC CLASS—E. 
Alfred Wittenberg, Max Grunberg, Se. 
Irrgang, Boys! Music Director. ~ Maikia Bandew. 

TIRGIL PIANO SOHOOL annexed te the TERE OONGERVATORY, 1164 
Gpecial courses for training teach tional advantages for acquiring « bread and artistic 
repertoire. 

Preepectuses may be obtained through the Couservatery and the Virgil School. Pupils received at any 
time. Consultation bourses from li « m@. tel pp m@. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


|'FPactory at NORWALK, OHIO. 


Raerernence: The Editor-in-Chief of Tux Musicat Covers 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


{ Fifty-tw 





Staff Eminent Eu 


Masters ding 
W. Ed. Heimendah! 
J. C. Van Hulsteyn, 
Ernest Hutcheson, 


pean and Americans 


Otis B. Boise, 
Howard Brockway, 
Altred C. Goodwin, 


Pletro Minettt, 
Emmanuel Wad. 
Bart Wirty 


ICATION 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 





CIRCULARS MAILED N APPI 








EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


4 Most Complete School of Music and |iramati Art in the Middle West. 
Eleeution. MVSIC. Opere Modern Languages. 
The Gnest and most completely equipped building devoted to music in Amertes 
Illustrated catalogue sent free 


EDGAR M CAWLEY, Director. 
480 North Meridian St. "Phone: 2010 Indianapolis, ind 


GRAND CONSERVATORY OF MUSIC.’ A) FRET) f), SHAW 


Special Course for 
THNOoOrK 


Teachers and Protessionals 
THOROUGH COURSE FOR BEGINNERS, 
Address 318 Dempster Street. 
| EVANSTON, ILLINOIS 


Pull term leads te Mase Beck degree 
Chieage, fl 


New 








De BR EBERHARD Press 


352 Contre! Part West, Cor. 06th St Thirty Second Teer Studio: 619 Fine Arte Bidg 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplie prepared for 
Churoh, Conoert and Oratorio 





- My work speeke for itself, both in 
meking victine end restoring them 

The best repairing that can be given 
your violia ts enly good enough 








There te only ome best repairer Studio: 480 Fifth Avenue, New York 
When you deal with me. you are — 
doing yoursell justice and getting full 
value for the money you spend." C. VIRGIL CORDON 


Charles F. Albert, 
205 South Ninth St.. Piiledeiphis, Pe 


Be careful to write the address plainly 


PIANIST 
Teacher of Virgil Method at Virgil Please Seboat 
Recital and Concert Soloist 








Studio at Virgil Piano School,109W 16th St 








ava SCRE VONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





a——__—_—-BOARD OF MUSICAL DIRECTORS: oe 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 

Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


a ——__ —-— ADMINISTRATION , ——__—____-@ 
BOBERT ROBITSCHEK, 





PRINCIPAL TEACHERS—Piene: X. Scmamwencs, P. Scmamwewks, M. Marvee-Maue A 
Foursres, W. Larrmotz, M. on Zapons. Violm: Paovessos Frosiaw Zayic, (Kammer-Virtuoso), 
lesay Baamas, Josera M. van Vaan, =. Scmaswerca Vocal: Amtom Sitsreemans, Mut. 
Biance-Peress, Leowrine ve une. B. portion: P. Scmauwaenaa, R. Rostrecuee 
Hwoo Kaur (in English). ‘Celle Jacques vam Lise Histery of Music: Orto Lessmaxn, Da. 
Hvco Lescpewensss (in English), Da Kisercip 


ic Department under Rosset Rosrrscurx. 





all free on application. 


Pupils received at any time 





Nos. 66 & 68 University Place, New York 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 















THE MUSICAL COURIER. 





ST EI NWAY MASON & HAMLIN 
T GRAND PIANOS 


PIANOS inate 


Stemway & Sons are the only manufacturers who make all component Exclusive Mason & Hamlin System 


parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. ARE PIANOS WITH AN 


WEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East Fourteenth Street 








They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 





FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
BOSTON. 


Piano Case and Action Factories, Metal Fuundries and Lumber Yards at Astoria 
Long Island City, opposite 120th Street, New York City. 


wi TMBAL T= 




















CHICAGO, ILL., U. S. A. 


De Worlds Best Piawo 








W KNABE 


ph ORE WASHINGTON 








TEE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


Ss 0 H M E R in the SOHMER PIANO of today 


lt is built to satisfy the most 

cultivated tastes IANOS appeal to the most critical musical taste, and are 

il halal aii ll receiving more favorable comment today than any ether 

diceatmatiantids thandiinitaitinahs make of Piano offered to the public. 

ing fatelligence of the leading Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Teuch, Beauty 


artists : 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: Vose & po Piano Co. 


SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 
160 Boylston Street, Boston, Mass. 




















Blumenberg Press, 214-218 William Mtreet, and 18-20 Rese Mireet, Pew Bork 





